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New Home Introduces The 
For Embroidery, Sewing 


Now, triple your creativity! 

Triple your pleasure! The 

revolutionary, multi-feature 

Memory Craft 9000 lets 

you do things you've never 

done before — quickly, 
easily, beautifully! 










Make colorful 
patchwork 
quilting and 
other patchwork 
projects more 
quickly than 


ever! 
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and Patchwork-Quilting’ 


Automatic Patchwork-Quilting! 
With the Memory Craft 9000, you can choose not 


Just one, but ¢hree patchwork quilting modes: patchwork, 
stencil quilting and free-hand quilting. (Or you can 
combine all three!) 

It’s easy because the Memory Craft 9000 does all 
the work! 

For example, it will tell you what size and how 
many pieces to cut for your patchwork design. 
And with the touch of a key, piecework seaming 
is done automatically — so patchwork which 
once took hours, can be done in minutes! 

And even the most beautiful quilts, crafts 
and wearable art can be completed effortlessly! 


The Memory 
Craft 9000 
calculates the 
size and 
number of 
pieces to 

cut for six 
patchwork 
designs. 





Professional-Style Embroidery! 
The Memory Craft 9000 can make larger embroidery 


patterns than any other home machine, so you can create more 
colorful, more beautiful patterns. You can even combine patterns 
by using the 9000's extra-large Visual Touch Screen to position 
them correctly. 
Best of all, you can choose from an almost unlimited source 
of popular designs with our Memory Cards. 
| And embroider automatically — and error-free! 
~% Whether it's for monograms, home decor or personalized gifts, 
this is Professional-Style Embroidery at its best. 
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You can create larger 
embroidery patterns with 
the Memory Craft 9000 
than with any other 
machine made for 
the home. 


£ i- 
A a 











will expand your creativity as never before! 
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Beautifully Detailed Sewing! 


In addition to its patchwork and embroidery 
functions, the Memory Craft 9000 has 
magnificent sewing capabilities. 
Just a touch of its giant Visual Touch 
Screen will give you all the information you 
need to begin sewing. 


Add a 
special 
touch to 
fashions 
with 
distinctive 
embroidery. 





Choose from a countless number of 
stitches. Or combine your favorite 
stitches and store them for recall! 

And for true user-friendly sewing, 
the Memory Craft 9000 has a jam- 
proof top-loading bobbin system, built- 
in needle threader, automatically 
adjustable cloth guide for perfect seams, 
plus a one-step buttonhole system that assures 
you of a perfect buttonhole every time! 

In addition, just one key will set your inch or centimeter 
preference, feed dog position, free arm extension and automatic 
tension level. 

What more could you ask for? 

See the 3-in-1 Memory Craft 9000 at your New Home 
dealer soon — and ¢riple your sewing pleasure! 


“The Worlds Largest Manufacturer of Computer Sewing Machines” 


TAN OWE 
NEW HOME 


NEW HOME SEWING MACHINE COMPANY 10 INDUSTRIAL AVE., MAHWAH, NJ 07430 
PHONE: 201-825-3200 * FAX: 201-825-1488 


SSS SE 
I WANT TO KNOW MORE! T-A/5795 
Please send me complete information on the Memory Craft 9000, 

including a FREE video and the name of my nearest New Home dealer. 


yX 


Name 


Address 


State Zip 


SAG, 
WHI. -®O EO COOO™™WS 


H 





City 
YEW HOME SEWING INDUSTRIAL AVE. MAHWAH NJ 0743 
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THREADS 


fabric & fit 30 A Bathrobe of Washable Silk 


Learn how to make a sumptuous, terry-lined robe 


by LINDA LEE 


40 Can a Computer Solve Your 
Fitting Problems? 


A patternmaking program can be a great 
addition to your sewing tool box 


by SUE BENNETT 


design 35 The Gored Skirt 


Here are bias-cut and ten-gore variations of 
a classic style to enliven your wardrobe 


by MARCY TILTON 


56 One-Layer Tailoring 
An astonishing process created by a 1950s designer 
dramatically cuts tailoring time 


by DAVID PAGE COFFIN 





69 Easy Appliqué 
For s en mei and for Complex Shapes 


out at one-layer A simple technique increases quilt-design freedom 
tailoring, see p. 56. 





by BEATRIZ GRAYSON 


details 49 Dye-Paint Garment Fabrics 


No experience needed for great results 


by ANN JOHNSTON 
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54 Cowl-Neck Scarf eens 





gracefully skim the 


A bias-cut, thrift-shop treasure you can quickly copy body. See p. 35 


by KAREN MORRIS 
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techniques 44 A Stay Tape Prevents Stretch 


An easy addition helps your garment keep its shape 


by CLAIRE SHAEFFER 


62 Tame the Rolled-Hemmer Foot 


Here's how to master the tool that even experienced 
sewers fear 


by ANDREA MOORE 


66 A Shortcut to Great Linings 


Skip interfacing and keep facings in place with this technique 


For an easy method 
by CONNIE LONG of dye-painting 
fabric, see p. 49. 


departments 6 Letters 74 Quick to Make 


Threads redesign, fabric Cowl-neck scarf; rolled- 
shopping with kids, beads hem scarves and napkins 
and beading 
/8 Notes 
12 Questions Garment storage bag, 
Success with Polarfleece, needle for metallic thread 


low-vision sewing 


84 Books 


16 Fitting Sewing and 
Blouse hems that embellishment, quilting 
ride up 

| 88 Calendar 

22 Tips Exhibits, special events, 
Easy pattern weights, tours, and workshops 
homemade light box, 
covered buttons with no 
ei ous 102 Closures 


Home Management 
on the cover: 


26 Basics . A bias-cut scarf 
Working with 104 In Detail with exquisite 
grainlines Bias-cut gown by drape. How-to's 

Claire McCardell begin on p. 54. 
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Letters 


We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 

Please write to: 
Threads Letters, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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Thanks for the wrinkles 

I want to thank you for the “Long 
Live Wrinkles!” article by Carol 
Shanks in your Apr./May 95 issue 
(No. 59, pp.58-61). She has solved 
the problem I had with some gor- 
geous silks from India, which are 
too formal for use as they are. 


~—Frances Stearns, Scottsdale AZ 


How about an article on 
patternmaking software? 
I have been reading the advertise- 
ments for producing sewing pat- 
terns by computer in Threads. | 


have a Macintosh and am curious 
about these programs but don’t 
want to buy one until I know 
whether any of them is worthwhile. 
I would like to know precisely what 
each one does, and the ease with 
which it does it. ’m wondering if 
you've evaluated these programs. 
—Helen Rosen, Brooklyn, NY 


The editor replies: You're one of 
several people who have written 
recently for information on pat- 
tern-making software. The widely 
publicized programs you refer 





WELCOME TO THE NEW THREADS 


I’m pleased to welcome you to the first issue of Threads in our 
redesigned format, created in honor of the magazine’s upcoming 
tenth anniversary in October. If you’re a regular reader, you've 
probably already noticed our new look on the cover. And as you 
browse through this issue, you'll doubtless see other changes—for 
example, livelier article layouts, improved photography, color in 
all our departments, more stylish garments, and an increased em- 
phasis on sewing and embellishment. Also unveiled in this issue is 
our new Quick to Make department, and the first of what will be 
a regular feature article on accessories. 

Were delighted with the changes in the magazine and hope you 
will be too. For those of you who are wondering, what’s always 
been a hallmark of Threads is unaltered—we've renewed our com- 
mitment to providing the most comprehensive technical informa- 
tion available. And we’ve redoubled our long-standing efforts to 
search out and present the very best, most exciting designs and 
techniques, which are simply not found elsewhere in print. We're 
working hard to strengthen how we present our information, to 
make it accessible to readers of all skill levels, and to create, in 
short, a magazine that’s utterly irresistible. 

Rest assured that you'll regularly find in the new Threads a well- 
planned mix of information, inspiration, solid basics, do-able pro- 
jects, and lots of wonderful surprises. Write and let us know what 
you think, and meanwhile, read—and sew—on. 


l 


—Christine Timmons, Editor 
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PRINT FULL SIZE 
CUSTOM FITTED PATTERNS 


from woe computer tn minutes 
: Women's and Children's 


NOW FOR BASIC PATTERNS 
STEP BY STEP INSTRUCTIONS TEACH YOU 
WINDOWS! TO DO A FITTING IN ONE HOUR. 
GENERATES A CUSTOM FITTED PATTERN. 


Women's 

BOTH SID DESIGNER 
eee cey JACKETS AND SUITS 
DESIGN YOUR JACKET BY SIMPLY 
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| REQUIRES: 286 or better; DOS 3.0 or later; CHOOSING FROM A MENU OF OPTIONS. 

SEWING & CRAFT laser, inkjet, or dot matrix printer. HUNDREDS OF STYLES. PRINTS A COMPLETE 
I To order, or for more information: SET OF PATTERN PIECES. INCLUDES 

y 9 y WATER FOUNTAIN SOFTWARE SEWING AND MEASURING INSTRUCTIONS. 

13 East 17th Street Dept. SN j 

E X P O New York NY 10003 Add $5 S&H | UFORADE TAOM DERIS SHOP - $25-O7F 
dag (212) 929-6204 CREDIT CARDS ACCEPTED DEMOS: $10 incl. S&H 
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REDUCES EYE STRAIN 


2%2X AND 4X LENSES HANDS FREE HEAD MOUNTED 
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A SLIP ON CUSHIONED HEAD CLOSE PRECISION WORK, 


BAND FITS ALL HEAD SIZES CREATIVITY AND 


ADJUST FOCUS AND ENLARGE- CE TOVARNE 


MENT BY MOVING THE OBJECT 


CALL 1-800-210-6662 
MFD ENTERPRISES, Inc. / 222 Sidney Baker South, Ste. 205 / Kerrville, TX 78028 
U.S. AND FOREIGN PATENTS PENDING 


The World’s Largest Selection of Beads 


FULL COLOR CATALOG 
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Letters... 


NATIONAL 
SEWING 
MONTH 


September is des- 
ignated Sew Amer- 
ica/National 
Sewing Month by 
the American 
Home Sewing and 
Craft Association 
(AHSCA). Included 
in the AHSCA’s 
promotion is a 
free videotaped 
sewing lesson on 
making an elastic- 
waistband skirt. 
The 27-minute 
tape is available to 
consumers, with 
no purchase need- 
ed, in many fabric 
retail stores across 
the country. You 
can also order the 
lesson by mail by 
sending a check 
for $2.50 S&H, 
payable to the 
AHSCA, to the 
Sewing Fashion 
Council/Video 
Lesson, PO Box 
558, Fairview, Nj 
07022-0558. Allow 
four to six weeks 
for delivery. The 
offer expires at 
the year’s end. 


THREADS 


to in your letter are actually pat- 
tern-fitting programs. If you turn 
to pp. 40-43 in this issue, you'll 
see the results of tests of the 
three most widely advertised of 
these programs. 

The only computer-aided design 
software we’re aware of for home 
sewers who want to draft patterns 
from scratch rather than from a list 
of measurements is Patternmaker 
(2029 144th Ave. SE, Bellevue, WA 
98007; 206-644-8161). This soft- 
ware is available in a Patternmaker 
Home version ($129 plus $5.50 
S&H) and a Patternmaker Expert 
version ($1200 postpaid), which 
adds grading and several other fea- 
tures for professional use. Of 
course, general drawing programs 
like Canvas and CorelDRAW! (wide- 
ly available in computer stores) can 
be used for pattern drafting once 
you've learned the programs. 


Fitting right into a new job 
Thank you so much for the excel- 
lent instructions for altering 
princess-seam patterns in the Fit- 
ting column of issue No. 57, (pp. 
22-26). I have recently been 
sewing a wardrobe for a friend 
of my granddaughter, and your 
article was a wonderful help. 

The girl in question has no fam- 
ily help; very little self-confidence; 
and a 56-in. bust, 40-in. waist, 
and 53-in. hip. She earned the 
money for material and needed 
help putting it together. She had 
found a princess-style jacket pat- 
tern, with vest and skirt that she 
loved. I tried first making it in a 
material I had on hand but just 
couldn’t make it come out right. 
Then I bought the Feb./Mar. issue 
and found the help I needed! After 
doing the alterations, I made sev- 


eral more garments, which look 
wonderful on her. She sailed into 
her employment interviews feeling 
like a million bucks—and got a 
good job too. 

—Claire Baird, North Bend, OR 


Fabric shopping with 
kids—from the store’s 
perspective 

Concerning the letter from Kris 
Berg in your April/May issue (No. 
59, p. 4), this type of customer 
causes me to cringe when I see her 
enter the fabric/craft store where I 
work. The toys that she sends her 
unsupervised children to play with 
are products our company is trying 
to sell. Children playing with these 
items often damage them and sep- 
arate them from their packaging, 
making them unsaleable. 

I doubt that she follows her chil- 
dren on their “treasure hunts” to 
make sure they put the products 
back in their proper places. Since 
I’m in charge of my store’s notions 
department, I constantly have to 






ask children not to play with the 
spools of thread and packages of 
seam tape and buttons, and not to 
unzip the zippers. Putting every- 
thing back in its proper place 
makes my weekly ordering task 
take twice as long as it should. 
Apart from these concerns, chil- 
dren should not be allowed in any 
store unsupervised by a parent or 
responsible adult since they can, 
among other things, get hurt with 
products like scissors or pins. So 
please be sensible when you take 
children into any retail store, and 
keep them with you. Don’t expect 
the salesclerks to be babysitters. 
—Cathryn Pindzola, Dover, DE 


As manager of a fabric store, I 
would like to offer some sugges- 
tions in regards to Kris Berg’s letter 
in issue No. 59. We spend a great 
deal of time putting away items 
that customers have changed their 
minds about and then just set 
down anywhere handy. Instead of 
Ms. Berg having her children bring 
items to her, why not have them 
tell her the number of the aisle in 
which they found each item. Or 
maybe tell her how many shades of 
red thread there are, for example, 
which would involve using math 
skills. Her letter did, however, give 
me a great idea about writing a 
scavenger hunt to give to 
children when they come in- 

to the store. 
—Rhonda Schmidkunz, Minot ND 


Please give art credits 
Threads’s artists and photogra- 
phers are so very good that I 

was disappointed that the 

wonderful watercolor accom- 
panying John Giordano’s arti- 
cle on “How to Avoid the Repair 


af 
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She’d be surprised at how far women have come. 
She’d be amazed at how far the sewing machine has come. 





We're at your side. 
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Shop” in issue No. 59 (pp. 41-43) 
was not acknowledged. Who was 
the artist? 


—Therese Inverso, Camden, N] 


The editor replies: That terrific wa- 
tercolor was done by our associate 
art director, Carla Ruzicka, whom 
we inadvertently failed to credit. 


On beads and beading 


Last summer I discovered seed 
beading. I had seen an article on 
amulet bags in another magazine 
but didn’t try to make one until I 
came across “Bead by Bead” by 
Deborah Robson in the Aug./Sept. 
’94 issue of Threads (pp. 66-69). 
Your very clear, concise instruc- 
tions enabled me to create my first 
amulet bag, which, in turn, trig- 
gered five more. Beading is addic- 
tive! Thank you for including bead- 
work in your magazine; you now 
have another reader. 

P.S. The beaded vest in the article 
“Bedazzle a Vest with Beads” by 
Sally Gazzard in the Feb./Mar. 95 
issue (pp. 34-37) is exquisite. 

—Barbara Aust Barker, Oneida, NY 


In reference to the article “Bedazzle 
a Vest with Beads” in issue No. 57, 
all beads cannot be hand-washed, 
as the article recommends, since 


NOT LOOKING 
FOR “AUTHORS” 


Most people who read 
Threads don’t consider them- 
selves writers, but, in fact, 
many readers have become 
Threads authors, even 
though they had never been 
published before. If you have 
an interesting sewing tech- 
nique, embellishment idea, or 
fitting strategy, we'd love to 
hear from you—and so would 
other readers. Please contact 
us at the following address, 
and the writing will take care 
of itself: Threads Authors, 

63 S. Main St., Newtown, 

CT 06470-5506. 


they do not all have a color-per- 
manent finish. Some beads are 
painted, for example. 

We recommend testing any beads 
you plan to sew onto a wearable 
garment. Use a scrap of the chosen 
fabric and sew a few of each bead 
you plan on using. Then hand- 
wash the sample or send it to the 
dry cleaners, depending on the 
cleaning method you plan on using 
on the finished garment. 

Another method for testing beads 
for color-fastness is to soak a few of 


the questionable beads overnight in 
equal parts bleach and water or in 
nail-polish remover (acetone). Of 
course, you would never wash a 
beaded garment in bleach or ace- 
tone, but this will let you know if 
the bead colors are permanent. 
Bead embroidery is time-consum- 
ing, and no one wants to see the 
beautiful bead colors they’ve cho- 
sen fade and disappear after all the 
time spent creating the garment. 
As well, we don’t feel that the cot- 
ton thread recommended in the ar- 
ticle is strong enough for sewing on 
beads. Beads can abrade cotton 
thread more easily than nylon, and 
cotton deteriorates faster. If youre 
investing a great deal of beading 
time in a piece, make it an heir- 
loom that will last. Nylon beading 
thread—our choice—is available in 
many colors and shades, not just 
black and white. Polyester sewing 
thread is also durable enough for 
bead embroidery. 
—Carol Perrenoud & Virginia Blakelock, 
Wilsonville, OR 


Correction 

The phone number included in 
Rebeka Younger’s article “Subtle 
Color Shading for Patterned Knits” 
in issue No. 59 (p. 70) is incorrect. 
It should have been (510) 532-9214. 
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Bowe, Arthur Caron, Maurice Downey, Gabriel Dunn, Marjorie Omalyev, Roger Seliga. PC 
Systems: Heidi Waldkirch, manager; Lisa Checkley, Barbara Daignault, Robert Nielsen, J. Larry 
Kinnear, Rebecca Fanning. Taunton Trade Company: Dale Brown, president; Thomas Johnson, 
sales manager; Frances Allen, Peter Bill, Barbara Buckalew, Donna Weinstein, Linda Yurchishin. 


FIRST EVER! INUIT ART IN NEEDLEPOINT 


Out of the farthest Northern reaches of 
our world has come the Inuit people’s 


original art. | Platea U 


e Exclusively licensed with ; 
Maggie Co.* Collections 


e Hand adapted, high-quality kits | DAA ee eaMenZzwedar 
from $60 4 
è Other Inuit designs available 








For full-color brochure send $2 and SASE to 


OAE n, MAGGIE CO. 


Pitseolak Ashoona 


© West Baftin Eskimo Co-operative Ltd* 309 Chestnut St., San Francisco. CA 94133 | l . D finally 


ae ab 
| 1 = amenswear 
= | | patiern Collection... 


| ~ Make Sewing Your fat Form 
| y SEWING SYSTEMS JE —— 
~~ A really new system... 


Cut sewing time in half and produce a superior garment. A boon to 
all who love sewing. See how you can benefit with greater speeds 
and indispensibie trade techniques for sewing related businesses. 


With our videos, attend a professional sewing 
school in your own bome! Learn bow easy a 


system can be that will revolutionize your sewing ————————————EEEE————— 
techniques, resulting in a bigher quality product! For info call 1-306-221-6644 or send SASE to 


a leading authority on EASY ORDER: 1.800.944.0213 ~>~—— “The Plateau“ 
us dabei. ara namon or a tree Docin cot er eur 616 10th St. z o So 
under, Islander School o DER G&H _ r ADT 
Fashion Arts. As seen on TV, Sew i ISLANDER Juan ave p propia ARES, EN Ta | ee 
News, Vogue, Butterick, etc. Box 66 e Grants Pass, OR 97526 e (503) 479-390 


Margaret Islander, 


Classes Weekend 5-Day 7-Day i . e 
° Weaving e Quilting © Spinning The easiest jacket ever! 


e Dyeing © Papermaking rok, r = gn tré & WE 
e Surface Design © Knitting Me > tEn om from S etch Se m 
e Basket Making ° Felting eth geek ame a i- ai). — N 
e Rug Making © Garment Making E- ya “Ug See ait ie E 
e Beadwork & much more at i j 
30 Professional Teachers Ti Pa -F W, l = Quick ’n Easy 

Over 50 Classes S F: Jacket 

Dormitory housing available 


Scheel Brochure - Free 


Write or phone today! 
SIEVERS 


Tipline wsos  DROENODA ONO DATARS 


414/847-2264 


ONly 


for THE Fabrics 
diSCRIMINATING U NlimiTted 


Elegant fabrics from | 
| Designer cutting rooms.. . 5015 Columbia Pike } 


Exclusive imports, cottons, Arlington, Virginia 29904 pl % Pf | | 


: | Washington, D.C. Area For the store nearest you call 
Mail orders filled. 703/671-0324 800-547-7717 24 hours a day! 


©1995 Stretch & Sew, Inc./All rightsweserved 


| silks, wools, Ultrasuede 
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Questions 


Have a question 

of general interest 
about sewing 

or embellishing 
garments? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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Success with Polarfleece 
I love sewing with Polarfleece but 
have trouble with buttonholes and 
with trimming the edges. 

—lanet Fontana, Matthews, NC 


Barbara Emodi replies: I often work 
with Polarfleece in my classes and 
my own sewing, and | share your 
enthusiasm for this versatile fab- 
ric. When sewing with high-stretch 
knits like Polarfleece and Lycra 
blends, it’s important to work with, 
not against, the fabric’s inherent 
tendencies. You need to consider 
the direction of maximum stretch 
and the effect of the feed dog and 
presser foot as they pull the fabric 
through the machine. Treat these 
fabrics with a light hand to avoid 
distortion. 

First, let’s talk about buttonholes. 
Many patterns designed for fleece 
fabrics include a front placket cut 





READERS REPLY 


from a firmly woven fabric such as 
Supplex nylon, which makes a 
good foundation for buttonholes 
or snaps. If you want to sew but- 
tonholes in the Polarfleece itself, 
stitch them lengthwise in the fabric 
(usually vertically on the garment), 
in the direction with the least 
stretch. Use a stretch buttonhole, if 
you have one, or lengthen the 
stitches on a conventional button- 
hole to reduce fabric distortion. 

If you need horizontal button- 
holes in Polarfleece, back the area 
with a wash- or tear-away stabiliz- 
er or woven interfacing and sew a 
corded buttonhole by stitching over 
pearl cotton, buttonhole twist, or 
quilting thread. For a corded but- 
tonhole, the thread hooks onto the 
buttonhole foot during stitching; 
consult your machine manual for 
instructions for your model. After 
sewing, pull the cord ends to the 


Readers have volunteered the following information in response 


to queries. 


More on low-vision sewing 


Phyllis Eifler of Denver, CO, writes with more on low-vision 
sewing (Threads No. 58, p. 8). She suggests removing the presser 
foot and spraying it with white paint, which makes threading and 
stitching easier. She also recommends replacing overhead incan- 
descent lights with fluorescent lights for better 


~~ general lighting, and says, “Always go to a sunny 
window or sit outside to rip—it’s so much easier 
to rip in the sunshine.” 

Threads editors have also tested an inexpensive 
needle threader from Germany that works well and 
is large enough to prevent easy loss. You insert the 

needle eye down in the opening, lay the thread in a 
groove, and push a button to thread the eye. It even has a 
safe thread cutter built into the back. You can order the Witch 


Automatic Needle Threader from Newman Enterprises (601 S. 
LaSalle Bldg., 6th floor, Ste. N-293, Chicago, IL 60605) for $2.50 


plus $1.85 S&H. 


back and tie them to prevent the 
hole from stretching during use. 

A Lycra-blend fabric works well 
for binding edges. For professional 
results, start with a heavyweight 
fabric designed for bike shorts, 
rather than a lighter one made for 
swimwear. You can order substan- 
tial four-way-stretch Lycra fabrics 
from Rain Shed (707 N.W. 11th St., 
Corvallis, OR 97330; 503-753- 
8900; catalog $1) or The Green 
Pepper (3918 W. First Ave., Eugene, 
OR 97402; 503-345-6665; catalog 
$2). Rain Shed’s catalog has a sec- 
tion called “Applying Lycra Binding 
to Fleece Edges,” which explains 
steps fora single-layer binding, and 
Green Pepper sells a leaflet ($1.50) 
called “Decorative Stretch Binding,” 
for a double-layer binding. The 
choice of single- or double-layer 
binding depends on the weight of 
the garment and the type of finish 
you want. 

Ill give you a few tips for a 
smooth single-layer binding. As for 
most new techniques, practicing 
on scraps first helps ensure a good 
result. Cut the binding strips along 
the direction of maximum stretch 
(crosswise for four-way-stretch fab- 
ric), about % as long as the edge to 
be hemmed, or less if you want to 
draw in the edge. Serge or sew the 
strip (try a narrow zigzag stitch) to 
the hem edge right sides together. 

Next, turn the binding to the 
wrong side. For a smooth finish, 
avoid topstitching through the Ly- 
cra, which can distort the edge. In- 
stead, from the right side, stitch in 
the ditch between the fleece and 
binding, then trim the extra bind- 
ing close to the stitching. 


Barbara Emodi writes, sews, and teach- 


es in Halifax, Canada. E 


Illustration by Michael Stepanek 


Only one serger 
can do this in one pass: 


WOuIG YOU TIKEUS To 20 


eres again? 


The only way to sew the cover hem pic- 
tured above, is with the serger pictured below. 
Introducing the new Elna Pro 905. Everything 
about it is designed to make sewing easier. From 
computerized automatic tension control, to the 
option of using 2 to 5 threads. The Pro 905 
offers 14 built-in stitch programs. You can even 
add more techniques or personalize them with 
Elna’s exclusive Pro Cards’ Plus, our compre- 
hensive display screen tells you everything you 
need to know about each stitch at a glance. 

The Elna Pro 905 computer serger. It's so 
easy to use, you'll never feel hemmed in by your 
Serger again. 





elnan 


For a free video and the dealer near you, call |-800-848-ELNA. In Canada, 1-800-263-2312. 


©Elna, Inc. 1994 


Questions... 





Our Low Prices Will Surprise You 


Free Brochure Call Toll Free 
Join our SILK FABRIC CLUB-$20 annually 


COMPLETE SAMPLE SET $20 Deposit 
Over 400 sampies PLUS A FREE SILK SCARF 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 
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Wide fabrics for quilt backs 
I need help finding wide widths (90 
to 120 in.) of all-cotton fabrics in 
solids or prints for quilt backing. 
—Diane Heerema, N. Andover, MA 


Lynn Lewis Young replies: | often hear 
this question about quilt linings. 
Basically, there just aren’t many 
suitable fabrics available in widths 
of 90 to 120 in. Bed sheets would 
seem perfect—they’re wide, rela- 
tively inexpensive, and available in 
all cotton in a variety of colors and 
prints. Unfortunately, many quil- 
ters have learned the hard way that 
sheeting is too tightly woven for 
hand quilting. However, if you're 
quilting by machine, you can con- 
sider backing with a sheet. 


ae en ia pikes . 


For a solid white or beige quilt 
back, try extra-wide muslin, avail- 
able from Keepsake Quilting (PO 
Box 1618, Centre Harbor, NH 
03226; 800-865-9458; free catalog) 
or Great Expectations Quilts (14520 
Memorial Dr., No. 54, Houston, TX 
77079; 713-496-1366) in 90- and 
108-in. widths. Both bleached white 
and unbleached natural have a per- 
manent-press finish. 

If you really want a print for the 
quilt back, I’m afraid you’re stuck 
with joining widths of narrower 
fabric. Remove the selvages before 
sewing, since they tend to shrink 
more than the fabric. By sewing a 
seam allowance of only '4 in., you 
will reduce the amount of more- 
difficult hand quilting through ex- 
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Velvets, Chiffons, Prints, Satins, 


THREADS 


Suiting, and Much More. 


Thai Silks! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK + (800) 221-SiLK in Calif. 

Tel: (415) 948-8611 ° Fax: (415) 948-3426 
Specials for Stores, Artists, Dressmakers 
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September 25 - November 6, 1995 
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Largest Collection 


Surface Design, Embroi. 
Co-Sponsored by Colorful Stitches of Lenox 


the Interlaken School of Art, 
P.O, 
Stockbridge, MA 01262. 


tra layers. Actually, a couple of 
seams on the back aren’t so bad 
when you realize that you may have 
already sewn a thousand or more 
seams on the quilt top! 


Lynn Lewis Young is publisher /editor of 
Art Quilt Magazine. 


READERS ASK 
To help with the following, 


please write to Threads at the 
address on p. 12. 


I’m a quilt lover and will be 
traveling to England and Ire- 
land soon. Can anyone sug- 
gest where | might see quilts? 
—Claire Young, Lincoln City, OR 


P Year-round 
~~ instruction in the 


beginners and experts. 
Textile Intensive 


Karen Allen - 
Beth Beede - 
Sue te 

e Fassett 
pace Mably - 
Cynthia Helene - 
Linda Hendrickson 
e Others 


Workshops in Knitting, Felting, 
Natural & Chemical Dye, 
Spinning, Weaving, 

by & More. 


Say yaad Lny 


Box 1400, 
413-298-5252 
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techniques for 





machine-embroidered design 


ginny 
eckley 


Quilted Sea ‘Tapestries by Ginny Eckley 


96 pages; color photos throughout; pullout pattern 
$24.95 (plus $4.00 shipping and handling) 





Available at your local quilt shop. 


| Inthe U.S. & Canada call 1-800-426-31 26, International call 206-483-331 2 Fax 206-486-7596 
Write to That Patchwork Place Inc., PO Box 118 Dept TH695, Bothell WA 98041-0118 USA 


Fitting 


Here’s the place to 
get some answers 

to your fitting 
questions. If you have 
a better solution than 
the one we’ve given 
here, please write 
and tell us. Send your 
questions, com- 
ments, and solutions 
to: Threads Fit, 

PO Box 5506, 
Newtown, CT 
06470-5506. 


Blouse hems that ride up 
How can I adjust a blouse pattern so 
my blouses don’t ride up “4 in. at 
center front? I’ve tried adding this 
amount to the center-front hem, but 
that throws off the grain. My bust is 
38B; do I need a pattern with darts? 
-Joyce E. Herr, Kent WA 


An uneven hem edge is common, 
replies Della Steineckert, but the 
hem itself is rarely at fault. Ahem 
area rises because the body curve 


above the higher part of the hem is 
fuller than average—a given pattern 
size is designed for a set of average 
figure measurements. 

When body fullness is larger than 
average in any area, the garment 
must have a corresponding in- 
crease in length and possibly in 
width. With this extralength and 
width, the fabric relaxes and the 
grain and hem become level. 

Possible causes of a blouse hem 
rising at center front include full- 


ONE PROBLEM, FOUR POSSIBLE CAUSES 


When a blouse hem rises at center front, the cause may be one or more 
of the situations illustrated, with the corresponding pattern alteration. 


1. Fullness at base of side neck 


Cause 


When base of neck is fuller than 
average at side, garment’s neckline 
rises and is tight. Fabric is pulled i 


diagonally from armscye; 
garment appears loose and 
narrow at upper armscye. Add 
needed garment length at 
neckline point, and taper to 


nothing at armscye. 


2. Chest fullness 


Roundedness over breastbone 
pulls fabric away from armscye, 
creating an illusion of looseness 
and narrowness at mid-armsc ye. 


Pattern Alteration 


Add needed garment length at 
neckline point. Taper to nothing 
at armscye. 





ness at the side of the neck’s base 
(see drawing 1 below), chest full- 
ness (drawing 2), bust prominence 
(drawing 3, p. 18), and bust full- 
ness (drawing 4). Your blouse may 
be affected by one or more of these 
variations. To determine which al- 
teration(s) to make, compare your 
figure and garment behavior to the 
illustrations. Then alter your pat- 
terns according to the accompany- 
ing drawings. The amount that the 
hem edge rises ('⁄ in. in your case) 


Add half amount of front change 
evenly across back neckline. Add 


“remaining half at neck point. 






Add needed garment length evenly 
just below front neckline. Taper to 
nothing at armscye. 


True lines 


=== = Standard garment 
on average figure 


Standard garment on 
larger-than-average 


16 THREADS 








puse =” era 
point iii 
CB Alter a collar consistent 
with front- and back- 
neckline changes. 
Clip seam 
allowance. Tre: 
Pivot Raise CF and neck points equally. 
point 


Taper to nothing at armscye. 


cp. /fgarmenthasa yoke across CF, 
make length alteration to bodice 


s Make equivalent section; leave yoke unchanged. 


change to collar. 


| 
| 


Illustrations by Carla Ruzicka 


INTRODUCING THE NEW JUKI GARNET LINE..... 
PRECIOUS SERGERS AT SEMI PRECIOUS PRICES 


Juki enriches the world of home sewing with the new Garnet Line of sergers. Full featured, but at a price 
ores you can afford, Juki developed this line with your needs and suggestions in mind. Suggestions such 
as easier color-coded threading and thread positioning, built-in rolled hemming with adjustable stitch 
width, electronic speed foot control, adjustable knives, and stitch length, anda 
multi-purpose presser foot supplied as standard. The MO-644D has a conve- „f 
niently located differential feed dial located on the outside, left-hand side | 
of the machine, and performs beautiful gathering operations. 











a al 5 





From gems to hems, the most elegant fashions or simple casual wear can be easily cre- 

ated in unbelievable time, by the beginner or experienced sewer. There is a full range p Qa 
of attachments now available to expand your sewing horizons and optional 2-thread 
capability on all three models. Contact your local Juki dealer for further features and 
a demonstration, and see why the Juki Lock Garnets are the jewels of the industry. 






~ 








MO-644D: 2-needle, 2/3/4 Thread Convertible Overlock with Differential Feed 
MO-0644: 2-needle, 2/3/4 Thread Convertible Overlock Machine 
MO-623: 1-needle, 2/3 Thread Overlock Machine 





- - = 
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JUKI 


Juki America, Inc. ° 3555 Lomita Blvd., Suite H1 ° Torrance, CA 90505 ¢ Tel: (310) 325-5811 
Sales & Educational Consultants * Nel Howard - Tel: (815) 625-4469 * Betty Quinell - Tel: (214) 370-3675 
Omega Sewmac, Inc. ° 3445 Park Ave. * Montreal, Quebec H2X 2H6 e Tel: (514) 842-8691 
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(Continued from p. 16) 


3. Bust prominence 


A higher-than-average bust, often 
the result of overly erect posture, 
results in a longer center front. Fabric 
is pulled up from waistline; garment 
appears too short at waist. 


When posture is erect, also sub- 


tract length evenly across 


neckline, tapering to nothing at 


armscye. 


4, Large bust 


Greater-than-average bust fullness 
pulls fabric diagonally from armscye 
and side seam, and vertically from 
waistline. Garment appears loose 
and narrow at armscye and too 


short at waist. 


Add width evenly to bust 


to nothing between mid-armscye and 


shoulder line. Add length 
bustline. 


True lines 


== = = Standard garment 
on average figure 


Standard garment on larger- 
than-average figure area 


THREADS 


(continued) 


is the length you need to add. 

The pattern examples have been 
altered by the repositioned seam-al- 
lowance method. The general pro- 
cedure is as follows: Cut along the 
stitching line of the affected area, 
just within the garment area, to re- 
lease the seam allowance. (If you're 
using a multisize pattern, first draw 
in the stitching line for your size.) 
Place and tape the pattern over al- 
teration paper, leaving the released 
seam allowance free. Reposition 
the seam allowance to incorporate 
the needed changes, clipping the 
seam allowance at pivot points (for 
example, where the alteration ta- 


back 


level; taper 


evenly at 





pers to zero) and as needed along 
its length to reshape it. Tape the 
seam allowance in its new posi- 
tion. Then redraw the altered edges 
of the cutting lines—that is, so 
they’re smooth and without gaps. 

In your case, I suspect that chest 
fullness and/or bust prominence 
causes your blouse hem to rise. 
Since you say you have a B cup 
(which is average), bust fullness 
should not be the cause. Fullness at 
the side neck base occurs infre- 
quently, and when it does, the per- 
son finds jewel necklines tight, 
which you don’t mention. 

As to whether patterns that have 


Pattern Alteration 


Pivot — 
point 





Pivot f 
point 


CF 





a dart will solve your fitting prob- 
lem, a dart by itself does not pro- 
vide additional fullness for length 
or width; it simply shapes the ex- 
isting fabric. To solve your prob- 
lem, you need to provide more fab- 
ric length in the appropriate area. 
In any case, most garments that do 
not have visible darts do, nonethe- 
less, have dart shaping, which the 
designer has cleverly concealed, 
for example, in a seamline. 

Della Steineckert is an associate profes- 
sor in clothing and textiles at Brigham 
Young University. Edited by Mary 


Galpin Barnes. 


On dartless pattern, add length 
evenly from CF to neck point. 


yey Maintain alignment at CF when 


raising neck-seam allowance. T his 
causes armscye to overlap bodice 
slightly. 


When pattern has side-seam bust 
dart, add length evenly from CF to 
side seam, bisecting dart. Restore 
dart point. Fold new dart closed to 
true side seam. Closing dart tapers 
adjustment to nothing at side seam. 


Fold line 


_ Add needed width evenly from 


waistline through bust level, taper- 
ing to nothing at mid-armscye or 
shoulder line. 


Since pattern area below bust is 
rectangular, length can be added 
at lower edge; button and pocket 
spacing are thus not affected. 
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Vy, 
THE DUKE OF DYES WA 
THE. PRINCE OF PAINT 
THE COUNT-OF COLOR, 
FONZ OF FABRIC, SULTAN 
OF SILK & MAHATMA OF 
MARBLING. — 
THE TOP GUN OF TIE-DYE& 


(GURU OF GUTTA. “| 


THE RAJA OF RESISTS.... 
THE BARON OF BRUSHES 
THE MOGUL OF MARKERS & 


THE BIG BOPPER OF BATIK. | 
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Bulk quantities. * Wide selection 
Deép discounts 


"FREE CATALOG 
~~" CALL TOLL-FREE 
(800) 542-5227 


DHARMA TRADING CÓ. | 
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Candlewick Pillow Kit 


Bring the timeless craft 
of candlewicking to 
life with three simple 
embroidery stitches. 


14" x14" TRE kit includes 100% Bolin 
- unbleached muslin for pillow (front and 
back). The design is silk-screened on the 
_ fabric. Also includes needle, thread and 
detailed instructions. 


KIT# A210 - $24.00 U.S. ee shipping) 


(NY oe eles cea ah 
HH DESIGNS PO Box 183. “Dept B oR NY 10709 
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“TIl never set foot 
in Fishman’s again.” 


Tanya Bennett 
Mail Order Customer 


Some of our most satisfied customers never come back. 
Because with our toll free number, you can sample the 
world’s most exclusive designer woolens, silks, linens, and 


cottons without ever leaving your home. Just give us a 
call, and we’ll send out your specific sample request. 
Of course, that doesn’t mean you can’t stop in sometime. 


Fishman’s Fabrics 
Go Ahead, Make Something Of It. 


1101-43 South Desplaines Street Chicago, IL 60607 1-800-648-5161 





The Sewing Connection 
1995 Schedule ° Call numbers below 


Call your PBS station NOW 
to request the NEW series 12. 
Call us to reserve your new book 12. 


Call 1-800-23SHIRL Dept. TH Visa or MasterCard OR write 
The Sewing Connection « Dept. TH PO Box 688 « Plainfield, IN 46168 


Sept 15-17 St. Louis, MO American Sewing Guild 


Oct 


Nov 


(412)325-1878 


23 Lethbridge, Alberta, Canada CATV (403)329-1187 
7 Sacramento, CA American Sewing Guild(916)962-1396 
8 Santa Rosa, CA American Sewing Guild(707)538-951 1 
15 Bayside, NY Sew Right Sewing Machines(718)468-5858 
18 Burlington, MA Burlington Sewing Center(617)729-8972 
19 Manchester, CT American Sewing Center(203)649-0545 
21 Somerset, NJ American Sewing Guild (908)688-8694 
24 Pt. Huron, MI Bernie & Frank's Sewing (810)984-1479 
26 Jackson, MI Viking Sewing Center (517)782-7100 
2-5 Houston, TX Houston Quilt Festival 

6 Beaumont, TX Threads of Time (409)839-4999 
8 Jackson, MS Continental Sewing Center(601)956-6376 
11 Ft.Lauderdale, FL American Sewing Guild (305)977-4498 
12 Ft. Myers, FL American Sewing Guild (941)768-9590 
14 Chattanooga, TN Pro-Sew Shop (615)622-5357 
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This pre-cut kit has a waterproof, 
windproof, breathable Ultrex® outer 
shell and nylon lining. Parka is cut full 
= to accommodate layering beneath. 
Sizes: S (34-36), M (38-40), L (42-44), 
XL (46-48), XXL (50-52). Colors: Royal, 
Raspberry, Jade, Orange, Hunter Green, 
Navy, Bayberry and Black. Kit # T1350 
S, M, L, $69.95; XL: $79.95; XXL: 
$84.95 plus shipping & handling. 





Parka Liner Kit also auactalle—Choose Dawu ar “Vhiusutate 
Zip into Parka or wear separately. Sizes above. Color: Navy Kit # T1012: 
Down Kit # T1014: Thinsulate S, M, L, $59.95 XL: $69.95 XXL: $74.95 plus 
shipping and handling 

Save 10% when you order Parka and Parka Liner at the same time. 
Similar ready made parka/liner combinations have a value of over $350. 


Complete Precut keita include everything...thread...fabric...notions...and 


detailed sewing guide. 

Complete line of outerwear fabrie and wotious:. Ultrex®:60" wide: 
11.95/yard. Thinsulate®: 60” wide: $6.95/yard. Hollofil®: 45” wide: 
$3.50/yard. Prime Northern Down: $5.75/ounce. Polartec®, Alpine Fleece®, 
Cordura®, Tapestry, Pack Cloth and much more. 


ga = = gp 1-800-KITS-USA (1-800-548-7872) 





BETTER THAN EVER: 
DRESS SHOP® 2.0 


Make custom-fitted fashions from patterns generated on you own PC, A 
with the BESTSELLING software for sewers, Dress Shop 2.0! 

e Sew pants and KNOW they'll fit right every time! 

e Sew beautiful clothes with confidence and without alterations. 





NEW PORTABLE COMPACT BLINDSTITCH MACHINE 


Special Introductory offer: $598 (+ ups s/h) 
Regular Retail: $799 
v Buy From Factory Distributor and Save 







| vJ $200 Savings Solid Steel Construction 
/ Easy to Operate 

/ Compact size fits small spaces 

Y Attaches to any table 

V Full Factory Warrantee 

/Y ALL CREDIT CARDS ACCEPTED 








~~ €M-500 





Dealer inquires welcome 


GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 Milwaukee Avenue, Chicago, IL 60622 
Telephone: 800-356-1784 In IL: 312-486-1779 Fax: 312-486-2665 






FROM THE PUBLISHERS OF THREADS... 


Sew elegant blouses and shirts. 


With Shirtmaking you'll learn to make shirts 
that really fit, create custom-fitted patterns, 
sew with precision to get professional results -A N 
and vary a basic pattern. The companion | ESN Fi 
video guides you step by step through the 
complete construction of a shirt. 


SHIRTMAKING 


THE BOOK: HARDCOVER, COLOR, 192 PAGES, 
OVER 200 PHOTOS AND DRAWINGS, ITEM 070156 


THE VIDEO: 45 MINUTES. THE SET: ITEM 07A227 





To order: send $29.95 {plus $3 p&h) for the book or 
$49.95 (plus $4 p&h) for the book/video set to: 
The Taunton Press, Order Dept., P.O. Box 5506, Newtown, CT 06470-5506 





NEW VERSION 
tested On Women 
men, children, plus < 
izes, handicappeg < 
and dwarfs! g 


e GUARANTEED to fit anybody (or your money back). 
Dress Shop 2.0 patterns are drafted automatically to print full size 
on ANY printer. You don't have to be a designer or a computer guru 
to make it work, just a regular home sewer. 
Get Dress Shop 2.0 with 34 patterns for $149.95. Includes the complete set of 
patterns for pants, shirts, dresses, skirts, blazers and vests. Mix-and-match options 
For necklines, collars, sleeves, cuffs, etc. Or get Dress Shop 2.0 Basic 4 (Pant, 
Bodice, Dress and Skirt patterns for $79.95. Or get Dress Shoe 2.0 with a 
single pattern (Pant, Bodice, Dress or Skirt) for $29.95. Add $7 s/h within 
the U.S., 7 1/4% sales tax within California. Demo disk available for 


$10 (includes coupon for $10 off 
purchase). Call for FREE brochure at 
800-626-1262 or 916-253-2700. 
Or fax 916-253-2703. Or write: 
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LIVINGSOFT, INC. 
P.O. BOX 970 
Janesville, CA 
96114-0970 








Craft Design has never been easier! 
Cochenille Design Studio 


„the innovator of Design Software & aids 
PO, Box 4276-t, Encinitas, CA 92023 
619) 259-1698 E 
(619) Fize 













aby 





New?! .. ; 
- Stitch Painter, version 2.0 
or Mac &PC windows (for all gridded crafts) LF, 


- Garment Styler (forgarment and 
sweater design) 
- Quilt Software 
Other Products.... 
- Stitch Editor for PC aridAmiga 
- Style &Chart shaping software 
- Bit Knitter knitting machine link 
‘Design Libraries of Clip Art disks 








| Designer Aids 

- Garment templates 

> yarn Inventory cards 

plusotheraids 

New Books 

- Hand Scanning 

. Drawing & Illustrat- 
ing Garments 

- Designing Repeat 
Patterns 

ae Avallable 

1,00 















Recreate period elegance with our 
90-page catalog of vintage clothing 


patterns for men, women and dolls. 


Catalog $5.00 or FREE with 
purchase of pattern featured here. 


Harper House 


P.O. Box 39, Dept. THAS-5 
Williamstown, PA 17098 
Phone: (717) 647-7807 
FAX: (717) 647-2480 
VISA/MC Accepted 
MA32 


Victorian Undergarments 
Sizes 6-10 included $22.00 ppd. 
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WAY PAY MORE? 


Notions * Thread x Lining x Pattern Making Supplies 


Fasteners * Cutting Tools 
Appareil Component Supply located in New York City's 
Garment Center, has been serving the sewing and sample 
rooms of major designers for over 40 years. 
Now, by popular demand, we are bringing our line directly 
to the home sewer at wholesale prices 
Match thread, linings, tapes and zippers to your fabrics from our 
Custom Coordinated Color Card! 


CALL for your free catalogue: 1-800-SEW-TRUE (739-8783) 
or write: A.C.S. 447 West 36th St. New York, N.Y. 10018 
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ATTENTION: Qui 


We mailorder quilting supplies & offer a wide range of 100% 
cotton fabric. 

® Authentic African & Japanese cottons 

® Sulky Rayon & Metallic Threads and Silk Ribbon 

® Over 300 quilt related and sewing books 

® Patterns 

® Quilting & sewing notions. 

For a catalog & fabric swatches, send $8.00. Receive $5.00 off first 


order. 
dhe Cotton Patch 


1025 Brown Avenue, Dept. QN1 
Lafayette, Ca. 94549 
800-835-4418 





‘Best Expo Vet’ 


merican Stitches 

E Xx P ç OỌO_ 

FASHION SEWING, QUILTING 
& NEEDLE ARTS 


i 


OCTOBER 6 - 8, 1995 


U.S.A. 





PURE SILKS © CASHMERE ® DESIGNER FABRICS & SUITINGS 
IKATS @© IMPORTED BUTTONS & TRIMS @® AFRICAN FABRICS & 
BATIKS ® SEA ISLAND & PIMA COTTONS ® RAYON PRINTS 


The G Street Fabrics 


-= Portfolio 


60 swatches each month- 


over 700 a year! 
| $5 rebate in every issue! Free CUSTOM SAMPLES upon request. 





WE OFFER MORE THAN A FABRIC CLUB! 


ORDER THE G STREET FABRICS PORTFOLIO Topay! 


0-7: V m E = Tole pic me be E i a 


Enclosed is $40 for a one year EEA for the G Street Fabrics 
| Portfolio. *U.S. only, please call for foreign rates. 





Name 7 p ea E 








| Business Name 
Daytime Phone( — )— 
Street —— P = E: 
| City 





State Zip O 
G Street Fabrics Mail Order Service — Dept. T 
| 12240 Wilkins Avenue, Rockville, MD 20852 
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lips 


Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 


A pair of easy 

pattern weights 

I prefer weights to pins when l'm 
cutting out patterns, but most seem 
too big and too expensive. I made 
my own weights by filling small 
bags I stitched from scraps with 
grains ofrice and tying them closed 


Threads Tips, with decorative rickrack or ribbon. 
PO Box 5506, Each bag is about 2 in. across and 
Newtown, CT fits well into the points and cor- 
06470-5506. ners of patterns. I keep them all 


Be sure to include 
a phone number 
in case we havea 


together in a bigger homemade bag 
when not in use. 


—Charlene Brussat, Jacksonville, OR 


question. We'll pay 


for each item we 


publish. 


I found a great source for inexpen- 
sive pattern weights: my local hard- 
ware store. A 2°4-in.-wide steel 
washer, weighing about 44 oz., 
provides good holding power and 
has a nice hole in the center for 
easy handling and convenient 
storage. I got six of them for less 
than $3. Larger washers are avail- 
able, up to 3% in. 

—Rosemary Bowditch, Ann Arbor, MI 


Covered buttons with no 
show-through 
Covered buttons can look great, 
but not if the base-button material 
gleams through the fashion fabric. 
To prevent this without having to 
fiddle with two layers of cover- 
ing material, simply 






fuse a circle of 
lightweight 
tricot fusible 
to the inside 
of the cover 
material. To 
reduce bulk, 
mark the interfacing 
piece by tracing around the 
button onto the interfacing, cut- 
ting out just enough to cover the 
top of the button. Center and fuse 
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this piece on the inside of the fash- 
ion fabric cover, which should be 
big enough to wrap around the but- 
ton and catch in the backing, fol- 
lowing the directions that came 
with the button. 

—Andrea Moore, Spokane, WA 


Is there a light box hiding 
in your sewing room? 
Looking for a quick way to trace a 
design onto fabric recently, and 
wishing I had a light box, I sud- 
denly realized that I had all the 
makings of one at hand: an easily 
moved clip-on lamp, a deep draw- 
er (in my sewing-machine cabinet), 
and a clear, rigid 8- by 30-in. quilt- 
ing ruler. With the drawer pulled 
out, the light placed inside, and 
the ruler on top, I had a service- 
able, disappearing tracing station. 
And the gridlines on the ruler were 
helpful in truing up the elements in 
my traced design. 

—Regina Madory Walters, Annandale, VA 


Quilt ties that don’t tear 
As arule, I tie my quilts instead of 
quilting them, but I’ve had some 
problem with ties pulling through 
the quilts and tearing holes in the 
backing fabric in the process. To 
remedy the problem, I back each tie 
with a small button. If you want 
something softer and less visible, 
you can stitch through a small 
piece of fabric that’s been backed 
with a medium-weight fusible in- 
terfacing. Either way, your ties will 
stay put. 

—Lori M. Graham, Sault Ste. Marie, MI 


Hang up your stored 
magazines 

I've finally solved my storage prob- 
lem for my collection of magazines 
(including Threads) that have the 


contents printed on the spine. I 
purchased a file crate designed for 
hanging file folders, and cut the 
hanger hardware out of the file fold- 
ers. Each metal hanger slips inside 
the center of a magazine, which is 
then hung in order in the crate. 
The crate in turn is easily moved in 
and out of storage to wherever it’s 
most convenient, without damag- 
ing the magazines. 

—Ann E. Taecker, Sioux Fails, SD 


When your fabric is stored 
in boxes 
All of my fabrics, yarns, and other 
such crafty treasures are neatly 
stored in boxes with labels that 
never fully reveal their true con- 
tents, or reflect changes as I use 
them. Even the contents of plastic 
bins and tubs are sometimes hard 
to decipher. To avoid having to 
open up every box, I’ve attached 
a snack-sized Ziploc resealable 
baggie to the front of each one, us- 
ing double-stick tape. In each bag 
goes a 3-by-5 index card listing the 
contents, plus a scrap or sample 
of each of the contents, both of 
which are easy to change as the 
contents change. 

—Joanne Tippens, Reseda, CA 


Heat-resistant, laser- 
printable template 
material 

Here’s an appliqué template mate- 
rial that can take the heat of irons 
and the moisture of spray starch 
without curling up, wearing out, 
or conducting heat like copper 
does: It’s called Templar, and it’s 
available in many quilt stores, or by 
mail from Keepsake Quilting (603- 
253-8731). You can see through it, 
cut it easily, write on it, and unlike 
other template plastics, you can 


The World’s Fair of Quilts! 
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Cölor Gardan by fane À Siamani a Form ond frendom areal e i Fibers and P & B Textiles 


214t Annual 
INTERNATIONAL QUILT FESTIVAL 


Nov. 2-5, 1995 
Preview Night Nov. 1 ¢ Classes begin Nov. 1 
George R. Brown Convention Center, Houston, Texas 


Airline, hotel, and 
exhibit information 
available in June 


by phone: 713/781-6864 
by mail: 7660 Woodway, Suite 550, Houston, Texas 77063 
by Quiltfax" on a fax phone: 512/474-1166 





To request a class catalogue (available in August), send $3 to the above address 


QUILTS = CLASSES I} SPECIAL EVENTS = SHOPPING 


S (continued) 


even print shapes on it on a laser 
printer, great for those with com- 
puter quilt-design software. Six 8%- 
by ll-in. sheets are about $8. 

—Pat Andreatta, Warren, OH 


An alternative to 

pattern paper 

Besides its size, the best thing 
about the pattern paper used in 
the garment industry is the grid 
printed on it. But if you’ve got a 
gridded mat or cutting board on 
your sewing table, you may not 
need to hunt for the real thing, 
which is hard to find. Ordinary ex- 
amining-table paper (which I buy 
from my doctor, but you can also 
get from medical suppliers) is 
cheaper and much easier to find, 


Fittingly Sew 


Sew" 


plus it’s thin enough that you can 
see the grids underneath if you un- 
roll it over your mat. 

—Elizabeth Rymer, Hurricane Mills, TN 


Ultimate insulation 
If your coat didn’t keep you warm 
enough last winter, look in your 
fabric store’s upholstery depart- 
ment for Warm Window insula- 
tion. Its five layers include a met- 
alized Mylar and a decorative cover 
fabric. I sewed this material to a zip- 
out coat lining and finally got the 
warmth I needed. The scraps went 
into booties and solved the prob- 
lem for my feet as well. I only need- 
ed '4 yd. of the 45-in. width cut on 
the crossgrain for both projects. 
—Corrie Chorba, Urbana, IL 


Hand-hemming prints 
For truly invisible hemstitching on 
multicolored fabrics such as prints 
and plaids that have sharply con- 
trasting colors, sometimes it’s 
worth the trouble to hem with two 
or more different colors of thread. 
Thread as many needles as you 
have colors you want to use, start 
them all, then stitch the unused 
colors only into the hem allowance 
until you need to switch; then use 
the appropriate color to make the 
hem stitches. 

—Evelyn L. Blake, Roanoke, VA 


'I have had so much fun playing ... the 


ever want.' 


Patternmaking Software 
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program seems to do everything I could 


Felicity Dawson 
Queensland, Australia 


Design your own custom-fitted patterns. 
Includes bodice, sleeve, pant and skirt slopers. 
Use on-screen design tools 

Variable seam allowances. 

Print to any system compatible printer. 

No limit on size range or number of patterns. 


'.. programs like this are what 
computers are meant to be used for.' 


Linda Cameron, Richland, WA 


$ 169% US funds $ 1 99. 00 Cdn funds 


includes : shipping and handling. Delivery next site d y to most North Americ n oc tions. 
asietard, American | 4 ž oners and school POs. 


Visa, A 


s, money 
GST. Ontano residents add 8% PST 


Bartley Software Inc. 
72 Robertson Road, Box 26122 
Nepean, Ontario, Canada, K2H 9R6 


(613) 829-6488 


1-800-661-5209 


System Requirements: Macintosh® System 6 or later, or Microsoft® Windows™ @.0orlater | 





lk BOBBIN MINDER™ == 


Designed for the home sewer. oy a ; 
e NEVER HAVE TO SEARCH 
FOR A BOBBIN AGAIN 
e KEEPS BOBBIN THREAD CLEAN 
e NO LOOSE ENDS TO UNWIND 
¢ FITS ALL BOBBINS AND 








Printed LABELS 


From Sterling 


¢ Woven-edge Satin polyester 


° 17 printing colors & 5 ribbon colors (-——————— =, 
. Your art, our type or both [| <=> 
¢ Low minimum quantities ui Sheila Rosera 


e iron-on labels also available 


THREAD SPOOLS 

e AVAILABLE FROM YOUR In Stock Care/Content Labels & Size Tags Too! 
FAVORITE SEWING | SEND $1.00 FOR SAMPLES, PRICES ETC. TO: 
CATALOGUE OR LOCAL  }m=!. @ si oat 
SEWING, FABRIC & AS Sterling Name Tape Co. 


CRAFT STORE 


Dept. TM3 P.O. Box 939 Winsted, CT 06098 
HORVATH GENERATIONS BRIDGEPORT, CT MADE IN USA @ 


1-203-379-5142 FAX 1-203-379-0394 





FOLKWEAR, AANS DLL. DESIGNS, | 
PAST =| MILL FARM, | 
PATTERNS, |È 

HEIDI'S, ' -S | OF HISTORY, | 
OLD WORLD | i ; PERIOD | 
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Continuing our commitment of > Ti 
providing the creative ssa 
with an outstanding selection Of, 9] 
“unique and high quality beads. 22- 


ENTERPRISES IMPRESSIONS 


PATTERNS FROM SIMPLER TIMES 
CATALOGUE CDN$2.00 + $1.00 POSTAGE 
P.O. BOX 145, 81 LAKESHORE ROAD EAST 
PORT CREDIT, ONTARIO, L5G 1C9 
PH (905) 274-EVER FAX (905) 274-2610 


PLEASE MAKE CHEQUE OR MONEY ORDER PAYABLE TO FOREVER TIMELESS 





with reversible ps (its ` 


The pages of a letter inspired 
this classy shirt... imagine the 
shirt with overlays in two views, 
combined with easy-to-make 
reversible pants. 


Multi-sized 4-22 $12 p.p. 


to Lois Ericson fe if you are unable to find what is needed 
P.O. Box 5222 Fi for your needlework project in your area, 
Salem, OR 97304 GA please write or call us for information 
r toll free 1-800-447-1332, 
| C Ta pra 
À Af b — 
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BASICS 


We've set aside 
this space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by a casual 
instruction to 
“clean-finish the 
edge” or “find the 
true bias,” this 
column should be a 
handy reference. 


GRAINLINE 


Grain, or grainline, refers to the di- 
rection of the yarns in woven fabric 
(p. 37) The warp yarns run from 
back to front in the weaving loom 
and form the lengthwise, or straight, 
grain. The weft yarns are woven side 
to side into the warp yarns and 
form the crosswise grain, or cross- 
grain (see illustration below). The 
bias falls along any angle to the 
lengthwise or crosswise grain, as 
shown at right below, and the true 
bias is at a 45-degree angle to the 
straight grain. 

The direction of a knitted fabric 
refers to the lengthwise ribs and 
crosswise courses. Unlike woven fab- 
rics, knits have the greatest amount 
of stretch along the course; thus, a 
knit’s bias direction has less stretch 
than its crosswise direction. Some 
fabrics, such as felts, have no grain. 


FABRIC GRAIN 


How the grains behave 
Since the warp yarns are tightly 
stretched during the weaving 
process, the lengthwise grain has 
very little, if any, give, or stretch. 
Most garments are cut with the 
straight grain running vertically 
because the straight grain is too 
unyielding to fit comfortably 
around the body, and the warp 
yarns hold their shape well, resist- 
ing bagging and stretching (see the 
photos on p. 28, which compare 
the drape of fabric on its different 
grains). This places the crossgrain 
horizontally around the body, 
where its greater stretch allows for 
ease as the yarns flex with the 
body’s movement (see the bottom 
left section of the drawing below). 
The crossgrain is rarely placed ver- 
tically in a garment because it will 
droop as the yarns relax. 

Because fabric cut on the bias 


Grain refers to the direction of the yarns in a woven fabric. Warp 
yarns form lengthwise, or straight, grain. Weft yarns form cross- 
grain. Bias refers to any line that isn’t straight or crossgrain, that 
is, off grain. True bias runs 45 degrees to the straight grain. 


Warp (lengthwise) — 


Weft (crossgrain)- 


| Crossgrain stretches- 
when “bends” in wo- 
ven weft yarns straight- 
en out, getting longer. 


Unstraightened bend 
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distorts and stretches (with the 
maximum stretch along the true 
bias), it drapes beautifully over the 
body’s contours. Designers often 
use the characteristic drape of a 
bias cut to create dramatic cling- 
ing effects in their garments. Be- 
cause of the stretch and distortion 
on the bias, garment pieces cut on 
the bias need special handling dur- 
ing cutting and construction, as 
explained on p. 38. While bias-cut 
garments require a little extra effort 
to construct, the rewards are con- 
siderable in terms of drape and 
play of fabric patterns. 


When fabric is off grain 
Once a fabric has been woven, it 
can be pulled off grain during oth- 
er manufacturing steps, such as 
when it’s folded and rolled onto 
bolts. When the fabric is off grain, 
the warp and weft yarns are no 
longer at right angles to one an- 
other. If the grain is not straight- 
ened before cutting, the garment 
will likely fit strangely. 

To determine if fabric is off grain, 
find the crossgrain on a length of 
fabric by nicking the selvage with a 
Scissors, grasping one or two cross- 
grain threads, and pulling gently, as 
shown in the left-hand illustration 
on p. 28. (If the selvage has been re- 
moved, you can determine grain- 
lines by grasping the fabric along 
one grain with both hands and giv- 
ing it a couple of sharp tugs, first in 
one direction, then the other, lis- 
tening to the sound it makes. The 
snapping sound made by the 
lengthwise grain will be a slightly 
higher pitch than the sound made 
by the crossgrain.) 

Trim the end of the fabric along 
the line created by the pulled 
thread, then fold the fabric in half 


t LaPointe 


by Rober 


Illustrations 
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TO GET A CUSTOM FIT... 
WITH NANCY ZIEMAN'S 


FITTING 
FINESSE! 


A S 
iscover how to get a super-quick, super-accurate, super fit from any pattern 


SEEN D a time with zero frustration and loads more sewing fun! 
ON TV! Forget about cutting and taping... 
Forget about slashing and spreading... 
Forget about folding and tucking... 
say goodbye to fitting frustration forever... 


and get on with MORE great-looking fashion! 


Guaranteed fitting success, first time, every time! 


With FITTING FINESSE, you can make any alteration — on any pattern 
using Nancy's super-easy Pivot and Slide techniques. And you get crystal-clear, step- 
by-step instructions and illustrations to show you how to make any fitting change... 
hips, shoulders, waist, bust — Nancy's method will work for you! Plus Nancy shares her 
secrets and shortcuts: how to measure your figure, choose your correct pattern size, 
discover your most flattering colors and fabrics, and much more! 

Whether you've been sewing for six months or 60 years, you're sure to love 
Nancy Zieman's FITTING FINESSE - the one complete, "must- have" reference book on fitting that makes it easy 
to look fabulous, no matter what your figure type. 


And it's yours to try out for 30 days — absolutely FREE! 
Send in the coupon below or call today for your free pre- 











ES! Please send me Nancy Zieman’s FITTING FINESSE to preview for 30 days 

free. If I’m not delighted, | can return the book within 30 days and owe nothing. If 
| decide to keep the book, you'll bill me later in four easy monthly installments of just 
$7.49 each, plus shipping and handling. | understand that if | keep Nancy Zieman’s 
FITTING FINESSE, I'll receive advance notice about free previews of future sewing 
books with no obligation to buy. 


Name T = aee. E 
Address —— oom a 
City/State/Zip _ 


! State sales tax will be billed if applicable. 4224320013 
Orders subject to approval. 


P.O. Box 2463 
Oxmoor Birmingham, AL 35201 
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Comparing drape of different grains 


On the lengthwise 
grain, this soft, fluid silk 
crepe maintains some 
body, with folds begin- 
ning toward the top of 
the form. 


With the crossgrain 
hung vertically, the silk 
has a similar drape but 
less body than the 
lengthwise grain. It will 
stretch and droop 

over time. 


Silk crepe on the bias 
molds to the dress 
form, revealing every 
contour underneath. 











STRAIGHTENING GRAIN 


. First, determine 
crossgrain by 
pulling crossgrain 
thread. 


. Cut along pulled 
thread line to mark 
crossgrain. 


. Fold fabric length- 
wise, matching 
selvages. 


With selvages together, 


fabric is off grain if 
crossgrain ends do 
not match. 
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Pulling a thread 


gical 
np mae 


| 
— Pulled thread 


lengthwise, matching the selvage 
edges. With the fabric lying flat 
along the fold line, if the crossgrain 
does not line up squarely, the fab- 
ric is off grain. 

Some fabric finishes seem to re- 
sist straightening. Prewashing a 
washable fabric will soften the 
yarns and make them easier to 
straighten, as will lightly steam- 
ing the fabric. 

Straighten the grain by gently 
pulling the short ends on the diag- 
onal, working from one end of the 
crossgrain to the other (see the 
right-hand drawing below). Then 
refold the fabric to see if the cross- 
grain is square with the length- 
wise grain. If not, gently pull the 
fabric on the diagonal again. Con- 
tinue these steps until the fabric 
is straight, then press the fabric in 
the direction of the lengthwise 
grain only. (This method also 
works for realigning a knit that 
has been pulled off grain.) 


Grainline marked on 
patterns 

Because fabric behaves differently 
along its various grainlines (see 
the photos at left), every commer- 
cial pattern piece is marked with 
the recommended grainline so the 
garment will fit according to the 
designer’s intentions. An arrow on 
each pattern piece, indicating the 
lengthwise grain, should be placed 
on the fabric parallel to the selvage 
edge. Even small pieces such as 
collars, cuffs, and facings work best 
when cut along the recommended 
grainline. But some pattern designs, 
like that for the gored skirt on p. 38, 
can be shifted effectively to the bias 
in order to increase drape and 
make interesting use of fabric pat- 
terns like stripes. See “Making the 
Grainline Bias” on p. 37 for infor- 
mation on how to shift a pattern to 
the bias. 


Starting at opposite short ends, gently pull until the 


straight grain and crossgrain are at right angles, as 
shown by dotted lines. 
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Imagine glancing through 
page after page of beautiful 
clothes and impeccable 
designs that look like they 
just came off a fashion 
show runway. Each design 
fits the model so flawlessly, 
they seem to walk right off 
the page. No, it isn’t some 
costly fashion magazine. 
Its the pattern book from 
Burda 

Now the fashion forward 
styles you ve come to love 
from Burda also come with 
hem and seam allowances 
So they re easier to sew, 
but as beautiful to wear 
Just look for the New Burda 
patterns with a 
star on them. 
The paper enve- 
lope allows 
easier access to 
instructions, 
and finished garment 
measurements are included 
on the tissue. New Burda 
patterns are still fully multi- 
sized which means you cut 
out the pattern to fit your 
favorite model. You. So go 
ahead, reach for the stars 
Reach for Burda. 


Its A Better Fit 


lo receive your own 200 page 

catalog of new burda patterns, 

send $12.00 (includes postage 
and handling) to 


New Burda 

PO. Box 670628 
Marietta, GA 30066 
1-800-241-6887 


Irresistible, quick, 
...and washable. 
When a garment’s this 
easy to make and care 
for, there’s no more ex- 
cuse for excluding silk 
from your wardrobe or 
your sewing room. 
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A Bathrobe of 


Washable Silk 


Learn how 
to makea 
sumptuous, 
terry-lined 
robe 


by Linda Lee 


great moment in any 
sewer’s day: The garment 
youre trying on in an ex- 
pensive boutique is gor- 
geous, feels great, and 
looks easy to duplicate 
at home, right down to the deli- 
cious fabric. This is exactly the sto- 
ry behind the robe shown on the 
facing page, a silk-and-cotton wrap 
that is virtually identical to, and 
costs a fraction of, the $400 ready- 
to-wear version that inspired it. 

Making your own robe is a great 
way to introduce yourself to sewing 
with silks, and provides a wonder- 
ful excuse to use richly colored, 
sensuous fabrics you might not or- 
dinarily have in your wardrobe. 
But despite the quality fabrics, this 
robe is definitely a quick and easy 
project. No precision fitting, and 
you can whip it up on a serger if 
you've got one or just as easily on a 
regular machine. 

Choose a pattern with kimono- 
like styling, an attached front band, 
and patch pockets (Vogue 8155 
and Kwik Sew 2029 are good cur- 
rent choices). From a single pat- 
tern you can make many types 
of robes—long or short, wild and 
bright, subdued and elegant, soft 
and cuddly, or sleek and refined. 
The robe makes a lovely gift. You 
may even want to make more than 
one for yourself. 





Prewashing: the important 
first step 

Any silk can be washed, as long as 
you're willing to accept some de- 
gree of change in color and/or tex- 
ture. For the outer layer of a robe, 
select a good-quality, medium- 
weight silk such as crepe de chine, 
charmeuse, silk broadcloth, or a 
lightweight satin; and prewash a 
small piece (as described below) 
to find out how it reacts. Avoid Chi- 
na silk, pongee, silk noil, and oth- 
er tissue-weight silks, since they 
don’t have enough weight or drape. 

Finding the right terry cloth is a 
bit trickier. My preference is a fine- 
ly knitted terry with loops on one 
side only, often called French terry 
(see the sources at right). It’s more 
difficult to find than regular terry 
cloth, which is readily available in 
various grades. The thickest, most 
expensive terry is not necessarily 
the best—thinner is easier to handle 
and makes a more comfortable 
robe. Velour is a possibility, too, 
but it requires extra planning fora 
nap layout and the seams tend to 
creep as you sew it. 

Both the silk and terry cloth need 
to be prewashed so you can wash 
and dry the finished robe as often 
as you like. But first machine-wash 
and -dry a small square of the silk 
to check for change in texture (if 
there is any), and whether the col- 


Sources for 
French Terry and 
Pattern Paper 


Stonemountain & 
Daughter Fabrics 
2518 Shattuck Ave. 
Berkeley, CA 94704 
(510) 845-6106 
Both French terry 
and pattern paper by 
the yard 


Baer Fabrics 

515 E. Market St. 
Louisville, KY 40202 
(800) 769-7778 or 7776 
French terry 


The Sewing Workshop 
2010 Balboa St. 

San Francisco, CA 94121 
(415) 221-SEWS 
Pattern paper by 

the yard 
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ors change or bleed. The brighter, 
more intense the color or pattern, 
the more likely it is to bleed, but a 
second washing sometimes washes 
away the bleeding from the first 
wash. Color changes sometimes al- 
so create an unusual new design, 
so be sure to look at the results 
with a new eye. Then wash the 
yardage at least twice to get all the 
extra dye out. Even fabrics that 
bleed a great dealare usually trou- 
ble-free after two or three cycles 
through the washer and dryer. Al- 
so wash and dry the terry at least 
twice to get complete shrinkage. 


Prepare the pattern for 
cutting single-layer silk 
Before you start cutting the silk, 
youll need to modify at least one 
pattern piece so you can cut the 
whole pattern from a single layer, 
instead of on the fold, in order to 
minimize distortion. Using pattern 
paper (see the sources listed on p. 
31), make a mirror-image half for 
the back pattern piece and attach 
this to the original at the center 
back. If you’ve got enough room 
on your cutting surface to lay out 
left and right fronts at the same 
time, you can also make a mirror- 


A TERRY STRIP BINDS THE FRONT EDGES 
AND NECKLINE 


Most band patterns consist of two strips, attached end to end. To make the band: 


1. Serge or other- 
wise finish one 
long edge of 
the band. Mea- 
sure the band 
against the 
basted raw 
edge of the 
robe layers and 
trim it so that 
it’s % in. longer 
at each end. 


. With right sides together, serge or stitch 
the unfinished band edge to the basted 
front and neck edges. Press the seam 
allowance towards the band. 


RS 
fabric 


THREADS 


2. With right 
sides togeth- 
er, fold the 
band in half 
lengthwise. 
Stitch a %-in. 
seam across 
the short 
ends, stop- 
ping % in. 
from the raw 
edges. Trim 
to % in. and 
turn. 





4. Fold the band over the seam from step 3, with 
the serged seam on the underside, and pin or 
baste in place. Stitch in the ditch on the right 
side of the garment to finish the band. 


RS 
fabric 





image copy of the front piece. 

I like to add about 6 in. to the 
length of the sleeve for a cuff turn- 
back. Also, side-seam pockets will 
be too bulky, so if your pattern has 
them, borrow a patch-pocket pat- 
tern piece from another style or 
simply draft a rectangle 9 in. wide 
by 12% in. long. This allows for 
%-in. seam allowances on three 
sides and a l-in. double-hem facing 
on the top of the pocket. 

If youre working with a printed 
fabric, you'll probably want the 
pocket to match the garment. An 
easy way to do this is to align your 
pocket pattern with the pocket 
placement markings on the front 
pattern after it’s pinned to the fab- 
ric. Trace the motif of the fabric 
underneath onto the pocket tissue, 
then lay the tissue over the corre- 
sponding fabric motif when cut- 
ting the pocket for that side. 


Cut out the silk on 

a layer of paper 

Working with silk can be intimi- 
dating at first, but with the right 
techniques, you'll get good results 
and the confidence to use silk in 
other sewing projects. The main 
issue is preserving the grain (so 
that the garment will hang evenly) 
when cutting a fabric that’s squirm- 
ing all over the place. The trick that 
works best for me is to stabilize 
the fabric with a layer of paper un- 
derneath before cutting it out. 

Its always good to work on the 
largest surface available, because 
you don’t want to move the silk 
any more than necessary. Purchase 
a roll of examining-table paper 
(available from your local medical- 
supply outlet), or use pattern pa- 
per. Roll out a single layer, trim- 
ming or taping strips together, if 
necessary, to create the same width 
as your fabric opened to its full 
width. Cut the paper at a perfect 
rightangle on one end. If your table 
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is long enough for the full length of 
your laid-out pattern, square both 
ends of the paper. (If your table is 
short, square the top end of the 
paper each time you move more 
fabric onto the cutting surface.) Es- 
tablish the crosswise grain of the 
fabric by either tearing it or pulling 
a thread and cutting (see Basics, 
p. 28). Working witha single layer 
of fabric, place one selvage of your 
silk yardage along the long edge of 
the paper, and place the straight 
edge of the crossgrain along the 
paper’s right-angled edge. Now sta- 
ple or pin each selvage and cross- 
grain edge to the paper at intervals 


hem will be a little shorter than 
the silk layer), two sleeves, two 
front bands, and one tie belt. I cut 
the band pieces a little longer than 
the pattern calls for, so I can mea- 
sure them against the actual length 
of the finished front opening, trim- 
ming them to the length I need 
when lm ready to attach them. 


Use a template for perfect 
patch pockets 

The easiest way to make sure your 
patches are identical is to press 
over a template cut from tag board 
or a manila file folder. Cut the ex- 
act shape for the pocket, minus 


You can whip this robe up on a 
serger or just as easily on a regular 


sewing machine 


of approximately 5 in. After secur- 
ing the fabric to the paper, pin the 
pattern pieces to the silk, using 
good-quality glass-head silk pins 
in the seam allowances only. Cut 
each piece separately through both 
fabric and paper, using either a ro- 
tary cutter with a new blade or mi- 
cro-serrated scissors. (These scis- 
sors have minutely toothed blades 
to prevent slippage when cutting 
silky fabrics.) This cutting tech- 
nique is a simplified version of the 
technique for cutting silk sheers 
that was described in greater detail 
in Threads No. 59, pp. 48-52. It’s ap- 
propriate for medium-weight silks. 

From silk, cut two front sections, 
one complete back, two sleeves, 
two belt loops, and two patch pock- 
ets. Allow a l-in. hem allowance 
on front and back. 

The terry lining can be cut on the 
fold as usual. You'll need two fronts, 
one back (cut these without any 
hem allowance, so the terry-layer 


seam allowances and hem facing. 
Place the template over the wrong 
side of a cut-out pocket piece and 
press the front and bottom seam 
allowances as well as the hem fac- 
ing over the template edges. Remove 
the template, topstitch the hem fac- 
ing, then pin the pocket on the 
robe front so that the rear pocket 
edge will be sewn into the side 
seam. First, edgestitch your per- 
fectly shaped pocket to the gar- 
ment, using an edgestitch foot or 
any presser foot with a guide blade, 
and reinforcing the top front corner 
with a little stitched triangle, as 
shown at top right. You should al- 
so pin the belt loops to the side 
seams at waist level before attach- 
ing the fronts to the back. 


Seam with a serger or a 
regular machine 

After completing the pockets and 
positioning the belt loops, you can 
assemble the robe pieces (join the 


shoulders, attach the sleeves, then 
join the side and underarm seams), 
completing both the silk and the 
cotton layers as separate robes, ex- 
cept for the front bands, which join 
the layers. The easiest way to as- 
semble each set of pieces is to use 
a serger. For the silk layer, set the 
serger up for anarrow three-thread 
stitch using cotton thread (you 
could also use woolly nylon in the 
lower looper fora softer seam finish 
on silk). Serge the terry portion of 
the robe with a wide four-thread 
stitch for greater stability on this 
heavier fabric. Regular cotton serg- 
er thread is fine for terry cloth. 

If you don’t have a serger, use 
your sewing machine. If it is a new- 
er machine with lots of overcast- 
ing stitches, any of these will prob- 
ably work fine for both silk and 
terry. Use a good-quality cotton 
thread for each layer and as fine a 
needle as you can (60/8, 65/9, or 
70/10) for the silk. Experiment to 
find the longest overcasting stitch 
that holds each type of fabric se- 
curely without covering the edge 
so heavily that it feels stiff. Stitch at 
the %-in. line, then trim the excess 
away, pressing seams to one side. 

If your machine will only stitch 
straight and zigzag, you can make 
French or flat-fell seams on the silk, 
or try the double zigzag technique 
shown in the drawing at middle 
right, which builds some helpful 
give into the silk seams. On the 
terry layer, stitch the seams witha 
regular straight stitch, then zigzag 
the allowances together and trim, 
pressing to one side. 


Hem each layer separately, 
then baste together 

The two robes are hemmed indi- 
vidually using different methods. 
On the silk robe, staystitch '4 in. 
from the raw edge and turn the 
hem to the inside along the stay- 
stitching line. Turn once again at 


ROBE DETAILS 


For Stronger Pockets 
Sew a little triangle of 
stitches to reinforce 
patch-pocket corners. 
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No Serger? 

Try a double zigzag 
seam on woven silks as 
an alternative to serging. 


Set zigzag: 
> W=1 mm. 
L=1 mm. 


, W=2 mm. 
L=2 mm. 





Simple Finishing 
Hem the silk layer with a 
wide rolled hem. 


T Sor 
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'2 in. and topstitch next to the first 


fold, as shown on p. 33. Use a 


small stitch length (around 1.5 mm 
or 20 sts/in.) and the thread and 
needle described earlier for stitch- 
ing the silk with a regular machine. 
Some machines may need a single- 
hole throat plate (or stitch in the 
left-needle position) to straight- 
stitch fine silks without pulling 
them into the feed dogs. Serge, 


together from hem to hem around 
the front and neck edges, arranging 
the silk to extend ‘4 in. beyond the 
terry’s hem. The drawings on p. 
32 and below show how to attach 


the band, and the one below shows 
how to hem the sleeves. 


Make the belt in terry 
Terry makes a better belt than silk, 


belt to the right side. Slip-stitch the 
opening to complete the belt. 
Of course, you don’t have to have 
a belt at all. Pve made several robes 
with button closures on the terry 
band that work well. Experiment 
with other closure techniques as 
you explore the many possible vari- 


ations on these versatile robes. ¢® 


since it stays tied. With right sides 
together, fold the belt lengthwise 
and serge or overcast the two short 
ends and the long side, leaving an 
opening through which to turn the 


overcast, or zigzag the raw edge of 
the terry robe, then turn % in. to 
the wrong side and topstitch. 


Baste the two robes wrong sides 


Linda Lee is the owner of The Sewing 
Workshop in San Francisco and was 
senior editor of Vogue & Butterick’s 
book Designer Sewing Techniques 
(Simon & Schuster, 1994). 


JOIN SLEEVE HEMS LAST, FROM THE INSIDE 















m~~ 3. Remove the pin on the under- 
| arm seam and stuff the silk 
| sleeve into the terry sleeve for a 
| few inches, folding back its end 
\ so you can carefully serge or 
| overcast the two edges togeth- 
| \ er. Pin the layers together, or 
a i SINET > | use a differential-feed on a serg- 
. \ i LSA LON a: to simplify sewing the silk to 
1. Begin by turning —— ž “4 : | a ge 
i | the terry. For a permanent fold- 
the raw edges of Shee . 
) X | back cuff, tack it at the under- 
both the silk and a | | 
_ sleeve seam on the outside to 
terry sleeves to | na 
. ! | hold it in place. 
their respective 
wrong sides about i= ‘ 
% in. Then pin the 
sleeves together 
near the cuffs once 
along the under- 
arm seam to make 
sure the seams 
don’t twist as you 
pull through to 
wrong side in 
Step 2. 


2. Put your hand be- 
tween the two 
robes at the bot- 
tom hem opening 
and draw the 
sleeves through to 
the wrong side. 
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Gored Skirt “ 


Enliven 
your 
wardrobe 
with these 
figure- 
flattering 
variations 
on a time- 
honored 
Style 


by Marcy Tilton 






























The 4 


= 


# 


é 
o i? 
fi 


CLASSIC AND 4 
OVERLOOKED f 


ts hard to remember a time 

since the early 1960s when 

there wasn’t some version of a 

gored skirt in the pattern 

books. Although gores never 

really make runway news, they 
never go out of the picture either. 
Most designers, including Sonia 
Rykiel and Armani, feature gored 
skirts in their current ready-to-wear 
collections; and others, such as 
Ralph Lauren and Michael Kors, 
have gored skirts in their latest 
Vogue Patterns collections. 

Gores are more or less triangular 
pieces of fabric that are used to 
add flare and width to the bottom 
of a garment. They first appeared in 
the thirteenth century and have 
persisted through changes in fash- 
ion up to the present day. Gores 
can be cut straight to form an A- 
line silhouette that camou- 
flages the figure, or 
they can be cut 
curved to fit the 
body with mini- 
mum wearing 
ease, empha- 
sizing its 
curves. The 
vertical 





For a graceful ten-gore skirt that skims the 
body, add two gores to a basic eight-gore skirt . 


wt 
5 _- 
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Easy Pull-On Waistband Like the Pros Make 


36 


Sew waist- 
band to skirt, 
stretching 
waistband 

to match 
garment as 
you go. 


Stitch elastic 
to seam 
allowance, 
using wide 
ZigZag. 


Stitch in the 
ditch (remove 
pins as you 
sew), with the 
waistband 
pinned from 
right side. 


THREADS 





Cut the waistband’s length to your 
fullest hip measurement plus 3 in. to al- 
low for stretching ease and seams. Cut 
the waistband’s width slightly less than 
four times the width of your elastic 
since some fabrics get narrower when 
stitched or stretched over the hips. For 
example, for 1%-in.-wide elastic, cut the 
waistband 44 in. wide. You can trim 
the excess seam allowance on the 
inside later. 


First fit the waistband—Stitch the ends of 
the waistband, right sides together, 
with a ⁄2-in. seam allowance, and try on 
the waistband. You want it as small as 
possible to eliminate bulk, but not so 
small that it strains when pulled over 
your hips. If needed, restitch the waist- 
band to make it shorter. Then trim the 
seam allowance to % in., press it open, 
and topstitch over the ditch with a wide 
zigzag. This will hold the seam allow- 
ance flat and also help identify the fin- 
ished garment’s center back. 


Constructing the waistband—Divide the 
waistband into quarters and mark each 
quarter with snips, chalk, or pins. At 
the centers and side seams, pin the 


waistband to the garment, with right sides 
together, matching the marked quarters. 

With the waistband side up, stitch it to 
the skirt, stretching the waistband to match 
the skirt as you sew, as shown at top left. 
Press the seam allowance toward the 
waistband. Use flat-rib, no-roll elastic, cut 
2% in. shorter than your waist measure- 
ment. Lap the ends of the elastic, matching 
the %-in. seam allowances, and join with a 
zigzag stitch. Trim the excess off the ends 
of the elastic, and divide it into quarters, 
marking with chalk or pins. 

With the waistband folded out of the 
way, pin the elastic to the waistband seam 
allowance only with the elastic edge next 
to the seamline, matching center front, 
center back, and side seams. Stitch the 
elastic to the seam allowance, using a long, 
wide zigzag and stretching the elastic be- 
tween pins while stitching, as shown at left. 

Fold the waistband up and over the elas- 
tic. Trim the excess from the inside raw 
edge of the waistband, making sure to 
keep it wide enough to maintain a ’4-in. 
seam allowance, then finish the raw edge 
by serging or with an overcast stitch. Pin 
from the right side, placing pins in the 
ditch and pulling them out as you stitch in 
the ditch, as shown at bottom left. —M.T. 


seams in a gored skirt divide the 
garment into narrow segments that 
visually slim and elongate the fig- 
ure. In all its renditions, the gored 
skirt is flattering on women of every 
age and figure type. 

My favorite versions of this ver- 
satile classic are the basic eight- 
gore skirt and two variations of it 
shown on p. 35 and p. 38. With 
some ease in the tummy and hips, 
a slightly fitted, basic eight-gore 
skirt can be casual when sewn in 
denim; sophisticated when cut long 
in silk or linen; or fun and youthful 
when cut very short and made ina 
dressy velvet or chiffon. The first 


variation on the eight-gore skirt 
adds two panels for a total of ten 
gores, creating a loose fit and dra- 
matic look. The second variation 
cuts the eight gores on the bias, 
yielding intriguing effects with the 
fabric’s drape and pattern. 


Ten-gore skirt: simple, 
fast, and fabulous 

The ten-gore skirt is the easiest 
and quickest of all to make. You 
can cut this style long and dramatic 
or short and sexy. Once you’ve 
made one in aneutral color, you'll 
want others in different colors for 
every season. 


While the best fabric for any 
gored skirt is fluid and drapes 
well—for example, jersey, double 
knit, silk or wool crepe, cotton/poly 
velour, rayon challis, or lightweight 
worsted wool-—the ten-gore style 
works best in a lightweight knit, 
even a rayon jersey, which is often 
problematic for other styles. To es- 
timate yardage, you'll need up to 
one length of fabric for each gore, 
depending on the gore’s shape, 
the fabric’s width, and whether the 
fabric has a nap. For my burgundy 
skirt on p. 35, I used 7 yds. of 54- 
in.-wide rayon jersey. 

To make this skirt, begin with 


Illustrations by Barbara Griffel 


any eight-gore skirt pattern in your 
size and cut two additional gores. 
(To speed up the process, it’s sim- 
plest to use only the front and back 
pattern pieces, which are the same 
size and shape, rather than fuss- 
ing with the slight shaping differ- 
ences between the center and side 
gores.) The serger is perfect for 
seaming lightweight knits; or, if 
you don’t have a serger, stitch a 
straight seam, then zigzag close to 
the first stitching, and trim. There 
is no fitting necessary on this skirt 
since the extra fabric simply skims 
gracefully over the body. After 
sewing all ten gores and pressing 
the seams, apply a pull-on waist- 
band as described in “Easy Pull- 
On Waistband Like the Pros Make” 
on the facing page. 


A topstitched hem is best—Top- 
stitching makes a durable hem, 
but it can be tricky to do since 
knits stretch more on the cross- 
grain than woven fabrics do. To 
prevent stretching or rippling, use 
a ‘-in. strip of tricot fusible inter- 
facing, cut on the bias and stitched 
to the wrong side of the hem edge, 
adhesive side up. If the gore is very 
flared or the knit is especially un- 
stable, stretch the interfacing slight- 
ly as you sew. Stitch % in. from the 
edge, and, if desired, pink the raw 
edge close to the stitching. Care- 
fully fold the hem, fuse it in place, 
and topstitch from the right side 
(fusing alone won’t hold the hem 
over time). For a softer, less obvious 
hem on dressy styles or on fabrics 
that are difficult to handle, use a 
hand-sewn hem. 


Bias-gore skirt: beautiful 
and challenging 

Woven fabric cut on the bias 
drapes softly and appears more flu- 
id than fabric cut on the straight 
grain (see Basics on “Grainline,” 
which starts on p. 26). A bias-cut 


gored skirt produces either eye- 
catching or subtle effects, depend- 
ing on the fabric you choose; stripes 
or plaids matched at the seams 
form chevrons (see the skirt on 
p. 38) that add visual interest and 
create an illusion of slimness. 


The best fabric for bias gores?— 
Natural fibers that are firmly woven 
plain weaves are best for sewing 
on the bias. Avoid rayon (it stretch- 
es and distorts too easily) and fab- 
rics with a diagonal weave. When 
considering a fabric for bias, start 
by playing with it: Hold a length on 
the bias, pull it, and let it hang to 
see how it stretches and recovers. If 
it seems to holdits shape, it’s prob- 
ably worth a try. If your inner voice 
says this fabric might not work on 
the bias, listen. 

Since bias cuts take more fabric, 
you may need from 1 to 1% yds. 
per gore. (I used 8 yds. of 45-in.- 
wide fabric for the chevron skirt 
on p. 38.) For a precise measure- 
ment of yardage needed, lay out 
the pattern pieces on a work area 
marked to show the fabric width 
you'll use. It’s hard to estimate yard- 
age for plaids and stripes, so you 
may have to take the pattern pieces 
to the fabric store and lay them out 
directly on the fabric. 


Preparing the pattern—Begin with 
an eight-gore skirt pattern whose 
silhouette and shape you like. Be- 
cause fabric cut on the bias stretch- 
es and elongates when worn, and a 
looser fit is more flattering to most 
figures, try a size or two larger pat- 
tern than you would normally use. 

If you want to use striped fabric, 
it’s easier to match the stripes if all 
panels are the same size and shape, 
so use only the pattern pieces for 
the center-front and -back panels. 
Before cutting, convert the straight 
grainline on these two pattern 
pieces to a bias grainline, as shown 


MAKING THE 
GRAINLINE BIAS 


1. Draw crossgrain line at right an- 
gle to straight grainline printed 
on pattern. A see-through quil- 
ters’ ruler is ideal for this step. 





2. Fold pattern tissue so cross- 
grain lines up with straight 
grainline, and make a crease in 
the fold line. 





3. Open pattern and draw line along 
fold, marking the true bias at a 
45-degree angle to straight grain. 


| 


Were ái n _ 


4. Fold pattern tissue so bias mark 
lines up with itself, and crease 
fold line. Open pattern and mark 
new fold line so true bias is 
marked in both directions. 


True bias 
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Thread 
Tracing 


Thread tracing trans- 


fers pattern markings 
to both sides of the 
fabric and stays in place 
for as long as needed. 
To thread-trace, first 
transfer markings to 
fabric with chalk. Then, 





using silk or fine cot- 
ton thread and a fine 
needle, sew long and 
short stitches, as shown 
above, one garment 
piece at a time. —M.T. 
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in “Making the Grainline 
Bias” on p. 37. 

Increase the seam allowances 
to 14 in. on the long seams, be- 
cause the fibers at the edge of a 
bias cut relax and open up, which 
causes the edge to stretch. Using a 
wider seam allowance will place 
the stitching away from the ex- 
panded edge and eliminate rip- 
pling. The wider seam allowance 
also gives plenty of leeway for ad- 
justing the fit during construction. 
Increase the waistline seam allow- 
ance to 14 in. so you will have 
some extra fabric to work with 
when you are fitting the skirt. Be- 
fore removing the pattern from 
the cut pieces, mark the vertical 
seamlines with a 1%-in. seam allow- 
ance with thread tracing, as de- 
scribed at left. 


Eight gores in 
bias-cut stripes 
become bold 
chevrons. (My 
favorite eight- 
gore skirt is 
out of print, 
but Style 
2327, Burda 
4027, and 
New Look 
6279 are 
compar- 
able. 


It’s all in the cutting—Begin by 
getting your fabric perfectly on 
the straight grain, squared up 
lengthwise and crosswise. Be sure 
to position the first gore carefully, 
because every one should be cut 
exactly the same to make the 
stripes match. Lay the pattern out 
so that each gore is positioned at 
a right angle to the last one, work- 
ing around the body. This will 
balance the lengthwise and cross- 
wise grains in a plain weave, keep- 
ing the skirt from drooping to 
one side as it hangs, and will also 
create a chevron effect with plaids 
and stripes. 

If you need to piece your fabric, 
do so near the hem where it will 
not be seen. Join the pieced fab- 
rics on the straight grain, matching 
the stripes or plaids if necessary. 


The secrets of sewing on 
the bias 
Working with bias has its own 
rules, and although it takes more 
time, effort, and fabric, it’s fun and 
takes only a little practice and pa- 
tience to master. Make a test seam 
before you begin construction to 
determine the best stitch length 
and the amount of stretch to use. 
Using a slightly smaller than nor- 
mal stitch length (2 to 2.5 mm) 
adds a bit more stretch to the seam, 
which helps keep the threads from 
breaking when the garment is worn. 
Practice stretching the bias seam 
evenly with both hands as you sew 
it, allowing the fabric to feed under 
the needle at a consistent rate and 
stitching over the thread tracing. 
You can’t use the edge of the fab- 
ric as a seam guide, since the seam 
narrows as you stretch it (that’s 
why you marked the stitching lines 
before you began sewing). Don’t 
be concerned about the edges rip- 
pling since that should disappear 
when you press the seam. 


A couture tip for bias—Before you 
begin construction, press each pan- 
el lengthwise, stretching firmly but 
gently—you’re not distorting the 
fabric but rather removing the 
stretch that will inevitably occur 
through wear and gravity. If cut on 
the true bias, the panels should 
stretch symmetrically. This tech- 
nique is used in French couture 
workrooms and is essential to the 
success of your garment; you sim- 
ply won’t get the same effect by let- 
ting the constructed garment hang 
for a day or two. 

After pressing the panels, repin 
the pattern piece to each panel to 
determine whether you need to re- 
mark the seamlines. If the edges 
have stretched only slightly, you 
can leave the seamlines as marked 
and fine-tune the fit at the side 
seams later. 


Fine-Tuning Fit for Swayback or Tummy 


If you get horizontal wrin- 
kles in the back just below 
the waistband in ready-made 
clothes, you need to alter 
the pattern back’s waistline 
seam for a swayback. 

If you have a full tummy, 
which causes draw lines 
across the front, you'll need 
to alter the pattern front’s 
waistline seam. 

The swayback alteration 
on the pattern back can 
be as small as % in. and as 
large as 1 in. (beginners 
should start with % to % in. 
only). Pin the back pattern 
pieces together, determine 
how big an adjustment you 
need to make—that is, how 
much you need to move the 
waistline seam down to elim- 
inate wrinkling—and mark 
your alteration below the 


Begin construction with the zip- 
per—Since this skirt is more fitted 
at the waist than its ten-gore cousin, 
you'll need to add a zipper and a fit- 
ted elastic waistband. An invisible 
zipper in the center-back seam 
works perfectly with bias-gored 
skirts: It’s quick and simple to ap- 
ply and maintains the design’s sym- 
metry. Matching plaids and stripes 
is easy with this zipper if you hand- 
baste its second leg in place before 
machine-stitching the zipper. 

To stabilize the seam where the 
zipper will be applied, use a fusible 
tricot interfacing. Cut a piece on 
the lengthwise grain *4 in. wide and 
l in. longer than the zipper open- 
ing. Fuse the interfacing to the 
wrong side of the seam allowance, 
and insert the invisible zipper. 

Next, stitch all the front panels 
and the back panels together, then 


waistline seam allowance at 
the center back. Redraw the 
waistline seam with a dress- 
makers’ curve, tapering the 
line up to nothing at the side 
seams. Redraw the seam 
allowance % in. from the 
new waistline. 

To alter the front waistline 
seam for a full tummy, pin 
the front pattern pieces to- 
gether and attach a 3-in.- 
wide scrap of pattern tissue 
along the waistline. Raise the 
waist at center front % to 
1 in. until you eliminate draw 
lines, then mark the neces- 
sary alteration. Redraw the 
waistline seam from the al- 
teration mark, tapering to 
nothing at the side seams. 
Then redraw the seam allow- 
ance % in. from the new 
waistline. —M.T. 


pin the side seams wrong sides to- 
gether, and try on the skirt body to 
adjust the fit (see “Fine-Tuning Fit 
for Swayback or Tummy” above). 
When you are satisfied with the 
fit, sew the side seams to complete 
the skirt body. Because bias doesn’t 
ravel, no seam finish is needed, but 
youll want to trim the seam al- 
lowance to ‘4 in. (a pinking blade in 
your rotary cutter makes a nice- 
looking edge). 


Finishing features—Used by de- 
signers and not shown in com- 
mercial patterns, the fitted elastic 
waistband is comfortable, works 
with any fabric, and is the perfect 
solution for small-waisted figures 
with high, round hips (see Threads 
No. 54, pp. 36-37, for construction 
details). On the hanger, the waist- 
band looks slightly puckered, but 


Swayback alteration 





CB 
Tummy alteration 
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when the skirt is worn, the extra 
stretch doesn’t show and it adds 
no bulk to the waistline. 

A hand-sewn hem works best on 
a bias skirt. Give the hem a final 
pressing from the wrong side along 
the bottom edge to keep the im- 
pression of the hem width from 
showing on the right side. Touch 
up on the right side, using a press 
cloth if necessary. 

If you make one gored skirt, I bet 
youll want to make more. And I 
wouldn’t be a bit surprised if this 
fashion classic soon becomes a 
standard in your wardrobe. + 





Marcy Tilton, of Takilma, OR, teaches 
at The Sewing Workshop in San Fran- 
cisco, CA. Her new book, Easy Guide 
to Sewing Skirts, will be available from 
The Taunton Press (800-888-8286 ) in 
late August. 


~à 





. Mark alteration 


below waistline 
at center back. 


. Redraw 


seamline. 


. Adjust waistline 


seam allowance. 


. Mark alteration 


above waistline 
seamline at 
center front. 


. Redraw 


seamline. 


. Adjust waistline 


seam allowance. 
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Cana 
olve 
Fitting Problems? 


A patternmaking 









program can be 
a useful addition 
to your sewing 


toolbox 


by Susan Bennett 





Computer 


Your 


o, what about the new 
computer pattern-fitting 
programs—do they work? 
What do these programs 
actually do? 





Like many people, I 
was intrigued by the publicity 
about them but confused about 
the reality, so I leapt at the chance 
to try out all three of the most wide- 
ly advertised programs for IBM 
PCs and compatibles: Dress Shop 
2.0, Personal Patterns, and Fittingly 
Sew (Fittingly Sew is also available 
for the Macintosh, and Dress Shop 
is working on a Macintosh version). 
You'll find a screen shot, system 
requirements, and ordering in- 
formation for each program on 
these pages. 

I was a complete computer novice 
but an experienced dressmaker, so 
I figured I could reasonably evalu- 
ate the ease of use and accuracy of 
each program. A friend and I spent 
several hours measuring each oth- 
er for all three programs, then I be- 
gan making basic patterns within 
each program for a bodice, sleeve, 


skirt, and pants, and testing them 
all with muslin garments. Here are 
my reactions. 


What the programs do 
To work with these programs, you 
enter carefully taken body mea- 
surements into your computer, 
which the program uses to figure 
out various basic patterns. You can 
store the measurements of every- 
one you sew for, printing out the 
patterns as you need them. To get a 
full-size pattern from a basic home 
printer, you tape together individ- 
ual printed sheets as directed. 
The first time you create a pat- 
tern for someone, you need to test 
it in muslin to fine-tune the fit, en- 
tering any changes into the com- 
puter. From then on, you should 
get a trouble-free fit for that per- 
son with similar patterns that you 
have the computer generate. 
Although each program allows 
some design flexibility, none pro- 


‘duces a unique pattern based ona 


design you've drawn or scanned in- 
to your computer. Each works on- 


ly with the designs already pro- 
grammed in. All offer customers 
technical support by phone. 


You don’t need to be a 
computer whiz 

Since I was a total computer novice, 
my first problems were installing 
the programs and configuring the 
printer. The manuals and on-screen 
instructions seemed written for a 
computer-savvy reader, and I need- 
ed help. But once up and running, 
none of the programs proved diffi- 
cult to use, and I found that simply 
playing with the programs was the 
best way to learn them. 


Dress Shop 2.0 results 

The first program | tested, Dress 
Shop 2.0 (screen shot on facing 
page), is entirely menu-driven (you 
don’t use a mouse) and easy to use. 
There are complete patterns avail- 
able for 40 classic garments: blous- 
es, skirts, pants, dresses, and out- 
erwear. You choose a garment and 


then select various preprogrammed 
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options for necklines, collars, clo- 
sures, sleeves, and cuff types, which 
you can view on the screen. You 
can determine wearing ease, seam 
allowances, dart depths, lengths, 
hem type, and closure placements. 

Dress Shop requires at least 59 
measurements, which can increase 
to 100 for a very asymmetrical fig- 
ure. Be prepared to spend at least 
two hours measuring. The manual 
illustrates common measuring mis- 
takes and their corresponding pat- 
tern distortions. Once computed, 
patterns tooksome time to print on 
my old 24-pin dot matrix printer: 
18 minutes for a pants front and 9 
minutes for a skirt front. 

The Dress Shop bodice basic fit 
well, with only minor changes re- 
quired, but the sleeve was quite 
baggy and seemed long at the un- 
derarm. The straight-skirt basic was 
a bit full at the high-hip side seams. 
With this excess eliminated, the 
only alteration needed was to shift 
the front darts toward the side seam. 
The pattern pieces lined up well. 





(Mode: Graphics) 


Do you want to Save? 


Y - save this 
piece and continue 


N - Don’t save this 
piece but continue 


Esc - Return to 
Designer Menus 


Saved pieces can be 
printed using commands 
in the Dress Shop TWO 
Print Menu. 





Dress Shop 2.0 for IBM compatibles requires MS-DOS 3.0 or higher, 
at least 524K of free RAM, and a hard drive with 5 MB of free space. 
Price: Dress Shop 2.0, $129.95; Basic Four, $79.95; individual pat- 
terns, $29.95 each. From: Livingsoft Inc., PO Box 970, 463-795 Main 
St., Janesville, CA 96114; (800) 626-1262; (916) 253-2700. 
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How Personal Patterns 
fared 

Personal Patterns, from Water Foun- 
tain Software, features basic pat- 
terns with minimal wearing ease, 
which you compute from personal 
measurements or from standard 
sizes for women and children. 
There are 20 front bodices with 
various dart configurations, 12 
backs, 3 skirts, and 4 pants, plus a 
few sleeves and collars. The pat- 
tern draft for women requires 32 
measurements, which the manual 
clearly explains and illustrates. 

I found Personal Patterns very 
easy to use. Menu items are select- 
ed by mouse or keystroke. As in 
Dress Shop, to change a pattern, 
you change the measurements, not 
the on-screen image. You can 
change features like dart length 
and placement or pleat width. Pat- 
tern pieces can be viewed before 
the relatively quick printing—10 
minutes for a pants front and 5 for 
a skirt front. The patterns have no 
seam allowances nor details like 
pockets, waistbands, or separate 
facings. Only measurements, not 
patterns, can be saved, so you have 
to recalculate any patterns you 
want to print again later. 

The Personal Patterns bodice pat- 
tern fit quite well, although some 


Personal Patterns for 
IBM compatibles re- 
quires MS-DOS 2.0 or 
higher, 500K of free 
RAM, and 500K free 
on the hard drive. 
Price: Personal Pat- 
terns, $179.00 post- 
paid; Women's Design- 
er Jackets and Suits, 
$199.00. From: Water 
Fountain Software, 

13 E. 17 St., 3rd Fl., 
New York, NY 10003; 
(212) 929-6204. 
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Fittingly Sew for Windows 
requires an 80386 or high- 
er processor, Windows 
3.0 or later, mouse, hard 
drive, 2MB RAM, 800K 
free disk space, and VGA 
or better monitor. For 
Macintosh, you need a Mac 
Plus or higher, System 6 or 
later, 2MB RAM, and 1MB 
free disk space. Price: U.S. 
$169.00, Can. $199.00. 
From: Bartley Software 
Inc., 72 Robertson Rd., 
PO Box 26122, Nepean, 
ON, Canada, K2H 9R6; 
(800) 661-5209. 
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figures would benefit from a shoul- 
der dart. The basic fitted sleeve has 
2 in. of ease at the biceps but only 
¥4 in. at the elbow and wrist, so 
the sleeve was impossible to get on 
without adjustment. The skirt was 
well shaped through the hips, and 
the only adjustment needed was 
shortening the front darts. 

To my delight, the slacks basic 
required no adjustments. After 
adding the details I wanted, I made 
a pair of pleated trousers in record 
time. Overall, the pattern pieces I 
made went together well, but some 

patterns I printed didn’t line up at 
the side seams or needed truing 
after the darts were folded out. 

Water Fountain Software also pro- 
duces Women’s Designer Jackets and 
Suits (a stand-alone program) in 
collaboration with a professional 
designer and with input from the 
Fashion Institute of Technology. 
The program has patterns for three 
jackets featuring two-piece, vented 
sleeves; several necklines and col- 
lars; facings; and patch, straight, 
or slanted welt pockets—82 styles in 
all, not counting pocket options. 

The shawl-collar jacket I made 
was semi-fitted. I assumed I'd get a 
perfect fit because I used the cor- 
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rected measurements from the Per- 
sonal Patterns bodice sloper, but 
the jacket still needed altering. The 
pattern pieces fit together well and 
the jacket looked very stylish. 


Results of testing out 
Fittingly Sew 

Fittingly Sew is a simple Windows 
or Mac drawing program that al- 
lows you to make changes to the 
on-screen image of a basic pattern, 
and have the changes reflected in 
the measurements, something you 
can't do with the other programs. 
Patterns can be developed from the 
provided basics by using on-screen 
manipulations, or from more elab- 
orate predesigned patterns called 
templates, which include two skirts 
and dresses, a blouse, apron, and 
pair of pleated pants. 

Almostany flat pattern alteration 
or redesign you can do on paper, 
you can do on the screen. (Too bad 
you can’t import your own pat- 
terns!) This includes reshaping 
curves, adding fullness, introduc- 
ing pleats or tucks, changing length 
or width, transferring darts, creat- 
ing facings, splitting pieces to form 
yokes, and developing simple new 
pattern pieces such as collars, cuffs, 


and pockets. The alteration method 
can be slash-and-spread, pivot-and- 
slide, or the two combined. The 
cursor can become a measuring 
tape to check distances along lines. 
Pattern pieces can be arranged as if 
on fabric to determine yardage re- 
quirements, and there’s a variable 
grid that can simulate a plaid or 
help you in making alterations. 

Fittingly Sew’s manual has more 
than 100 illustrations and includes 
a helpful tutorial. The section on 
measuring provides comprehen- 
sive instructions for determining 
reference points. The 31 required 
measurements are clearly illustrat- 
ed, and a measurement chart is in- 
cluded. It took 14 minutes to print 
a pants front and 8 minutes for a 
skirt front. 

The basic patterns I made re- 
quired several adjustments. The 
sleeve, for example, needed to be 
enlarged at the biceps and rotated 
in the armscye. And the pants had 
a long crotch depth, a back curve 
that needed reshaping, and quite 
baggy back legs, all of which I 
could correct on screen. 

Even with very little Windows 
experience, I was able to design a 
dress with extended shoulders, di- 
agonal tucks, a convertible collar, 
long cuffed sleeves, a four-gore skirt 
with in-seam pockets, and an elas- 
ticized waistband. In some cases, it 
was difficult to tell if a piece I'd 
changed would fit into its corre- 
sponding piece just by looking at 
the screen, so it was necessary to 
check the paper pattern. Although 
the muslin fitting warranted mi- 
nor changes, my original pattern 
looked good, and the dress fit my 
client well. 


So, which one’s for you? 

In some ways all these programs 
are alike. All four assume sewing 
knowledge beyond the beginner 


Illustrations by Scott Bricher 


level, since they come with few de- 
tails and fewer instructions. Al- 
though patternmaking skills are 
unnecessary, it’s helpful to have a 
good idea of what pattern shapes 
should look like, so you can spot 
obvious problems and tell when 
a pattern needs more truing before 
cutting. Obviously, it’s essential to 
know both how to spot fitting prob- 
lems and how to fix them (or have 
a friend who can), because if you 
don’t make the necessary adjust- 
ments, the program won't work 
for you. You also need someone to 
help you with the measuring if 
youre sewing for yourself. Mea- 
surements must be accurate 
and honest. 

Which program’s the best? De- 
spite my tests, I can’t say which 
program will provide every figure 
type with the best fit, because they 
all use different methods of pat- 
tern drafting. It all depends on your 
working style. 

If you're a sewer who likes a sure 
thing, is inexperienced with com- 
puters, and is uncomfortable al- 
tering patterns for fit or style, the 
many predesigned options in Dress 
Shop 2.0 may provide enough va- 
riety for you. Individual programs 
for a single garment type are also 
available, so if your only fitting 
problems are with your upper 
body, the bodice program may be 
all you'll need to have on hand. 

If you are a sewer who always 
changes commercial patterns and 
enjoys playing with flat-pattern de- 
sign on paper, you may find Per- 
sonal Patterns more to your liking. 
You don’t need a lot of computer 
experience to produce basics that 
can be used as a starting place for 
original designs or as overlays you 
can use to check commercial pat- 
terns. The speed of the printouts is 
also a definite plus. 

If you enjoy both designing your 


own patterns and working on your 
computer, then Fittingly Sew is a 
powerful choice. Although it re- 
quires moderate computer skills, 
making pattern changes on the 
screen saves time whether you sew 
professionally or for yourself. Fit- 
tingly Sew is a drawing program, 
so you can also use it to make pat- 
terns for simple home furnishings, 
quilt blocks, and craft items. 

Now that my testing is complete, 
I find I actually use Personal Pat- 
terns in my profession as well as for 
myself, because it can whip out a 
useful basic pattern that I can alter 
or redesign. Designing on screen 
with Fittingly Sew is intriguing, but 
so far I have not found the time to 





explore its possibilities. The fact 
that Dress Shop requires so many 
measurements has kept me from 
returning to it, but my situation is 
hardly typical of non-professional 
home sewers. 

Although I think most sewers will 
always rely on commercial pat- 
terns, these programs certainly fill 
a need and have great potential. 
Who knows? Maybe someday en- 
tire designer collections will be 
available for custom fitting in a pat- 
tern program. Wouldn't it be fun to 
pop in the Issey Miyake disk? ¢® 





Susan Bennett is a dressmaker and de- 
signer working in Granby, MA. 
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ogic suggests that if you cut 

a garment section from firm- 

ly woven fabric, you'll end 

up with a stable garment. 

But many fabrics stretch and 

sag with handling, sewing, 

and wear, even when you cut in a 

straight line with the grain of the 

fabric (see Basics on “Grainline,” 

which starts on p. 26). And when 

the cutting line slants or curves 

across the fabric’s grain, you end 

up with a bias edge that can stretch, 

move, and distort just from han- 

dling, until the edge is no longer 

the shape you cut. When you stitch 

and press the edge, and wear and 

clean the garment, the shape of the 
edge can change even more. 

You may wonder how stitching 

on a fabric stretches it. The answer 

is simple: As the fabric moves un- 


der the presser foot, the edge can 
lengthen and be pulled out of 
shape, especially if the sewer is 
holding it firmly at the front and 
back of the foot. 

Building a garment that retains 
its shape is an important feature 
of quality sewing. The easiest so- 
lution is to stabilize areas of the 
garment that tend to stretch using 
stays, or stay tapes. These tapes are 
lengths of seam tape (like the two 
at far left) or strips of fabric sel- 
vage (like that at near left) that are 
best applied to the garment sec- 
tion as soon as possible after it has 
been cut. 

In addition to applying a stay 
without ease to an edge, suchas a 
shoulder seam, to help it maintain 
its original length and shape (called 
laying it fair), you can also use a 


stay to shape a garment by gently 
easing the fabric to the stay (called 
holding it short). This second tech- 
nique is often used on a zipper 
placket, at the back of an armhole, 
and on the front edges of a jacket to 
improve its hang. 


Basics of staying a seam 

In the fashion industry, seam tape 
is frequently used to stabilize the 
shoulder seams on a variety of knit 
garments, from sweatshirts to fine 
sweater knits, since a stretched, 
wavy seamline on a shoulder is 
particularly noticeable. You'll also 
see stays at the shoulder seams and 
armscyes, or armholes, of better 
tailored jackets, where they pre- 
vent the edges from stretching. 
In the industry, these tapes are of- 
ten fed directly from a roll and are 


a Stay Tape Prevents 


An easy addition helps your garment 


by Claire B. Shaeffer 
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SMART REASONS FOR 
USING STAYS 


A stay prevents shoulder-seam stretch 


THREADS 


= 1. Center 
tape over 
seamline, 
pin, and 
stitch just 
inside 
seamline. 


— 2. With 
tape on 
top, join 
front and 
back at 
shoulders. 


— 1. Center tape over 


seamline; at 
front, stitch just 
inside seamline 
without easing. 








Stay-Speak 


To lay fair means to sew the 


stay to the fabric or the fabric 
to the stay without easing. 


To hold short means to ease 
the fabric to the stay. 


generally sewn into the seam when 
it is stitched. Since this method is 
not practical in home sewing, stay 
tapes are sewn to a section before 
the seam is stitched. 

Both the shoulder and armscye 
seams are formed by joining a 
longer edge to a shorter one. Since 
neither edge of these seams is cut 
on the straight grain of the fabric, 
they tend to be unstable. A stay 
sewn to the shorter edge prevents 
the stitcher from stretching this 
edge to match the longer one. In- 
stead, the longer edge is eased to 
the shorter stayed edge to preserve 
the correct shape. 

Unlike a stretched shoulder seam 
that ripples, stretched armholes 
stand away from the body instead 
of curving to follow its shape at- 
tractively. This distortion is more 
noticeable on the garment back, 
where it’s often assumed to be poor 
fit rather than poor construction. 


Staying a shoulder seam 

is easy 

On the pattern tissue, measure the 
length of the front-shoulder seam 
(the shorter one), including the 
seam allowances. Cut a piece of 
stay tape or selvage to this exact 
length, then insert the piece as 
shown at top left. 

If the back-shoulder seam has 
more than % in. ease, it’s often sim- 
pler to ease the back to the stay, 
instead of to the front. This tech- 
nique can also be used when easing 
other seams and staying gathers. 

To ease a back shoulder to a stay, 
sew a row of machine basting just 
inside the back-shoulder seamline. 
Machine-baste a second row about 
Y in. from the raw edge. Pull up 
the ease-basting, then press and 
shrink the section to reduce the 
fullness at the seamline. With the 
back right side up, center the stay 
tape under the basting and stitch 
again. Then sew the shoulder seam. 


Staying an armscye is even easier— 
An armscye Stay is easier to insert 
than a shoulder-seam stay because 
it rarely needs to be measured, un- 
less the garment is made of an ex- 
tremely loosely woven or stretchy 
fabric. To stay an armscye, stitch 
and press the underarm seams, 
and insert the stay as shown at 
lower left. Before setting the sleeve, 
ease and shrink the fullness from 
the cap so it will fit smoothly into 
the armscye. 


When an edge stay 

is needed 

Whenever you need to shape the 
edge of a garment to follow the 
body or prevent an edge from 
stretching, you need to stay the 
edge. There are many different 
types of edge stays. At zipper open- 
ings, the stay is held short and the 
fabric is eased to the stay a small 
amount so the zipper will curve 
and lie smoothly against the body. 
At necklines and the front edges 
of jackets, the edge is eased to the 
stay in varying amounts, depend- 
ing on what is needed to make the 
garment fit and drape attractively. 


To prevent a roller-coaster zipper— 
The usual, but incorrect, explana- 
tion for a roller-coaster zipper is 
that the zipper tape shrank. Since 
zipper tapes are no longer 100 per- 
cent cotton, they rarely shrink. The 
real reason for the rippling is that 
the fabric was stretched as the zip- 
per was sewn in. In fact, in expen- 
sive ready-to-wear, the fabric is 
eased just a bit to the stay before 
the zipper is inserted to prevent 
rippling. The amount of easing can 
vary, but I begin with the industry 
standard—allowing ‘4in. of ease for 
every 12 in. of zipper. 

Two methods for staying a zip- 
per opening are shown on the fac- 
ing page. Selecting the one to use 
depends on the garment quality, 


lustrations by Mariah Graham 


the fabric, and the amount of time 
you have to sew. 

Applying a “-in.-wide strip of 
lightweight fusible interfacing to 
the seam allowances (below left) is 
the easiest method. It’s appropriate 
for skirt zippers in firmly woven 
fabrics and for everyday garments. 

The second method (right-hand 
drawing directly below) is my first 
choice for quality garments. It takes 
a little longer to sew the stay by 
hand, but you can ease the fabric to 
the stay smoothly, even on a long 
zipper and with stretchy fabric. 


To keep a front opening’s shape— 
At the front opening of a jacket or 
coat, stays prevent stretch and help 
the edges hang correctly when the 
garment is unbuttoned. By adjust- 
ing the length of the stay, you can 
improve the drape of the garment 
for an individual figure, and cor- 


rect a problem that often occurs— 
the front lower edges swinging 
out toward the side seams. 

To stay a front opening, begin as 
you would for a zipper placket by 
measuring the pattern and sub- 
tracting Ys in. of ease for every 
12 in. of length. If the design has 
turned-back lapels, lay the tape fair 
in that area. If the edge curves at 
the hemline, finish taking your 
length measurement about 2 in. 
past the start of the curve. Cut the 
stays 1 in. longer than needed to al- 
low room for adjusting. 

Position the stay so the outer 
edge is at the front seamline, and 
pin it at the top, bottom, and center 
of the opening. Or if the design 
has a cut-on facing with a fold at 
the opening, center the stay over 
the fold line. 

Pin or baste the front and back 
sections together at the shoulders 


OPTIONS TO STAY A ZIPPER OPENING 


Either of these methods helps the zipper lie smoothly 


against the body. 


Add a fusible interfacing 





Sew in a stay tape 









to 12 in. AF PEE = 
of zipper ie 
length. {i 


THE DIFFERENCE A 
FRONT-OPENING 
STAY MAKES 


A stay—or its absence—makes all 
the difference in the correct 
hang of a jacket’s front opening. 








If edges overlap too far, taped edge is 
too short. Release tape and repin un- 
til edges hang correctly. If problem 
persists, front is too short; adjust at 
shoulder seam. 





If edges swing away from center, 
taped edge is too long. Pin tuck at 
front until edges hang correctly. 
Shorten stay twice tuck’s depth and 
ease front to stay. Sew tape with 
catch stitch. 
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What’s the Best Material for a Stay? 


For a garment stay, you can use a variety of materi- 
als, depending on the garment and what you have on 
hand: woven tape such as rayon seam binding or nar- 
row plain-weave tape; ribbon; or a strip of selvage or 
bias (for a seam that needs some give) cut from the 
fashion fabric, a lightweight silk, lining fabric, or inter- 











blouse. Plain-weave cotton tape and rayon seam 
binding work well for many garments. Since stays 
usually don’t show in the completed garment, the 
color doesn’t have to match exactly. 

A stay can be as narrow as *⁄ in., although a 
good width for many stays we're discussing is 1⁄4 in. 


facing. Natural fibers, such as cotton, linen, rayon, 
and silk, work best because they flex and can be 


molded to shape. 


It’s a good idea to match the stay to the garment, 
both in weight and fiber content. Silk chiffon selvage, 
for example, makes a good stay for a lightweight silk 


A STAY ELIMINATES 
GAPING AT NECKLINE 


-à 


. Try on and pin out sag TA 
i 4 | 

as many tiny tucks i a | 
as needed. 


2. Measure seamline | 
and cut stay % in. 
longer. 


3. Pin stay to wrong 
side of seamline, 
and sew with a run- 
ning stitch, easing 
fullness evenly. 








Running stitch 


j 
—— 
i a // 


Catch stitch 
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Regardless of the material you select for the stay, 
always wash, dry, and press it to preshrink. 


You can buy *%-in-wide rayon seam binding and nar- 


and underarms, and try on the gar- 
ment or place it on your dress form. 
Work carefully to avoid stretching 
the neck edge and armscyes since 
even staystiched edges can stretch. 
Observe the drape of the front 
edges, and, if needed, follow the 
steps shown on p. 47 to correct the 
problem. Sew the edges of the tape 
with a catch stitch (below left). Or, 
if the tape is positioned over a fold 
line, secure it in the center with 
smallrunning stitches (center left). 
Once you understand the con- 
cept of staying a center-front open- 
ing and holding the tape short, you 
can use the same technique to stay 
the roll line of a tailored jacket. 


To prevent a gaping neckline—Be- 
sides helping maintain the intend- 
ed shape of a neckline, a stay can 
prevent or correct a serious fitting 
problem—gaping at the neckline. 
Round and bateau necklines usu- 
ally don’t gape and need little, if 
any, fullness eased to the stay tape. 
But U- and V-shaped and sweet- 
heart necklines may need up to an 
inch of fullness eased out so the 
neckline will follow the shape of 
the body. 

To stay a neckline, first stay-stitch 
on each side from the shoulder to 
center front with short stitches 


row cotton plain-weave tape by mail from Oregon 
Tailor Supply (2123 S.E. Division St., Portland, OR 
97202; 800-678-2457). —C.S. 


(15 sts/in.) just inside the stitching 
line. Then stitch and press the 
shoulder seams, try on the gar- 
ment, and pin out the excess full- 
ness, as shown at left above. With 
the tucks pinned, measure the 
length of the front-neck seamlines 
and cut two stays this length plus ‘2 
in. to extend beyond each end and 
be anchored in the seamlines. With 
the wrong side up, center and pin 
the stay over the seamline, then re- 
move the pins and sew with a short 
running stitch, easing the fullness 
evenly to the stay. Try on the gar- 
ment and check again; when the 
neck fits smoothly, press and 
shrink away the excess fullness, 
and add the facing. 

As you can see, stays are not dif- 
ficult to incorporate into your 
sewing. They add just a few easy 
steps that will lead to a well-fitting 
and long-lasting garment. + 


Claire B. Shaeffer of Palm Springs, CA, 
is the author of Couture Sewing Tech- 
niques (The Taunton Press, 1993). 
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| Fabries 


hen sewers look at 


No experience needed megane 


ric, they often say, 


for great results “That’s beautiful, 


but I could never do 
it.” 
they'd need lots of real training to 
get interesting results. Well, I teach 


They assume 


by Ann Johnston 


Painting your own fab- 
rics isn’t hard, Wheth- 
er for a gorgeous jacket 
or just a throw pillow, 
you can get interesting 
results without special 
training. 


many people who've never picked 
up a brush before to dye-paint great 
fabric, and in the step-by-step pho- 
to essay on pp. 52-53 I'll show you 
how easy it is. You'll find that it’s 
not only a fun way to explore color 
and pattern but also a great way 
to express yourself. a 
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Where Design 


Getting started with a new 
design idea is often the 
hardest part. You can jump- 
start the process by picking 
up ideas from places and 
things you see around you. 
If you look, design ideas are 
everywhere—the landscape 
and sky, the zoo, and an- 
cient woven textiles. 

Starting with a photo- 
graph | took of a Native 
American dwelling in Mesa 
Verde, NM (shown below), 
| made a few simple sketch- 
es to generate painting 
ideas. A sketch can simplify 
the image and begin to 





Ideas Hide 


translate it into a plan to 
paint. | focused on the 
shapes of the stone walls, 
rain marks on the uncut 
rocks, and window and 
door openings, repeating 
these elements to create 
designs, as shown in the 
drawings at right. 

Any one of these sketch- 
es might lead to an inter- 
esting fabric. Of course, the 
sketch lines are just a rough 
guide to suggest spacing 
and shapes, with the final 
design determined more 
by the tool and colors 
you choose. —A./, 





















Design strategies 


Paint a simple overall 
design with spaces in 
between, then add di- 
mension by alternating 
light and dark. 


Start in one corner 
with a step design; 
progress across fabric, 
reversing and enlarging 
the steps. 





























Divide the fabric into 
irregular areas and 
paint a two- to three- 
color gradation in each, 
then add other lines. 


Repeat similar shapes 
across the fabric, then 
gradually change the 
background color as 
Design ideas are everywhere. A snapshot from Mesa Verde, you paint. 
NM, yields enough texture, line, and interesting shapes to in- 
spire a dozen painted fabrics. Repeating elements from the 
photo in the sketches at right helps to develop design ideas. 


Each includes tips on how to paint a fabric from the drawing. 


Simple designs yield 

dazzling results on a 

variety of fabrics. Soft 
rayon, crisp cotton, or 
nubby silk noil are 
good to paint on 
for garment 
or home 
fabrics. 


Gi. “OF 


What makes an 
interesting design? 
Whether you create a design that’s 
simple or complex, subtle or bold, 
certain elements make a design 
more—or less—interesting to the 
viewer. Line, texture, shape, and 
color are all elements that create 
both the variety and unity needed 
for a successful design—that is, one 
that keeps the viewer’s eyes moving 
through it and looking at all of its 
components. Contrast—for exam- 
ple, in the size and shape of lines 
used or in the textures or colors 
included in a design—is key to 
keeping the design interesting. And 
repetition of any of these elements 
helps to unify and strengthen the 
design’s impact. 

In the fabric for the coat on p. 49, 
I used a simple grid layout to create 
repetition, and worked with a va- 
riety of tools, from a cut sponge 
roller to a squeeze bottle, to make 
marks of different sizes and give 
the fabric visual interest. In brief, 
aim for a design that has enough 
contrast in its parts to make it in- 
teresting and enough unifying ele- 
ments to pull it together. 


Dyes vs. fabric paints 
By painting with fabric dyes rather 
than paints, the fabric isn’t stiff- 
ened but retains its original tex- 
ture and drape. And you have con- 
trol over colors: The transparent 
dyes can be layered over one an- 
other to create new subtle colors. 
The dyes I like, Procion MX dyes, 
are easy to use and can be 


applied directly to fabric. Use them 
on any natural fabric, to design 
yardage for clothing, quilts, or 
home furnishings. 

To make the dye thick enough to 
control as it flows onto the fabric, 
mix it with an organic thickening 
agent (see “Supplies” on p. 53). On 
p. 52, you'll find instructions for 
preparing the materials; for more 
details, consult my book Dye Paint- 
ing! (Paducah, KY: American Quil- 
ter’s Society, 1992). You can apply 
this dye mix directly to the fabric 
and eliminate the need for heat- 
setting the dyes: Start by soaking 
the fabric in a mild soda-ash solu- 
tion (soda ash triggers the dye/fiber 
reaction and makes the bond per- 
manent). Paint the fabric while it is 
wet, damp, or dry, then leave it to 
set, or “cure” at room temperature 
for at least eight hours (cover the 
fabric loosely with plastic so it will 
remain slightly damp). Once the 
fabric has been cured, it takes thor- 
ough washing to remove any unre- 
acted dye. 

Begin washing the dye-painted 
fabric with lukewarm water, and 
when the water runs clear, change 
to hot water. Add Synthrapol to 
each washing, and drain the water 
frequently. Dark colors need longer 
and more careful washing. The re- 
sulting fabric will have excellent 
color- and light-fastness. 


Plan your own design 

A good place to start exploring de- 
sign is on a small piece of fabric, 
using only a few tools and a few 
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Different tools for different marks: Hardware-store sponges 
and rollers can be customized for great marks. From top, a 3-in. 
roller cut diagonally creates wavy lines; alternately press and lift 
a roller for a woven look; three cuts in a sponge brush make a 
four-line mark; cut sponges for playful stamps; and a needle- 
nose squeeze bottle makes fine lines, outlines, and squiggles. 
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Ready, Set, Print 
Before you begin painting, prepare the materials so 
they'll be ready when you are: 


1. Prepare your fabric to be dye-ready: Remove 
sizing by running it through a hot wash cycle with 
a tsp. each of soda ash and Synthrapol SP (see “Sup- 
plies,” facing page) per pound of fabric (about 3 yds.). 


2. Soak the fabric thoroughly in an alkali solution 
of 9 Tbsp. soda ash per gallon of water. (You can 
reuse the solution and add to it indefinitely.) 
Squeeze or spin out the excess, but don’t rinse or 
use the dryer. 


3. Make the dye thickener from 5’ Tbsp. pre- 
mixed thickener and 1 cup water. Mix 7 tsp. urea 
with 1 cup hot water to use as a thinner. 


4. Make the dye stock from “ cup of 85- to 110- 
degree water, 2⁄2 Tbsp. urea, and 1 Tbsp. Procion 
MX dye powder. (You can begin with a half recipe.) 





5. Adjust for color: Mix equal parts dye stock and 
thickener for dark colors; add mix for lighter shades. 


After testing the color and mark that the tool makes 


in a corner of the fabric, paint the first layer. Since 


6. Printing tips: Tape fabric to a white surface such many marks have a direction, paint consistently from 


as painted masonite. For repeating designs, it helps one end of the fabric to the other, completing all ele- 
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to draw a grid on the fabric with pencil, or on the 


ments of the design in one color before moving on to 


work surface with a permanent marker and ruler 


the next. 


(lines 4 to 6 in. apart). You’ll want a second, plain 


white board for designs without a regular repeat. 











colors. If you know what you'll use 
the fabric youre painting for, you 
can consider its future function 
and scale when planning the de- 
sign. Pillow fabric, for example, 
may look very different from dress 
fabric (that is, pillow fabric may 
have a bold central design, while 
garment fabric may need a subtler, 
allover repeat). If you haven’t de- 
cided how youll use the fabric, just 
paint a design you like, and let the 
finished fabric suggest its use. For 
various strategies for beginning a 
design, see “Where Design Ideas 
Hide” on p. 50. 


A manageable place to start—A 
half yard of cotton is enough for 
the two fronts of a vest, for in- 
stance, and makes a good starting 
point for exploring dye painting. 
Whether for a vest or another pro- 
ject, I always think of the design as 
being in layers, since I apply one 
color at a time, then add more lines 
and shapes later, often overlapping 
the first ones. 

If I don’t want my colors to smear, 
I sometimes place two different 
pieces on the table and work on 
them alternately, so the dye will 
dry a little between layers (although 


nA = = $$ $$ aaau — 


sometimes smearing is just what’s 
needed to enliven a design). You 
can let the fabric sit, partially paint- 
ed, until the next day or week when 
you decide what to do next and 
where to take the design. 

Paint the dyes onto wet or dry 
fabric, and over another wet or dry 
color, depending on the effect you 
want. Wet fabric and wet paint lay- 
ers will create more blurring and 
smearing of lines, which can yield 
interesting effects, while painting 
on dry fabric results in more dis- 
tinct lines. Wet fabric stretches as 
you apply paint, so you can either 





Add a second layer to create design interest. In this 
case, random red triangles, painted with a triangular 
sponge, are added after the first color dries. For the 


third layer, roller lines are painted from side to side, in 


the same deep blue, connecting the first-layer marks. 


tape the edges before painting to re- 
duce movement or tape only the 
corners and allow the wrinkles to 
become part of the design. 

For a first project, I usually sug- 
gest painting on white fabric, be- 
cause it’s easier to predict the re- 
sulting dye colors. Remember that 
once applied, the dye cannot be re- 
moved, and since there is no white 
dye, you have to plan for white or 
light areas at the outset by leaving 
these areas unpainted. You can, 
however, make any color appear 
lighter by darkening the colors 
around it. 


Select a few easy tools, and play— 
You can dye-paint fabric with any 
number of tools, and each will 
make its own special kind of mark. 
My favorite tools, shown with their 
signature marks in the photo on 
p. 51, are readily available at hard- 
ware and craft stores. Take advan- 
tage of the natural shape and tex- 
ture of each tool. Don’t try to make 
it do something that’s difficult or 
time-consuming. And reserve a cor- 
ner of your fabric for testing out 
your tools and their marks, as 
shown in the first picture of the 
step-by-step photo essay on dye- 


Unify the overall design. In this case, spontaneous 
squiggles created with dye squirted from a needle-nose 


plastic bottle pull the design together. 


painting a fabric above. 

You'll learn more about design 
and color each time you dye a piece 
of fabric. The information goes di- 
rectly in through the eyes without 
detouring through words and ab- 
stract art concepts. Just trust your 
intuition. Making decisions while 
you actually paint the fabric will 
open up even more ideas for fabric. 
It all boils down to experimenting, 
playing, and having fun. + 


Ann Johnston of Lake Oswego, OR, 
makes quilts and clothing with her dye- 
painted fabrics. 


Supplies 


To begin dye-painting 
fabrics without a large in- 
vestment, get a starter 
kit with small amounts of 
the needed supplies 
(PRO Chemical and Dye, 
PO Box 14, Somerset, 
MA 02726; 800-228- 
9393, sells one for under 
$15). You'll need: 


e Procion MX dyes in 
your choice of colors 


e PRO Print Paste Mix 
SH for thickening dyes 


e Urea /water thinner 


e Soda ash (sodium 
carbonate) for alkali 
solution 


e Synthrapol SP (a 
special detergent) 


e Gloves, dust mask 


e Plastic spoons, cups, 
funnel, bottles 


Other sources of dyes 
and fabrics include: 


Dharma Trading Co. 
PO Box 150916 
San Rafael, CA 94915 
(800) 542-5227 
Dyes, supplies, fabrics. 


Rupert, Gibbon & 
Spider, Inc. 

PO Box 425 
Healdsburg, CA 95448 
(800) 442-0455 

Dyes, fabrics. 


Testfabrics 

PO Box 420 
Middlesex, NJ 08846 
(908) 469-6446 
Fabrics without sizing. 
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nce in a while, an item 
surfaces at a vintage or 
thrift store that begs to 
be reincarnated. One re- 





cent find was a bias-cut, 
double-layer, printed 
chiffon “smoke ring,” which cost 
just 50¢. Though the scarf was 
weary, the 1950s design was ter- 
rific. When a succession of volun- 
teers tried it on, it came to life, 
falling in intriguing drapes and 
folds around each wearer’s neck, 
inspiring the new versions here. 
The first scarf I sewed was a sin- 
gle layer of thick, warm Polartec 
200 (remember, I’m a Texan coping 
with New England winters), which 
took about ten minutes to make 
(see Quick-to-Make on p. 74 for the 


Cowl-Neck S C A 


A bi 2S-CUt details). When everyone in the of- 


fice, both women and men, hinted 


thrif t- shop that they wanted one, I knew I was 


on to something good and started 


treasure you can playing with a range of fabrics. 


The easiest two-layer scarf has 


quickly copy the same fabric on both sides, like 


my original, with the upper bias 





edge on the fold. I chose a citron 
silk-organza jacquard—two layers 

by Karen Morris of this crisp fabric yielded a scarf 
that functions as an elegant collar 
(see the cover of Threads). 

Next I tried a drapey layer of blue 
silk/rayon velvet, lined with acid- 
green silk chiffon. You can see this 
great holiday accessory in the bot- 
tom photo at left. 

My final experiment was a new 
version in silk chiffon (see the top 
photo at left). I layered two irides- 
cent chiffons, the acid green again 
with a lining of purpley blue, which 
can be worn on either side or 





draped to reveal both. 
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Photos by Boyd Hagen 


Construction notes 

You'll need to enlarge the pattern 
below to size, either by hand on 
graph paper or on a photocopier 
that has enlargement capability. To 
make the slinky chiffons easier to 
cut and sew, I prewashed them 
by hand, then misted on spray 
starch and ironed the fabric to 
add stability. 


For a single-color scarf—If you're 
placing the top edge on the fold, 
trim or fold away the pattern’s /2-in. 
seam allowance on that edge. You'll 
need l yd. of fabric for a single- 
color scarf (from 60-in.-wide fabric, 
you can make two scarves). 

Stitch the lower front V seams 
first, one at a time. Trim, clip the 
point, and press. Then turn the 
scarf right side out, press, and sew 
the back seam right sides together. 
You can sew it about 7% of the way 
around, leaving a 4-in. opening. 


After trimming, turn in and slip- 
stitch the opening to finish. On the 
single-color scarf, I left the upper 
bias edge unpressed, so it would 
drape softly. 

I used an extra-fine all-cotton 
thread on these delicate silks, but 
a regular cotton will do. For neatly 
finished, narrow seams that look 
beautiful on sheers, use a 4- to 4.5- 
mm-wide picot stitch, as shown be- 
low right. Trim close to the stitching. 

If you’ve used regular thread, the 
picot stitch may show through after 
pressing (test on a swatch). Instead, 
sew the seams with two rows of 
closely spaced straight stitching, 
then trim. Pinch the last stitch 
when pulling the work from under 
the needle, to avoid distortion. 


For a two-fabric scarf—For a scarf 
with a different fabric on each side, 
youll need about % yd. of each; 
54- or 60-in.-wide fabric will make 


A SIMPLE SCARF PATTERN 


Enlarge pattern so gridlines are 

1 in. apart and pattern measures 
as marked. Make full pattern by 
flipping along center front and 
redrawing first half. Placing top 
edge on fold (trim or fold away 
%4-in. seam allowance) eliminates 
long bias seam. 


Note: %4-in. seam allowances 
on all cut edges 


One square = 2 in. 


Center front 


two scarf halves. Sew the top bias 
seam first (spray starch comes in 
handy here, to stabilize). Stretch 
the seam lightly during stitching, so 
it will have some give, then trim, 
press the layers flat, and press the 
seam to one side. Next, sew the 
lower V seams and finally the cen- 
ter back, as described above. 

For the velvet, I used two rows of 
straight stitching for all seams. | 
didn’t want to spray-starch the vel- 
vet, so I pinned the layers together 
and hand-basted the seams be- 
fore machine stitching, to prevent 
the fabric from shifting. 

Now that I’ve tried and worn my 
ideas, the results are irrefutable. 
This 90s version of a smoke ring is 
a quick way to add color, texture, 
and elegance to any wardrobe. # 





Karen Morris is an associate editor of 
Threads. She continued to wear that Po- 
lartec scarf until it was almost May. 


Center-back seam 
(Sew last.) 


Straight 
grain 


Place on fold. 





A simple scarf design 
worked in various 
fabrics yields unique 
effects—Clock wise 
from above: silk organ- 
Za jacquard crisply 
frames the face; 
silk/rayon velvet faced 
with silk chiffon loves to 
drape; and two layers 
of silk chiffon yield a 
whisper-weight scarf. 





Trim. 
l 
_ 
l 
l. 
l 
- 
L 
Top Picot 
12 in. stitch 
14% in. 
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No facings, undercollar, interfac- 


to be 


ing are 


d stitchi 


found on either the original 


Ings, Or pa 


Davidow suit (upper left) or its 


contemporary partner (right). 


Lift the collar and you'll see a 


simple, topstitched raw edge and 


exposed seams. 





of Mt. Mary College, Milwaukee, WI 


l Courtesy 


original Davidow garmen 


to by Hick Guidotti: 


pho 


Mode 


rom a few feet away, the tai- 
lored vintage jacket from 
1950s designer Melville 
Davidow seemed unre- 
markable—a soft, close-fit- 
ting, textured, ultra-prim 
example of ’50s ready-to-wear (see 
far left garment in the photo on 
the facing page). Then I peeked un- 
der the collar and discovered an 
amazing fact: The collar, and in- 
deed the entire length of each lapel 
and front down to the hem, was a 
single layer of fabric! (See the inset 
photo on the facing page.) Each 
edge was turned under once about 
% in. and machine-topstitched with 
three scarcely visible rows of 
straight stitch about % in. apart. 
The raw edge underneath was still 
exposed, neither rolled out of sight 
nor whipped down, but simply 
trimmed very close to the inner- 
most topstitched row. Even the 
seams joining the collar to the jack- 
et were simply pressed open on the 
underside of the collar, but these 
raw edges were lightly and invisibly 
whipped down, not topstitched. 

Since the front, lapel, and collar 
consisted of single layers, there was 
no place for any of the complex, 
pad-stitched interfacings that are 
typical of traditional tailoring. Feel- 
ing through the hand-inserted full 
lining, it appeared that, besides the 
lining and shoulder pads, there 
was no more than a single layer 
anywhere in the jacket. The jacket 
and sleeve hems had been doubled 
back and caught under the lining 
as usual, but beyond that, this was 
the ultimate example of unstruc- 
tured softness. 

I decided on the spot that I would 
try out these ideas for myself (you 
can see my results on the model 
on the facing page). What I learned 
confirmed my guess that one-layer 
tailoring would make an ideal in- 
troduction to classic jacket tailor- 


ing, while reducing the technical 
challenges (and the time required) 
by at least 40 percent. You can just 
ignore all that tricky stuff con- 
cerning undercollars, multilayered 
canvases, pad stitching, shaped fac- 
ings, taped roll lines, and the like. 
They simply aren’t there! 


The key is the fabric—and 
the buttons 

I’ve since looked closely at a half- 
dozen examples of the work of 
Davidow, whose high-end skirted 
suits with signature—and patent- 
ed—edges were required wearing 
among society ladies from the late 
1940s through the early ’60s. I’ve 
also pored over his printed cata- 
logs, which are collected at the 
Fashion Institute of Technology in 
New York City, and lve observed 
two requirements for success with 
his technique. 

First, the fabric has to be a soft, 
textured, somewhat loosely woven 
woolen if the topstitching is to dis- 
appear and the folded edge blend 
into the background. If you plan a 
jacket with a lapel, the fabric also 
has to look the same on both sides. 
Fuzzy tweeds and spongy crepes 
or bouclés are perfect, but forget 
any densely woven fabric with a 
hard finish, or any fabric made 
from smooth, worsted yarns, such 
as gabardine, twill, broadcloth, or 
flannel. Since the first few jackets I 
saw were patterned, I thought the 
fabric had to be multicolored to 
camouflage the topstitching. But 
many Davidow jackets are solid- 
colored—it’s the texture that counts. 

It's easy to test a potential fabric 
for yourself. Just find a matching 
all-cotton thread (silk is too shiny), 
press over an edge, topstitch it two 
or three times, and trim it close. If 
the stitching sinks out of sight, 
you're in business. 

The second requirement for one- 





layer tailoring (which only became 
obvious after I tried it) is that a 
one-layer jacket will look best when 
its worn buttoned. Buttons keep 
the soft front close to the body and 
in place, and prevent the hem and 
lower front edge from rippling. In 
fact, the wearer’s body substitutes 
for the shape-holding effects of a 
facing and interfacing. And the 
more buttons, the better. All the 
Davidows I’ve seen have at least 
four buttons, starting either at the 
neck or between breastbone and 
bustline, depending on the style. 
My single-button jacket with its 
long lapels and loose hem works 
fine most of the time, but even but- 
toned, the roll line can get slightly 
scrunched when I sit down. But a 
buttoned-up, single-layer jacket is 
incredibly comfortable. It feels more 
like wearing a sweater or a shirt. 
As I hope you can tell from the 


Collars in a wide range 
of styles can be made 
with one layer, as 
these Davidow originals 
demonstrate. Both fea- 
ture topstitched collars 
and front edges, and 
bound buttonholes with 
no backing. 
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A cardboard template 
makes forming the 
topstitched edges 
easy. Trace the pattern 
onto the board, and 
press the raw edges 
over it, then remove 
the template and set 
the crease. 


Test the fit of the 
basted-on collar with a 
try-on or on a fitted 
form. If it doesn’t lie 
flat, shift the seam on 
the collar towards the 
collar, as shown on the 
facing page. 


Hand-Baste, 
Don’t Pin! 


Traditional tailoring re- 
lies on extensive hand 
basting. It’s just as fast 
as pinning, but you can 
ease with it precisely, 


and stitch over it safely. 


Most important, bast- 
ing doesn’t stiffen and 
distort the garment 
like pins do, so try-ons 
are actually useful. The 
key is to use real bast- 
ing cotton, available 
from tailors’ suppliers 
(and by mail from Ba- 
nasch’s, 800-543-0355). 
It’s glazed so it slips in 
and out easily and 
doesn’t kink. Start 
with a knotted thread, 
end with a backstitch, 
and pluck it out, 

when done, with the 
blunt end of your 
needle. —D-P.C. 


58 THREADS 








photo of my jacket (despite the 


model wearing it), there’s nothing 
inherently feminine about a one- 
layer jacket, although I’ve seen no 
evidence that Davidow ever made 
menswear. But don’t expect to be 
able to treat a single-layer jacket as 
roughly as many men treat an or- 
dinary sport coat. Without a sup- 
porting canvas to take the strain, 
the jacket pulls out of shape if you 
stuff the pockets full of heavy items 
or cram your hands into them. 


Almost any jacket pattern 
will work 

Davidow jackets were made in a 
wide variety of styles, from very 
traditional, hip-length, waisted 
jackets with lapels to waist-length, 
boxy jackets, many with Peter Pan 
collars. There are details of two on 
p. 57. The only patterns to avoid are 
buttonless styles. I’ve not seen any 
shawl-collar, double-breasted, or 
asymmetrical versions, but I can 
imagine they’d work. Since the gar- 
ments are fully lined, you can in- 
corporate darts and pockets of any 
kind, and insert shoulder pads (all 
the Davidows I’ve seen have them). 
Many jackets have pocket flaps, 
decorative bands, or welts, often 
topstitched to match the stitching 
along the front edges. Hems can 
be straight or shaped, and vents 
are no problem. Sleeves are always 
set in and are no different from 
normal tailored sleeves. 


Get a good tailoring book 
—and skip the hard parts 
To make a Davidow-inspired jack- 
et, you need good directions in clas- 
sic tailoring techniques and inge- 
nuity enough to be able to adapt 
these directions to the simplified 
structure you're making. I referred 
constantly to two texts (see “Tai- 


loring by the Book” below) for ba- 
sic stuff like stitching darts, in- 
serting pockets, shaping collars, 
making and setting in sleeves, and 
inserting linings by hand (required 
since there are no facings to attach 
them to). Pll describe here only 
those techniques that I used to du- 
plicate the characteristic Davidow 
edges and seam finishes, and how 
l integrated these into the process. 

Here’s the construction sequence 
I followed: Stitch front darts and 
make pockets; join fronts to back; 
stitch shoulder seams, easing back 
into front (check fit); form folded 
front edges on jacket; shape collar 
and join to neckline and lapel 
(check fit); form folded edges on 
collar, then topstitch all folded 
edges from hemtohem; make, line, 
and set in sleeves; insert shoulder 
pads; fold up hem and line body; 
and make buttonhole, attach but- 
ton, and finish. 


Use templates to form 

the folded edges 

I cut %-in. seam allowances at each 
edge that would be getting the Davi- 
dow treatment, including the outer 
edges of the collar, the full length of 
the front, around the corner or 
curve at the hem, and about 3 in. 
into the hem where the lining 





Tailoring by the Book 


| used three reference books to guide me through 
the traditional parts of making my one-layer jacket: 
Classic Tailoring Techniques by Roberto Cabrera 
and Patricia Meyers (Fairchild Publications, 7 W. 34th 
Street, New York, NY, 10001; 800-247-6622; 1984; 
$34), Men’s Custom-Tailored Coats and Hand 
Stitches by Stanley Hostek (Tailor-Craft, 4003 W. 
Armour St., Seattle, WA 98199; 206-283-6512; 1975; 
$18.95 and $6.95, respectively). The first two de- 
scribe all the traditional, best-quality techniques, 
from shaping undercollars to hand-inserting linings, 


using similar methods. Classic Tailoring Techniques 
is available in versions describing menswear or wom- 
enswear, but the jacket techniques are virtually iden- 
tical in both books, so | recommend the women’s 
version no matter who you're sewing for, since it al- 
so covers a wider range of other topics. Hostek’s 
book is much more detailed, with more pocket vari- 
ations, and Cabrera’s book is better illustrated. 
Hand Stitches is simply the best (if not the only) 
book ever written exclusively about its subject, and 
every serious sewer should have it. —D.P.C. 





starts. To ensure that each edge 
matched its opposite, I cut an oak- 
tag template (lightweight poster- 
board also works) in the shape of 
the seamline from the original pat- 
tern, as you can see on the facing 
page, and pressed the edges over it. 
For the corners at the top of each 
lapel (and on the collar when I got 
to that), I mitered the fabric, using 
minute dabs of glue stick (picked 
up and applied with a pin) to hold 
the mitered layers for the final 
press. Do this with the template 
removed after using it to establish 
the crease. For the sharpest possi- 
ble crease, press on a wooden sur- 
face, then replace the iron with a 
wooden clapper and press firmly. 

The only tricky part of the whole 
front edge is at the breakpoint at 
the base of the lapel roll line, where 
the raw edge needs to reverse di- 
rection. This puts it out of sight on 
the wrong side of the jacket front 
below the point, and on the right 
side above it, underneath the 
turned-back lapel. To reverse the 
seam, you must clip the seam al- 
lowance exactly at the break point 
all the way to, but not beyond, the 
crease line. I pressed the edge to the 
wrong side from the hem up to a 
few inches beyond the point to es- 
tablish the crease, double-checked 
and chalk-marked the break point, 
then clipped straight across to the 
crease. Above the crease, I pressed 
over the template to the right side. 
After topstitching later, I carefully 
snipped away any fuzzy threads 
that broke the smooth line of the 
front at the clip. 


Shape the collar as if it 
were an undercollar 

When both my jacket fronts were 
pressed and the edges pinned, I 
was ready to shape and attach the 
collar. I followed the guidelines in 
my texts to press the collar into 
the shape shown at upper right, 





ee SS = SSS 


then hand-basted (see “Hand-Baste, 
Don’t Pin!” on the facing page) the 


COLLAR STRATEGIES 


Except for the seams, treat the one-layer 
collar like a traditional undercollar. 


collar to the neckline to check it. As | 
you can see in the lower photoon | 
the facing page, I'm using aformto | 
fit myself, but you could do much 
To shape the collar 


Crease the collar on the roll line, 
stretching the outer and neckline 
edges, not the roll line. 


the same by slipping on the gar- 
ment and checking in a mirror. The 
critical thing is that the collar 
shapes well both to the back of 
your neck and snugly along its out- | 
er edges to the top of the lapel. I 











had to reposition the collar/lapel 
seam several times (each time tak- 
ing a deeper bite into the collar 
ends), as in the middle drawing at 
right, before I was ready to ma- 
chine-baste the seam. 


Machine basting is an important 


step for the collar because the seam 
For a smooth lapel 


Reposition the collar/lapel seam if 
it doesn’t lie flat. 


allowances need to switch from 
outside to inside at the shoulder 











seams to make sure they aren’t seen 





when the collar is in its finished 
position, as in the lower drawing at 
right. After a final check on the fit 
after machine basting, make sure 


Fas 
Cit aai a wre ee al 


To keep collar 
lying flat in back 


h eoh de of Between shoulder seams, clip 
ACTOSS INEN AWELE tO TOE OUFSICe g seam allowances and turn to the 


each shoulder seamline. Then you inside of the jacket, press toward 
can remove the basting stitches be- lining, and edgestitch. 
tween the clips, flip the seam al — — 


shoulder seams are trimmed to 


| 
the seam allowances between the 
match exactly, then clip straight 


TO REINFORCE SHOULDERS AND ARMHOLES 


Underline the fashion- ae \ 
fabric front and back with y= \ à 
a muslin layer. The back _- Ta 
layer should be one con- 
tinuous piece from arm- 
hole to armhole without 
a center-back seam. 


— ——— 


Front WS Back W'S 
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Hand- 
Stitching 

a Lining 
Below you'll find the 
several hand stitches 
used to insert the lin- 
ing in a single-layer 
jacket. A slipstitch vari- 
ation is used in some 
Davidow jackets to 
make sure the stitches 
holding the front edge 
of the lining create not 
so much as a dimple in 
the fashion fabric. A fell 
stitch is used to join 
lining to neckline, 
sleeve linings to body 
lining, and sleeve linings 
to sleeve hem. And an 
ordinary blind-hem 
stitch is used at the 
jacket hem. 


Catch \ 
a single 
thread j 
on gar- 
ment. i 


Slipstitch variation 





j 
te = 


Blind-hem stitch 
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lowances to the inside of the jack- 
et, line up their edges, and stitch 
again at your normal stitch length. 
Give the outer portions of the seam 
their final stitching, then press 
these seams open, but press the 
inner seams down toward the jack- 
et back and edgestitch the seam- 
line from the back. These seam al- 
lowances will be covered by the 
lining on the inside later. Now you 
can form the collar edges over a 
template, mitering the corners as 
you did for the lapels. 


Use Scotch tape to keep 
the edges from stretching 
Two challenges present themselves 
when youre ready to topstitch the 
edges: keeping the stitching lines 
parallel and evenly spaced from 
the fold, and stitching without 
stretching the edges. To solve the 
first problem, I relied on a handy 
device called a Puts-It, shown in 
use in the top photo on the facing 


page and available by mail from 
Nancy’s Notions (800-245-5116). I 
used the Puts-It as a seam guide 
that fit under the front edge of the 
presser foot when stitching each 
row. To keep subsequent rows par- 
allel, I simply shifted the needle 
position progressively farther to 
the left, keeping the seam guide in 
the same place throughout. 

To eliminate stretching, I tried 
tear-away stabilizer and strips of 
paper underneath but found that 
the act of tearing away a stabilizer 
seemed to stretch the stitches. I 
finally settled on using long strips 
of low-tack Scotch No. 811 Re- 
movable Magic Tape positioned as 
close as possible to the stitching 
lines, but not covering them, so 
they wouldn’t be caught, as shown 
in the middle photo on the facing 
page. I stitched two of the three 
lines with the tape in place, then re- 
moved the tape before doing the 
third. If youhappen to catch any of 


i ee 


the tape, don’t just tear it away—clip 
it so you don’t stretch the stitches. 
End the lapel stitches in a straight 
line at the notch, but start the col- 
lar stitches at the collar seamline. 
At the bottom, the topstitching sim- 
ply stops where the folded hem 
starts. The transition is covered by 
the lining. 


On shoulders and linings 

I slipped an ordinary muslin-and- 
wadding shoulder pad bought from 
a tailors’ supplier into each shoul- 
der after setting in the sleeves, 
catching it tothe shoulder and arm- 
hole seam allowances. Besides 
pressing the armhole seams open 
to give the shoulder line a smooth, 
uninterrupted shape, and includ- 
ing a reinforcing tape in the shoul- 
der seam (a strip of lining selvage 
would also work well), that was all 
I did to shape or reinforce the arm- 
hole/sleeve construction. And it 
seems to have worked fine. But sub- 


— 


TO MAKE A NAKED, BOUND BUTTONHOLE 


Use fashion fabric for the 
binding, either bias-cut or 
on-grain if you want to 
match the pattern (Davidow 
used both approaches), 


1. With WS of binding on RS of 
jacket, stitch around button- 
hole opening. 


2. Clip to corners through 
all layers. 





3. Turn binding to WS. 


4. Arrange binding to fill opening, 
| then baste. 


5. With matching thread, back- 
stitch in seam around opening 
from RS, then trim. 


= ee 


Length = length of buttonhole + 17 in. 


Lah E 


| U= er 


Jacket RS 


Binding rectangle of 
matching fabric, WS 


Width = 2 in. 





Binding, turned to 
WS of jacket 


Backstitching 


RS bound edges 








sequent close inspection of a bor- 
rowed Davidow jacket revealed that 
sometimes (maybe always) he in- 
serted a piece of ordinary bleached 
muslin into each armhole in front, 
and a single piece across the whole 
back, as shown in the drawing on 
p. 59. No doubt this increases the 
strength of the garment, but it’s so 
insubstantial that it can’t do much 
to change the shoulder’s feel or ap- 
pearance. This seems to me a prime 
area for further experimentation: 
Just how much can you reinforce 
the shoulder and high chest with- 
out creating stiffness that’s out of 
step with the softness of the rest of 
the jacket? There is no reason not 
to include fusible interfacings in 
your experiments. 

The only part of inserting a lining 
entirely by hand that wasn’t cov- 
ered in my tailoring books was 
how to shape and attach it to a sin- 
gle-layer front edge where it would 
normally join to a facing. (Most 
seams within the lining itself are, of 
course, machine sewn. I followed 
Davidow’s lead and chose silk 
crepe for the lining.) I simply fold- 
ed the raw edge under along the 
lengthwise grain of the garment 
from the hem to the level of the 
break point, and at an angle rough- 
ly parallel to the roll line above it, 
then basted along the fold. I stayed 
at least %4 in. away from the roll 
line in the collar area. From this 
point on, I was able to follow the 
lining directions in the textbooks. 
The only other variation I intro- 
duced was that I had chosen to 
close the shoulder seam at an ear- 
lier stage so I could complete the 
collar, while the texts described 
the more usual technique of fin- 
ishing the linings with the shoul- 
ders open and the collar not at- 
tached. You could certainly do it 
either way, but so far I prefer hav- 
ing the collar finished earlier rather 
than later, when the garment has 


less hanging from it. In “Hand- 
stitching a Lining” on the facing 
page, you'll find the stitches I used 
to make sure the lining didn’t show 
from the outside. 


The naked, bound 
buttonhole 

Perhaps the most amazing example 
of Davidow’s blithe disregard for 
conventional finishing etiquette is 
his treatment of buttonholes. Ex- 
cept in the few instances I’ve seen 
where he chose to extend his front- 
edge linings right out to the edge 
(still topstitching the edges first as 
usual, and angling the linings well 
away from the roll line above the 
break point), every buttonhole I’ve 
seen is bound, and completely un- 
finished on the inside, as you can 
see at lower right. The raw edges of 
the carefully matched (or occa- 
sionally bias) rectangle of fashion 
fabric that forms his binding (see 
drawing on the facing page for how 
to bind a buttonhole) are trimmed 
to % in. and lightly whipped to the 
fabric underneath. This is yet an- 
other reason to keep your Davidow 
buttoned, but these naked bind- 
ings are surprisingly inoffensive. 
The buttons (choose lightweight 
ones) need to be reinforced on the 
inside with a backing button, and 
I'd recommend sewing them on 
loosely with a thin thread build- 
up, so you don’t distort the hole, 
which, since it’s not the keyhole 
type, doesn’t leave much room for 
a thick thread shank. 


A jacket rich with 
prospects 

The most exciting thing about one- 
layer tailoring to me is that it’s 
largely unexplored territory, with 
lots of room for further experi- 
mentation and invention. David- 
ow’s by-now expired patents, plus 
the large amount of handwork re- 
quired for a ready-to-wear garment, 





no doubt kept him the only inves- 


tigator up until now, but I’m cer- 
tainly going to pursue the yet- 
undiscovered possibilities of a 
garment that feels like a sweater 
but looks like a jacket. I hope you'll 
keep me informed of your results if 
you take up the challenge, too. # 





David Page Coffin is the author of the 
Threads book Shirtmaking and an as- 
sociate editor of Threads magazine. 





Use different needle 
positions and aseam 
guide to keep your 
topstitching parallel. 
A Puts-It is a handy 
plastic awl/guide that 
can fit under the press- 
er foot when stitching 
close to the edge. 


Low-tack Scotch trans- 
parent tape makes a 
good stabilizer when 
you're topstitching. 
Position it next to the 
stitching line so it 
doesn’t catch init, and 
you'll be able to pull it 
off easily. 


Even from the back, a 
naked, bound button- 
hole doesn’t stand 
out, especially if the 
fabric pattern is careful- 
ly matched. At right is a 
right-side buttonhole, 
with bias lips. 
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oll a group of sewers about 
which sewing-machine ac- 
cessory is the scariest to 
use, and I bet the rolled- 
hemmer foot wins hands- 





down. It has a reputation 
for being tricky to work with and 
producing uneven, disappointing 
results. Yet every sewer needs a per- 
fect, small, rolled-and-stitched hem 
to complete projects as diverse as a 
chiffon blouse or a linen napkin. 
To understand why the rolled- 
hemmer foot is so feared, let’s look 
at how it works. You feed the fab- 
ric’s raw edge into the foot, where 
it’s rolled inside a spiral (see above) 
and turned under before the needle 
stitches close to the folded edge. 


Tame the 
Rolled-Hemmer Foot 


Here’s how to master the tool 


that even experienced sewers fear 


by Andrea Moore 





The good news is that you can 
become an expert on this special 
accessory with only a little prac- 
tice. I'll share tips for starting the 
fabric edge in the foot (considered 
by many the hardest part) and sta- 
bilizing while you work on thin, 
slippery fabrics like silk char- 
meuse. I'll also show you how to 
use the foot to sew a tiny enclosed 
seam and to add lace to an edge 
while finishing the seam. And Ill 
help you troubleshoot when the 
hem is misbehaving. 


Which size foot to use? 

The rolled-hemmer foot comes as 
standard equipment with some ma- 
chines and can be purchased sep- 


arately for other brands or as a 
generic foot that will fit many 
different types of machines. You 
can purchase a foot from a sewing- 
machine dealer or order the part by 
mail from one of the sources listed 
on p. 63. 

Rolled hemmers are available in 
various sizes, but we'll be looking 
at the narrow ones used most often 
by home sewers. The 4 mm (*/c- 
in.) size can handle a variety of gar- 
ments, napkins, and fabric weights, 
and is probably the best choice for 
learning to tame this tool. The 2 
mm ('4in.) foot makes a tiny, beau- 
tiful hem (called a baby hem) on 
thin, fine fabrics such as silk chif- 
fon. This foot is the one you'll want 


Photo by Boyd Hagen 


to use when youre finishing the 
edges of silk scarves (see Quick to 
Make on p. 74). 


Fabrics that make great 
rolled hems 
Although the 4 mm hemmer foot 
accommodates a wide range of fab- 
rics, not all fabrics will work well. 
The best choices are relatively thin, 
firmly woven, and stable, such as 
handkerchief linen, silks, and many 
cottons. Bulky, stiff, loosely woven, 
or stretchy fabrics may not fold 
smoothly inside the hemming foot. 
And as a rule, knits tend to twist, 
stretch, and ripple in the foot and 
won't make a smooth hem. 
Practice rolling hems on a wide 
variety of fabrics before hemming 
an actual project. Striped fabrics 
offer an ideal opportunity to prac- 
tice even feeding (see the photo be- 
low). And always test the foot on 
swatches of your fashion fabric to 
decide whether a rolled hem is the 
best finish for your garment. 


Getting rolling 

Before you experiment with the 
rolled-hemmer foot, it makes sense 
to adjust the straight stitch on your 
machine, since any straight-stitch 
problems will be exaggerated ona 
rolled hem. Sew a test swatch on a 
double layer of fabric, adjusting 
the needle and thread size, tension, 
and stitch length (try 2 to 2.5 mm, 
or 12 to 16 stitches per in.) until 
youre satisfied with your stitch. 
(For more on the straight stitch, 
see Threads No. 54, pp. 38-41.) 


The trickiest part is starting— 
When sewing arolled hem, it’s eas- 
iest to begin at an unsewn corner. 
Starting the raw fabric edge moving 
smoothly in the foot’s spiral is half 
the battle. I learned a helpful tech- 
nique, shown on p. 64, from sew- 
ing expert Kenneth King. It works 
if the edge next to the one you'll 


The trickiest 
part 1s 
starting— 
begin at 
an unsewn. 


corner 


hem has a %-in. seam allowance. 
You can vary it slightly to start a 
hem at a narrower seam allowance. 

One way to roll-hem the bottom 
edge of a garment is to leave a ver- 
tical seam open for 2 in. above the 
hemline, sew the hem beginning 
at the free edge, then close the 
seam. But you can also sew a rolled 
hem after the seams are sewn, as 
discussed on p. 64. This requires a 
few extra steps but is worth the ef- 
fort to get an unbroken hem. 


Test a straight edge on fashion 
fabric—A straight line is easier to 
roll-hem than a curve, so practice 
the technique on straight edges 
first. Pull a thread and cut on this 
line to be sure your edge is straight 
(see Basics, which starts on p. 26). 
After starting the fabric in the 
hemmer, check the location of the 
needle. If the needle position on 
your sewing machine is adjustable, 
move it to the right or left, if nec- 
essary, so that the needle stitches a 
scant | mm from the edge of the 
hem. The center needle position 
will be fine on most machines. 
While sewing, stitch slowly and 
feed a consistent amount of fabric 
into the hemmer, using the front of 
the foot as a guide. Feedin enough 
fabric to allow the raw edge to roll 
over completely. Feeding too much 
fabric into the hemmer gives slop- 


py results, but don’t worry if your 
fabric wobbles a bit. The hemmer is 
somewhat forgiving, and your con- 
trol will improve with practice. The 
process works best if you relax and 
let the foot do most of the work. 


When the edge curves—Although 
the hemmer foot is easier to use 
on straight rather than curved 
edges, with practice you'll also be 
able to hem gently curved edges 
evenly. The technique is a little dif- 
ferent for outside curves than for 
inside curves, as shown in the 
drawing at right on p. 65. If your 
pattern has steeply curved edges 
and you want to hem by machine, 
reshape the curves while you're 
cutting out, or redraw and cut a 
gentle curve before stitching. 


Stabilize soft fabrics 

When hemming a soft fabric, such 
as silk chiffon or a fine cotton, 
the fabric may not feed and turn 
smoothly in the hemmer. To stabi- 
lize the fabric, place a *4-in-wide 
strip of newspaper between the 
feed dog and the foot, as shown 
on p. 64. (Since newsprint can per- 
manently stain fabric, you'll need to 
cut the strips from newspaper mar- 
gins. I suggest cutting a dozen or 
two at a time and keeping them 
handy in basket near your sewing 
machine.) The paper helps the fab- 
ric get started in the foot and move 


Rolled Hemmers 
by Mail 


If you can’t get the hem- 

mer foot you want from 

your local dealer, try one 
of these sources: 


All Stitchers Repair 
and Parts 

804 West Abram St. 
Arlington, TX 76013 
(817) 275-0971 


Sewing and Craft 
Supply 

9631 N.E. Colfax 
Portland, OR 97220 
(800) 542-4727 


The Sewing Emporium 
1079 Third Ave. 

Suite 13 

Chula Vista, CA 91910 
(619) 420-3490 
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Practice rolling a hem on striped 
fabric to see at a glance how evenly 
the hem is turning. The hemmer 
tends to push the top layer forward 
just a bit. 
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TO START A ROLLED HEM 


Solve hardest part 
of rolling a hem— 
starting fabric in foot. 
Mark ‘A in. from cor- 
ner, then stitch across 
corner, backstitching 
in center a bit. Leave 
3-in. thread tails and 
trim fabric. Begin 
sewing on paper (see 
below), then start 
fabric: Hold one 
thread tail under foot 
with left hand; with 
right hand, use other 
tail to guide fabric in- 
to spiral of foot, and 
begin stitching. 


To avoid trimming 
corner, sew diagonal- 
ly close to corner and 
use threads as above, 
or insert threads by 
hand. 


zt 


Use a newspaper-strip stabilizer to start a rolled hem and 
for the entire hem on soft fabrics. First, stitch the corner 
(above ). Next, sew a few stitches on the paper, end with 
needle down, and trim the paper’s starting threads. Start 
fabric with thread tails, as above, and hem. 
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smoothly through it, resulting in 
a neat, professional-looking hem. 
Tear and replace the strip to turn 
curves, and add a new strip be- 
neath the previous one, when need- 
ed. Since you may not need paper 
strips along the entire hem, always 
test on a swatch to decide. 

When you've finished the hem, 
you can quickly tear the paper 
strips away by gripping the stitch- 
ing line between thumbnail and 
finger and tearing off half the pa- 
per. Then remove the other half. 


Foot does more than hem 

The rolled-hemmer foot isn’t limit- 
ed to hemming edges. You can also 
use it to sew a mock French seam 
and apply lace to a garment’s edge. 
Experiment, and you may discover 
other uses for this versatile tool. 


It can sew a tiny enclosed seam— 
With one pass of the rolled-hem- 
mer foot, you can sew a fine, self- 
enclosed seam, as shown on the 
facing page. It resembles a French 
seam, which requires two passes 
of stitching. The tiny seam is beau- 
tiful on lingerie, blouses, and oth- 
er fine garments, especially sheers 
whose seams show through on the 
right side. 

As with the French seam, this 
technique works best on straight 
seams. After fitting the garment, 
trim the seam allowances to '/2 in. 
for the 4 mm foot and % in. for the 
2 mm foot, then follow the steps in 
the photo caption below left. 

For extra strength and a differ- 
ent look, the hemmed seam’s free 
edge can be topstitched to the gar- 
ment. After opening the layers out 





Sew a Rolled Hem in the Round 


To use the rolled hemmer on a garment 


with no open seams, first trim the hem 
to length, backstitch vertical seams to 
secure, and trim seam allowances at an 
angle away from the hem, as shown at 
right, to reduce bulk. Begin stitching on 
the side back of the garment, several 
inches away from a vertical seam. 







Trim 
seams at 
an angle 

to reduce 
bulk. 


Sew a few stitches near the hem’s raw 


edge and use the thread tails to draw 





the hem into the foot. Within several stitches, the hem will be turning 
smoothly, and you can continue stitching around. Don’t worry about 
those first few stitches; you'll remove them later. 

When you approach a vertical seam, slow down and pull gently on 
the fabric in front of and behind the foot to help the seam move 
through the spiral. Take care not to stretch the hem edge. 

As you approach the start of the hem, stop with the needle in 
the fabric and pick out the first 10 stitches or so until you reach the 
point where the hem is fully turned. Then sew until the foot’s front 
is near the first stitches, put the needle down, and carefully disengage 
the fabric from the spiral. Pull gently on the fabric to roll under the last 
inch of hem, using an awl or a needle if needed. Continue stitching, 
using the rolled hemmer as an ordinary foot, then backstitch or tie to 
secure. —Dee DuMont 


Illustrations by Barbara Griffel 


flat, place the hem in the spiral of 
the foot to hold the edge while you 
are stitching. 


It magically hems and adds lace at 
once—Another clever use of this 
foot is hemming and attaching lace 
to an edge in one step. The advan- 
tage of this finish is that the seam 
allowances (where the lace and gar- 
ment join) are enclosed in a tiny 
seam, as shown in the photo at 
right below, creating a smooth, 
durable finish. Try this technique 
on skirts, dresses, and slips. 
Practice these techniques on var- 
ious fabrics, and you'll soon master 
this versatile accessory. It offers the 
quickest, easiest way to get a clean, 
narrow hem, which gives you more 
time to sew beautiful clothes. 


Troubleshooting 

The rolled hemmer can be a chal- 
lenge. If you run into problems, 
one of these tips may help. 


TWO NEW USES 


To sew a small enclosed seam— 
Insert two layers, right sides to- 
gether, in the hemmer. For heav- 
ier fabric, trim and offset the top 
layer % to in. (for 2 or 4 mm 
foot), as shown in the drawing at 
right. If desired, topstitch the 
completed hem to one side, as 
shown in the right-hand sample. 


m Problem: Raw edge turns up in- 
stead of under; isn’t feeding well. 
Solution: Fold and finger-press a 
rolled edge for 2 in. ahead of the 
foot. Hold and stitch slowly as you 
guide the fabric into the foot. 


= Problem: Fabric edge isn’t rolling 
or is leaving a raw edge, because 
not enough fabric is feeding into 
the foot. 

Solution: Ease more fabric into 
the hemmer, or select a lighter- 
weight fabric. 


m Problem: Hem ripples because 
the edge stretched during stitching. 
Solution: Ease the fabric carefully 
through the foot without stretch- 
ing. Or the fabric may be inappro- 
priate for a rolled hem. 


= Problem: Fabric feeds through the 
hemmer easily but does not form a 
smooth hem because it’s too soft 
to turn properly. 


Solution: Add a stabilizer, such as 
the newspaper edges shown on 
the facing page 


= Problem: Process just isn’t work- 
ing because the fabric may be un- 
suitable or you may be sewing too 
fast to get an even feed. 

Solution: Try stitching more slowly, 
or use another type of hem. + 





Andrea Moore rolls hems in Spokane, 
WA. Her article on sewing lingerie ap- 
peared in Threads No. 57, pp. 66-69. 
Dee DuMont of Bainbridge Island, WA, 
occasionally contributes to Threads’ Fit- 


ting column. 


FOR THE HEMMER FOOT 


To make hemmed seam with thick- 
er fabric, trim and offset upper 
fabric layer. 


To hem and attach lace at the 
same time—With the fabric RS up 
and the lace WS up, anchor the 
lace with pieces of double-faced 
tape 1⁄4 to % in. from cut edge. 
Top sample shows the layers after 
hemming. Press the rolled seam 
towards the garment and the lace 
away, as in bottom sample. 





Smooth 
hems on 
curved 
edges 


When using the 
rolled hemmer 

on curves, make 
sure angle is not 
too steep; reshape 
if necessary 
before hemming. 





To hem inside (con- 
cave) curve, cut edge is 
shorter than stitching 
line. Make sure enough 
fabric goes into foot so 
hem will turn completely; 
avoid stretching edge. 
Newspaper strips help 
produce a flat curve. 





To hem outside (con- 
vex) curve, cut edge is 
longer than stitching line. 
Feed extra fabric evenly 
into foot with point of 
pin or thin tweezers, and 
avoid sewing tucks. Lift 
foot slightly every 3 or 4 
stitches to relax fabric 
and realign fabric edge in 
hemmer. 
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Quick-lining rivals the 
clean finish of fine 
ready-to-wear—and, as 
the phrase suggests, it’s 
fast and simple to do. 


66 
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F A Shortcut 


Skip interfacing 


by Connie Long 


ook again at your favorite 

designer dress, blouse, 

skirt, or pants, and you'll 

find that it’salmost as hand- 

some inside as out. Clean, 

neat finishing is a hallmark 
of fine ready-to-wear, and the lining 
is key. But neatly sewing the usually 
contoured seam that joins the lin- 
ing and facing can be tricky and 
time-consuming. This task is occa- 
sionally so nettlesome that I de- 
vised a fast and easy lining tech- 
nique, which I call quick-lining. Not 
only is quick-lining simple and 
speedy, it also eliminates the need 
for interfacing! 


Why line, anyway? 
A lining neatly finishes a garment 
and makes it more opaque and eas- 
ier to put on and remove. A quick- 
lining also functions as interfacing, 
subtly shaping the garment and 
keeping the fabric from stretching. 
In most patterns, the lining is cut 
from special lining-pattern pieces, 
then seamed to the edges of the 
facings. To quick-line a garment, I 
ignore the lining pattern pieces and 
instead cut the lining from the full 
garment-pattern pieces. Then I lay- 
er and sew the facings and lining 


together, and thereafter treat them 


as one unit. When the garment is 
right side out, the lining’s weight 
helps hold the facing in place. 


Photo by Luciana Pampalone; hair & makeup by Martin Pretorius from Russel Halley 


to Great Linings 


and keep facings in place with this quick-lining technique 


Quick-lining has many advan- 
tages: There’s no interfacing to se- 
lect, cut, or fuse (unless you want 
an extra-firm waistband in your 
skirt or pants). The lining is easier 
to assemble when the lining/facing 
seam is simplified. This seam keeps 
the facings from rolling out of po- 
sition; and because the facing is 
stitched on top of the lining, the 
lining helps keep the seam from 
showing through with wear on the 
right side. And, in a sleeveless gar- 
ment, all the major seams, includ- 
ing the armholes, are finished on 
the sewing machine. 


Simple steps to quick-line 
Quick-lining involves a few easy 
steps that are essentially the same, 
regardless of the garment you're 
lining. The instructions below pre- 
sent the key steps. Remember you'll 
also need to press and trim the 
seams as well as clip the curved 
neckline and armhole seams. 


For all but sleeveless dresses— 

1. Sew the dress, skirt, or pants to- 
gether, including inserting the zip- 
per. Then cut out the facings ac- 
cording to the pattern directions. 
Cut the lining pieces using the full 
garment-pattern pieces. 

2. Assemble the facings according 
to the pattern directions. Turn the 
facings’ lower edge under % in., 


but don’t sew it. (With a medium- 
weight fabric, sérging the raw fac- 
ing edge, rather than folding it un- 
der, as in the skirt below, reduces 
bulk in the lining/facing seam.) 
Assemble the lining for a dress or 
blouse at the shoulders, and fora 
skirt or pants at the vertical seams 
shown in the pattern directions. 
3. Place the facing’s wrong side 
against the lining’s right side, align 
the raw edges, and pin them to- 
gether. Machine-baste the lining/ 
facing unit '4 in. from the raw edges 
of the neck and shoulder or waist. 
Edgestitch the facing’s lower edge 
to the lining. Then sew the remain- 
ing lining/facing seams, including 
the sleeves. 

4. Treat the lining/facing as a single 


unit, and attach it to the garment, 


right sides together. Press seam al- 
lowance towards the lining/facing 
unit and understitch (straight-stitch 
on the right side through the facing 
and seam allowances close to the 
seamline) to keep the facing from 
rolling out of place. Hem the lining 
l in. shorter than the garment. 
5. Tack the lining to the dress at 
the shoulder seams (or at the side 
seams of skirts or pants), and slip- 
stitch the folded lining to the zipper. 
Very heavy fabrics like some bro- 
cades often create too much bulk at 
the seams, and some can also be 
scratchy to wear. If you eliminate 
the facings and quick-line these 
fabrics to the garment edges, you'll 
minimize bulk and irritation. But to 
give the fabrics the extra support 
the facing would have provided, 





QUICK-LINING 
AT A GLANCE 


Cutting the lining the 
full length of the gar- 
ment pattern simpli- 
fies lining insertion 
and eliminates the 
need for interfacing. 


~~ Basting keeps 
\__ lining/facing aligned. 








— Garment 
front WS 







Facing RS, - 
edgestitched at 
lower edge | 


Lining RS, — 
cut full length 
of garment front 


To reduce bulk with 
medium- and heavy- 
weight fabrics, serge, 
rather than fold under, 
the facing’s raw edge 
before edgestitching it 
to the fining. 
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Small samples help 
you practice a new 
technique and, here, 
show several steps 

in quick-ining a 
sleeveless dress. 
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use the facing pattern pieces to cut 
out interfacing and fuse it to the 
wrong side of the lining. 


For sleeveless dresses—Quick-lin- 
ing lends itself especially well to 
sleeveless dresses, blouses, and 
jumpers because all major seams 
are sewn by machine, and the re- 
sults rival fine ready-to-wear. 
Begin by cutting out the facings, 
and turning under and pressing 
their lower edges ‘4 in. (step 1 in 
the drawings below); cut out the 
lining using the garment pattern 
pieces. Proceed to steps 2-3 in the 


QUICK-LINING A SLEEVELESS DR 





1. Press under facing’s lower edge 


4 in. or serge raw edge on 
medium-weight fabrics. 





2. Pin lining/facing at neck, shoulder, 


and armhole, and edgestitch 
facing’s lower edge to lining. 


3. Machine-baste lining/facing 1⁄4 in. 
from neck, shoulder, and armhole 
edges. Trim neck, shoulder, and 
armhole edges, then clip curves. 


drawings before sewing. 

At the shoulders, first sew the 
dress front to the dress back, then 
the front lining/facing to the back 
lining /facing. Press the seam open 
and trim the lining/facing’s shoul- 
der seams to '4 in. Trim the front 
and back armscye edges, tapering 
from ‘4 in. at the shoulder to noth- 
ing at the notch point (step 4). 

To turn the dress right side out af- 
ter sewing the lining/facing to the 
garment (step 5), pull the dress 
backs through the front shoulders. 
Understitch the neck and armscye 
seams. Then sew the garment’s cen- 


ae 


Trim, 
clip 
curves. 





and armholes. 


insert zipper. 


ESS 






lining/ 


Front 


6. Turn garment RS out, 
understitch seams, sew 
center-back seam to 
zipper opening, and 


ter-back seam up to the zipper 
opening and insert the zipper. Sew 
the lining’s back-center seam to the 
zipper, press the seam allowance 
back, and slip-stitch the lining to 
the zipper edges (step 6). 
Matching the underarm seams, 
sew the side seams joining the 
front and back lining and those 
joining the front and back garment 
(step 7). Hem the dress, then hem 
the lining 1 in. shorter than the 
dress. Turn the garment right side 
out, and admire your work. + 


Connie Long sews in Mitchellville, MD. 








Back 


facing 


Stitch. 


4, Sew garment at shoulders, then lining at shoulders. 


5. RS together, sew lining/facing to garment at neck 


7. RS together, sew side 
seams of garment, then 
of lining. Hem garment 
and lining separately, 
with lining 7 in. shorter 
than dress. 


Illustrations by Heather Lambert 


Photo by Sloan Howard 


Pillowcase appliqué 
shortcuts the traditional 
process, allowing you to 
appliqué complicated 
shapes quickly. In “Maple 
Leaves” at right (1994, 86 
by 86 in.), inspired by the 
author’s fall 1993 visit to 
Japan, appliquéd leaves 
flutter downward. 


A simple technique 
increases your 


design freedom 


by Beatriz M. Grayson 





for complex shapes 


ils and watercolors were 

the media I painted with 

in years past. Today | 

“paint” with fabric and 

often make quilts. Be- 

cause I want my quilts 

to appear multidimensional, I like 

to appliqué them using a technique 
that I call pillowcase appliqué. 

Also referred to as faced appliqué, 

this technique is very easy and al- 

lows me to design with complex 

shapes that I hem before appli- 


quéing. This differs from the tra- 
ditional method of hemming, pin- 
ning, and stitching the appliqué in 
place using one unwieldy, time- 
consuming process. 

Not only is the pillowcase tech- 
nique faster and easier than tradi- 
tional appliqué, it also allows far 
more design flexibility. I can ap- 
pliqué any shape, whether sym- 
metrical or irregular, no matter 
how complex, and I can use any 
fabric, no matter how slippery. > 
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Cut diagonally across selvage corner. 


Snip inside 
corners. 






Snip curved 
selvages. 





Pillowcase 
technique 


1. Stitch tulle netting 
on right side of ap- 
pliqué, around entire 
outline of pattern or 
image, with machine set 
to smallest stitch length. 


2. Trim seam allow- 
ance to in. and slash 
center of tulle. Trim di- 
agonally across any cor- 
ners and snip inside 
corners and tight 
curves. Make a small 
slash in center of tulle, 
at least % in. from sewn 
edge, to turn 

appliqué right side out. 


3. Turn appliqué right 
side out through slash. 
Insert a crochet hook 
into slash to smooth 
out appliqué’s contours 
and push out any 
points. Press applique, 
using iron’s lowest (syn- 
thetic) setting. 


4. Position appliqué 
with one pin, and 
attach with hidden 
running stitches or 
slipstitches. 


Prehemming does away with the 
guesswork of trying to visualize 
what an appliqué will look like 
once its edges have been turned 
under. And, since only a single pin 
is used to position an appliqué in- 
stead of the one to two dozen pins 
you might need in traditional ap- 
pliqué, this technique enables me 
to move all the appliqués around 
quickly and easily to find which 
placement I like best. If I decide to 
change an appliqué’s placement, I 
take out and replace a single pin. If 
I decide an appliqué should have a 
different shape, I can quickly make 
a new one. 

The pillowcase technique is 
shown in detail at left. If you’ve 
never tried appliqué because you 
thought it seemed too difficult or 
time-consuming, you'll be delight- 
ed with this technique. 


Attaching the appliqué 
There are two main ways to attach 
pillowcase appliqués to a quilt: You 
can sew around all of the appli- 
qué’s edges with hidden running 
stitches or slipstitches, as I did with 
the foreground leaves in “Maple 
Leaves,” shown on p. 69. This tech- 
nique will produce only a slightly 
raised surface. Alternatively, you 
can create a real three-dimensional 
effect by anchoring the appliqué 
in only one place, as I did in “Bam- 
boo,” shown on the facing page. In 
the latter case, I attached each leaf 
with a single seam down its center, 
making it resemble the main vein 
of the leaf. The resulting leaves 
stand away from the quilt back- 
ground, as if they were fluttering in 
the breeze. 


Other ways to increase 

the illusion of depth 
Pillowcase appliqué is only one of 
several strategies I use to convey 
depth in my quilts. I continually 
refine my design as I construct the 


Illustration by Kathy Rushton; photo by Robert Marsala 


Photo by Sloan Howard 


quilt and, in the process, pay at- 
tention to color and design, the 
order in which I layer the pieced or 
appliquéd elements, and the quilt- 
ing stitches themselves. 


Color—In any painting or quilt, col- 
or selection is critical. When choos- 
ing fabric, I typically select a prin- 
cipal color or two, pick subtle, 
gradual gradations of these, and 
then juxtapose these fabrics for 
maximum effect. I organize my fab- 
rics much as a painter organizes a 
palette: by color, texture, pattern 
scale, and a bit of serendipity. 
When beginning a piece, I spread 
my fabric options out on the floor 
or table to get an idea of what will 
work, then I cut pieces and arrange 
them into a palette that supports 
the imagery I have in mind. I also 
always try to include what I call a 
“poison” color—an unexpected, of- 
ten contrasting color—to bring the 
other colors to life (in “Maple 
Leaves,” for example, the purple 
and green “poisons” cooled the 
other, very warm shades). 


Design repetition—To create the il- 
lusion of movement and perspec- 
tive in the foreground, I frequently 
repeat one shape in many different 
sizes. To do this, I duplicate a shape 
in various sizes, cutting them from 
paper. Then I pin them to the quilt 
background to consider my com- 
position and move them around, 
adding to them or reducing their 
number until I’m completely satis- 
fied with what I see. Then I cut the 
shapes from the fabrics I’ve select- 
ed and prepare them for pillow- 
case appliquéing. 


Order of Layering—Once I’ve pre- 
pared the appliqué pieces, I move 
them around on the quilt top and 
decide from where I want the light 
to appear to be coming and how 
the viewer’s eyes will flow through 
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the composition. Then I rearrange 
and further refine the composition 
until m content with the way I’m 
directing the viewer’s eyes. You can 
layer the elements of the design 
from background to foreground 
(as I did in both the quilts shown) 
or from foreground to background, 
whichever produces the strongest 
version of your design. 


Quilting—For quilting, I usually 
drop the feed dogs and hand-guide 
the sewing machine to counteract 
the hand-edged look of machine 
stitches and make them look more 
like hand-quilted stitches. If the 
fabrics speak for themselves, I 
think the quilting is best kept un- 
obtrusive with thread matching the 
fabrics and stitching lines merging 
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with the lines of the design, as I 
did with the leaves in “Bamboo.” 
However, if the quilting stitches 
themselves can enhance the design 
in some way, I use contrasting 
thread and stitching patterns, as I 
did with the quilt-stitched leaves 
in “Maple Leaves.” 

Not only does pillowcase appli- 
qué let me create more visual depth 
in my quilts, it generally increases 
my design freedom. Nowany shape 
I can conjure up, I can appliqué; 
and any form I want my quilts to 
take, I can create. Pillowcase ap- 
pliqué is a modest, easy technique 
that opens the door to an infinite 
range of design possibilities. 





Beatriz M. Grayson quilts in Winches- 
ter, MA. 





The way the appliqué 


is attached can further 


enhance the illusion of 


depth. In “Bamboo” 
(1994, 40 by 42 in.), 


a single line of stitches 


down the center of 
each “fluttering” leaf 
anchors the appliqués 
to the background. 
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Want a lining lesson? Zipper tips? 
Pattern-fitting how-tos you can really use? 


Order these back issues today— 
ST and save 50%! i 
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14 Handknit gloves. Molas. 
Woven coverlets. Custom- 
made suits. Medallion 
quilting. Punch-needle rugs. 


21 The smocking pleater. 
Designer raglans. Zippers. 
Leather and suede. Quilting 
stitches. 


22 Design for needlework. 
Woman’ tailor. Faggoting 
stitch. Garment closures. 
Seam variations. 


23 Chanel jacket. Shetland 
lace. Needlepoint rugs. 
European fit. Sewing 
spandex. Sleeves. 


24 Bead knitting. Perfect 
lapels. Knitting from sewing 
patterns. Styrofoam dress 
form. 


25 Make yourownblouse 
pattern. Knit coat. Hats. 
Seminole patchwork. A 
wooly warm coat. 


26 Clothes by Koos. 
Swedish knitting. 
Buttonholes. Hand-painted 
charts. 


27 Techniques from Dior’s 
ready-to-wear. Fiber 
jewelry. Custom neckties. 
Heirloom sewing. 


28 Couture pillows. Rag 
fashion. Left-handed 
knitting. Sophisticated 
stenciling. 


29 Activewear. Pattern 
grading. Lace. Machine 
embroidery. Machine-knit 
intarsia. Vests. 


30 Armani jacket. Beading. 
Pleats. Knitting traditions. 
Hand-felted jackets. Facing 
finesse. 


31 Pullout pattern for Noh 
coat. Sewing pleats. Fake 
fur. Knit socks. 


32 Couture lapels. The 
kimono. Knitting lace. 
Sewing with cashmere. Welt 
pockets. 


34 Couture techniques. 
Figure flattery. Norwegian 
sweaters. Dior roses. 
Machine embroidery. 
Quilted clothing. 


35 Issay Miyake styles. 
Pattern fitting. Sewing 
machine review. Japanese 
knitting techniques. 


37 Contemporary tailored 
jacket. Custom dress form. 
Knitting with color and 
texture. Celtic quilts. 


38 Tailoring tips. Altering 
pants. Alpaca. Appliqué 
quilts. Fabric jewelry. 


39 Buttons and beads. 
Copying couture. Jacket 
lining. Wedding gowns. 
Piecing perfect points. 


40 Machine quilted 
reversible jacket. Sergers. 
Parisian seamstress. Felt 
hats. Measuring yourself. 


41 Gabardine. Duvet 
covers. Figure-flattering 
skirts. Appliqué. Tapestry. 
Argyles. Knitting design. 


\ 
a 
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42 Couture quilting. 
Needle-turn appliqué. 
Decorative stitching. 
Intarsia knitting. Draping a 
fitted skirt. 


43 Reversible jackets. 
Crocheted hats. Sewing 
machine savvy. Invisible 
zippers. 


44 Sewing room tips. 
Chanel-style skirt. 
Embroidery on knits. 
Smooth sleeve caps. Taking 
measurements. 


45 Small sewing rooms. 
Printing for quilters. Perfect 
pockets. French 
handsewing. 


46 Darts into pleats. 
Buttonholes for silk. Quilt 
block designs. Preparing 
fabric. Crochet buttons. 
Using prints. 


47 No-template piecing. 
Shirtmaking tips. Pleated 
fabric. Altering waistlines. 
Taming the bias. Draping 
with darts. 


48 Altering patterns. 
Waistbands. Rotary cutters. 
Perfect ribbing. Fitting a 
muslin shell. Machine 
embellishment. 


49 A coat from a blanket. 
Crochet. Machine heirloom 
sewing. Zipper insertion. 
Serging knits. Fitting jacket 
shoulders. 








50 Sewing with velvet. 
Flattering necklines. 
Sweater design. Hemming 
pants. Strip piecing. 
Buttons. 


51 Pin weaving. Fabric 
ease. Binding with bias. Ball 
gown. Knitting gauges. 
Replacing a zipper. Selecting 
a pattern size. Reversible 
knitting. 


52 Linen jacket. Seam 
allowances. Designing 
quilts. Draping a fitted 
bodice. Awls. Altering 
necklines. Designing knit 
fabrics. 


: Issues are half price until December 31, 1995. 






53 Novelty prints. 

Perfect points. Elegant 

bindings. Beading. Folds in 
fabric. Shortening from the 
waist. Machine appliqué. 
Gaugeless knitting. 


54 Donna Karan wardrobe. 
Straight stitch perfected. 
Bouclé. Simple quilt shapes. 
Fitting pants. Knitted 
swatching. Bead fabric. 


55 Machine quilt clothes. 
Playful pockets. Draping for 
fit. Piecing prints. 
Embellishing. Knitting 
sideways. Coat linings. 


56 Piping. Calvin Klein 
details. Technicolor quilts. 
Notched collars. 
Needlepoint. Elegant fur 
hat. Darts for knitted 
garments. 


yes Please send me the following back issues of Threads. 


Circle the issue(s): 


l4 21 22 23°24 25 20 2/ 28°29 


30 31 32 34 35 37 38 39 40 41 42 43 44 45 
46 47 48 49 50 51 52 53 54 55 56 


Sale price $3.00 each. ($3.50 outside the U.S.). Minimum order 2 copies. 


_ CT residents add 6% tax. Canadian residents add 7% GST. Please add 


| $2.50 for shipping and handling. 


| NAME 
ADDRESS 


CITY 


Total enclosed $ 
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CHARGE-CARD# 
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Taunton Direct, Inc. 
63 S. Main St., P.O. Box 5507 
Newtown, CT 06470-5507 


PT91 


STATE ZIP 


|_| Payment enclosed (U.S. funds only). 
For credit card orders, you can call 1-800-888-8286, operator 182. 
[L] AMEX 
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Make your own a 
wardrobe using the 
dazzling collection you'll y 


de chines, charmeuse, and 
prints; linens; poly prints 
that rival silks and fine 
quality cottons gathered 
from the finest mills 
in Europe. Achieve 
just the look you 
desire where 
the tradition 

of elegance 

and quality still 
endure. 


This is the only 
collection of its kind 
in the U.S. For the representative 

nearest you or for information about 


joining our family of professionals, 
call 1-800-338-4618. 


\ When Only the 
Finest Will Do. 


A profitable home business delivers many 
rewards to Annette’s Custom Embroidery. 


As Wellsburg, WV celebrated its bicentennial, Annette Myers celebrated the launch 
of her own embroidery business, Annette’s Custom Embroidery. Annette started her 
business in her home with Melco’s Premier/EP1 system. “I liked the fact the Premier is 
portable and can be set up easily.” Six months later she purchased a second EP1 to 
keep up with production demand. Business quickly took off when she bought the 
rights to the contest-winning bicentennial design. “| set up a table where the riverboats 
dock and sold 350-400 shirts with the design embroidered on them”: Now, four years 
later, most of her business comes through word-of-mouth. “The Premier is definitely 
worth the investment~it has paid for itself each month.” 

Annette derives the greatest satisfaction by what she can do creatively with the 
machine.” The capabilitiy to compete with the bigger machine is there (in the Premier/ 
EP1), you just have to take the time to be creative with it. | like to stretch its capabilities. ” 
With primary accounts tied to school organizations and local tourist attractions, 
Annette plans to expand her services and market additional corporate accounts. 

For more information on how you can become a “Melco Success Story”, call: 










Financing plans are available. 


Melco” 


Embroidery Systems 


A Saurer Group Company 


| APPLY NOW FOR 1996 ACC CRAFT FAIRS 


1 Location __ Dates Application Deadlines 

BALTIMORE Feb. 27-March 3. September 15, 1995 
Wholesale/Retail 

6 — ATLANTA March 15-17 September 15, 1995 
Retail 

A — 

C ST. PAUL April 11-14 September 15, 1995 
Wholesale/Retail 

x COLUMBUS June 2-5 September 15, 1995 
Wholesale 

R — cotumeus June 7-9 © September 15, 1995 

A Retail 7 

F WEST SPRINGFIELD June 13-16 September 15, 1995 

T Petai 

F SAN FRANCISCO August 7-11 September 15, 1995 
Wholesale/Retail 

i TAMPA BAY* December 5-8 May 6, 1996 
Retail 

i CHARLOTTE” December 12-15 May 6, 1996 
Retail 


“Separate application for either or both Tampa Bay and Charlotte will be available February 1996. 
To request an application package contact 
AMERICAN CRAFT COUNCIL 
American Craft Enterprises 
21 South Eltings Corner Road, Highland, NY 12528 Phone 800/836-3470 Fax 914/883-6130 


Work shown here 1s representative ofthe quality of work exhibited atall ACC Craft Fars. 
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Quick to Make 


The easiest cowl-neck scarf 
This accessory is so simple to make 


If you’re busy and 

have limited time to 
sew, try these quick- that its almost embarrassing to 
to-make applications write about. The reason to write 
of one or more about it is that nearly everyone 
techniques from who’s seen the scarf at lower left 
feature articles in wants one. When made from a sin- 


gle layer of Polartec 200, the elegant 


this issue. 


The quickest scarf of 





all: One layer of 


Polarfleece plus one 
seam—does sewing get 
any easier than this? 


/4 
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versions on pp. 54-55 are trans- 
formed into a warm everyday sta- 
ple, which retains the face-flattering 
drape of the originals. 

The directions aren’tlengthy. Us- 
ing the pattern on p. 55 (but plac- 
ing it on the straight grain—no need 
for bias in a knit), cut one layer 
from double-sided fleece. A yard 
of 60-in.-wide fleece will make three 
scarves. A rotary cutter with a pink- 
ing blade (available from Nancy’s 
Notions, 333 Beichl Ave., PO Box 
683, Beaver Dam, WI 53916-0683; 
800-833-0690), creates a decora- 
tive edge (you can also cut with 
pinking shears or straight scissors). 
I'd originally planned to sew a line 
of decorative stitching /% to % in. 
from all edges, but the finished 
scarf just didn’t need it. 

Best of all, this single-layer cowl 
has only one seam—at the center 
back. I lapped one pinked edge 
over the other and joined them 
witha multistitch zigzag. That’s it! 
Put it on and wear it. 


Rolled scarf/napkin edges 
After all that practice mastering the 
rolled hemmer foot on p. 62, you 
can put it to immediate good use. 
Try hemming all four sides of a 
gorgeous piece of silk for a quick 
scarf that would sell for big bucks 
in a department or specialty store. 
According to Cherise Hughes, a 
custom dressmaker in Fairfield, 
CT, the tricky part is the corners, 
and the hardest corner is the last 





The rolled hemmer transforms fabric into gorgeous scarves and napkins. 


With no corners to turn, the top scarf at right is easy—just roll the long 


sides and fringe the narrow ends. The smokey print scarf at left has four 


“baby hem” edges. The olive linen napkin hemmed beautifully, but the plaid 


was too heavy, so we took the easy way out—fringe on all four sides. 


one. She shares her expert tech- 
nique with us: First, pull a thread 
on each edge and cut so the edge is 
on grain, which makes it easier to 
hem (see Basics, p. 28). Use short 
stitches (12-14/ in.) and a small, 
sharp needle with the 2 mm hem- 
mer for fine silks. 

Cherise begins the hem with a 
quick technique honed from years 
of experience (if you're just begin- 
ning with the hemmer foot, start 
with the method on p. 64). Finger- 
press the first inch or two by turn- 
ing it under twice; anchor with a 
pin. Lower the needle into the roll, 
take one or two stitches, then lift 
the foot and coax the fabric edge 
into the scroll of the foot. Begin 
stitching. 

If the fabric is soft and tends to 
crush, apply a tiny %- by '4-in. strip 
of seam sealant such as Fray Check 
on the edge; blot with a tissue, and 
roll. This helps when starting a 
hem and ending the final corner. 

Whatever your method, watch 
the fabric in front of the foot. If 
you can see the cut edge, it can fall 


out of the scroll. Guide it into the 
foot by rolling the edge as it will ap- 
pear in the finished hem. 

When you complete the first side, 
trim the ends even and start the 
next edge in the same way. Roll the 
edge, insert the needle through all 
layers, and take a stitch, then wig- 
gle the cut edge into the scroll. Tug 
gently on the thread ends at the 
back for a few stitches until the 
feed dog grips the fabric. 

Progress clockwise around the 
scarf, and at the final corner, use 
the beginning thread tails to guide 
the last bit of hem through the foot. 
Finish the corners by burying the 
thread ends in the hem for 1 to 2 
in., then trim. 

You can hem a linen napkin us- 
ing this method and the 4 mm foot, 
although the corners are trickier on 
thicker fabric. A lightweight hand- 
kerchief linen should work fine. 


Karen Morris is an associate editor 
of Threads. 





We've made embroidery as easy as A.B.C. 


With the new Baby Lock embroidery system, embroidering is so easy anyone can do it, regardiess of one’s artistic skills. 
Using our new Image Transfer System, the Imagér, you need simply choose a design, $ 2 alaa 
trace it, scan it and embroider it. And with the Esanté or new Éspree, you can 

embroider in as many as 99 colors per design. 
Have some fun. Combine your scanned image with the letters and numbers built 
into the Imagér and with existing designs from our extensive line of embroidery cards 
It's all there in the Baby Lock à 
é-line. The exciting new Imagér, 
the new Espree 
embroidery machine and the 
elegant Esanté sewing/embroidery machine. 
With Baby Lock, if you can see it, you can sew it. 
I's as easy as A.B.C. 
Ask your Baby Lock Retailer for 
information on the full line of Baby Lock 
sewing products. For the name of the 
The Baby Lock Imager Retailer nearest you, call 1-800-437-2683. 


In Canada call 1-800-663-5964. hoby loch 


Ask your Retailer about the “Preferred Customer Card”. The “Preferred Customer Card” is a credit card program of Bank One, Dayton, NA, Dayton, OH. “Preferred Customer Card” program not available in Canada. 
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ST. LOUIS, MO 
Sept. 15-17, 1995 


PITTSBURGH, PA 
Oct. 20-22, 1995 


DENVER, CO 
Jan 26-28, 1996 


FT. LAUDERDALE, FL 
Feb 9-11, 1996 


1-800-325-1882 


orsenda SASE to 
American Sewing Guild 
Consumer Show Office 
PO Box 369, Monroeville, PA 15146 


Indulge Yourself 
Over 70 Pure Silk Fabrics at 


Rock Bottom PRICES 
Hot New 100% Hemp Fabrics 
over 40 sizes & types of silk, cotton & rayon 
scarves, sarongs & shawls, including: 
Silk Habotai 
Silk Chiffon 
Silk Charmeuse 
Silk Crepe de Chine 
Jacquard Scarves 
Mulberry Silk 
Indian Cotton 
We also offer a full line of textile dyes, 
including Pricion MX, Liquid Procion H, 
Acid Dyes, paints, books, professional steamers, 
stretchers & accessories for surface design. 
Largest Selection - Lowest Prices 


Rupert, Gibbon & Spider, Inc. 

P.O. Box 425 Healdsburg, CA 95448 

(800) 442-0455 (707) 433-9577 
Fax (707) 433-4906 
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Transform Your Dress Form 


Sandra Betzina 
recommends 


Fabulous Fit™ 


“Recreate dowagers hump, uneven shoulders 
or tummy—the possibilities are endless.” 


(f=) 
) The kit contains a scientifically designed series 
of foam pads that when slipped under the 
lll lycra™ cover give your dress form life-like 
____1_6LE\ curves. Draping has never been easier. 
NOW AA that | Eliminate Endless Fittings. 
| Apa PO. Box 29326 


( 
200 


REAL | 

| stands UP o T 
| wing room Use" | San Francisco, CA 94129 
Phone: (415)441-9066 Fax: (415)441-0994 

Patent Pending 


A 


The Button Shoppe 


Button, button, who's got the button? 
The Button Shoppe catalog. 
Beautiful buttons for the discriminating 
designer, seamstress, those who knit, crochet, 
and do other needlecraft. Buttons for quilts, 
jewelry, and crafts. Unique, handsome 
buttons for that special project. 


The Button Shoppe 
4744 Oakfield Circle 
Carmichael, CA 95608 
(916) 488-5350 


Catalog $5 (refundable with order) 





Learn the secrets of haute couture... 


Enrich all your sewing projects 
with the special touch of "NAIITIIDCE 
couture craftsmanship. C OUTI R E 
Share the skills of artisans SEWING 
from the workshops of Dior, TECHNIQUES 

Chanel, Givenchy and others. 
Learn about every step in the 
process of creating beautiful 
garments. You'll add 
refinement and quality to 
everything you make. 
HARDCOVER, COLOR, 224 PAGES, 

104 PHOTOS, 131 DRAWINGS 


101712 
[| Yes, please send me 


Couture Sewing Techniques for 

$39.95 plus $4 postage and handling. (CT residents add 6% sales tax, Canadian 
residents add 7% GST). If Pm not completely satisfied, I may return the book for 
an immediate refund. No questions. No delay. 070129 





NAME 
ADDRESS 


CITY STATE ZIP 
|_| MY PAYMENT IS ENCLOSED. | |MC _/VIsA | AMEX 
CARD NO. 


EXP. DATE SIGNATURE 
Send to: The Taunton Press, 63 South Main Street, P.O. Box 5506, Newtown, CT 06470-5506 
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BLUEPRINTS - PRINTABLES ÅAS 


BLUEPRINTS: DESIGN & PRINT, Yardage, Kits, Sweat Shirts & Tee's 
for Contemporary Cyanotype CS, 


if | 


jin" 
POVUUNTELEUUUEUUELAEINNNONN 





Send $3.00 for catalog with fabric samples, [504 Industrial Way #7 Belmont, CA 94002 


Orders only 1-800-356-0445 Fax: 1-415-594-0936 





IN fi ia 

PRINTABLES: HA [ We J \/ =i 
Clothing and Accessory Blanks H ' | T cj #F \ k 
Made in USA. A A h i CA = 
Real Clothes - not Sweats & Tee's designed for fiber artists. : ae = 
0 1. Sizes you want: XS - XXL, classic styles to mix & match. $F © M TF 
2. Fabric you need: silks, rayon, cotton. ry. g f = 
[j 3. Accessories you want: earrings, ties, scarves & clips BY: 1 = 
aprons, handbags, silk bias & silk thread, ctc. £ “A | i i g 

_j 4. Yardage : Lo} J7 UB 
PA ey eee. = 


EMBROIDERY 
SUPPLIES 


Quality Materials /Same Day Shipping 
- Threads ° Scissors/ Nippers 
° Backings + Oxford Dress Shirts + Needles 


5T’s EMBROIDERY SUPPLY SEF 
180 Huckleberry Rd., Macedon, NY 14502 
PH (315) 986-8434 - FAX (315) 986-8436 
Call (800) 466-7945 for catalog and free samples 


MONTEREY, INC. 


The USA’S Largest Selection of Knitted —-- 
Deep Pile Fur Fabrics Sil 742, 
e 18 Styles with over 60 colors SM “SRE 
e Remnants: assorted selection of luxury 
and basic pile furs 
e Polyester stuffing: four types 
e Various closeouts and 2nd quality goods: s 
depending on availability a 
e Styles include: basic plush, shag, shearling, seal, long 
and short teddy bear animal prints and kur! 
Fabrics and stuffing can be used for crafts, stuffed animals, toys, 
costumes and more. 
Send for free information or Send $5.00 for sample swatches 


1729 E. Delavan Dr., Janesville, WI 93949 Ph: 1-800-432-9959 1-608-754-8309 























GALLER YARNS 
For over 60 years 
the reliable source for 
imported yarns 
on cones and balls 


(WHOLESALE ONLY) 
ANGORA, CASHMERE, COTTON, 


A SILK, WOOL, etc. 


f All natural fibers, prompt delivery. 
PN Ask for color cards or Album 


JOSEPH GALLER, INC. 
5 Mercury Avenue 
Monroe, NY 10950 


Tel: 914-783-3381 
Fax: 914-782-2548 





EP AMERICA SEWING 





Wearable Art * Cutwork Embroidery 
Heirloom Embroidery ° Craft Sewing 
Wonderful Gift Ideas 
Serger Techniques * Quick Quilting 
Computerized Embroidery Software 
Demonstrations ° Door Prizes 
Burda Fashion Show 
and SEW MUCH MORE! 


Limited Space Still Auailabte 
Chicago, IL San Jose, CA 
August 10-12, 1995 August 17-19, 1995 


Share it with a Friend 


For More Information Contact 
Keep America Sewing Embroidery Retreat 
11760 Berea Road, Cleveland, OH 44111 
216-252-2366 PRViZNIG 


Husqvarna 


The Original and Finest Since 1870 


e A rloom We ouen Tal es 


Circle style desired. 
(Choose from photo above.) 


AL BI Ciel je] 


Circe your choice. Note: Hol available with lettering style E or F 


Digis pAs for leering, pra tor bati gremi, 
Paling an tha lami Gly 


4 LABEL INFORMATION PLEASE PRINT No shipments outside Mnh Ames 


[Line One 


Line Two 


Maximum 24 letters and spaces 


Mail to: 

HEIRLOOM WOVEN LABELS 
P.O. Box 428 TH95 
Moorestown, NJ 08057 


5 CUSTOMER INFORMATION |PLEASE PRINT 


maim 
MasterCard . VISA 
d 


Phone Orders now 
accepted 


(609) 722-1618 





Allow 3-4 weeks delivery 
Please call or write for additional information and samples 
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Notes 


Here’s the place to 
share news about 
interesting people 
and places, special 
products, confer- 
ences, organizations, 
and important 
developments in the 
world of sewing and 
fashion—or just to 
sound off. Write to: 
Threads Notes, 

63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 


In “Bloom” in the 
current exhibit at 
The Costume In- 
stitute of The 
Metropolitan Mu- 
seum of Art in 
New York City 
are garments 
celebrating 
flowers, includ- 
ing this Balenci- 
aga ball gown 
from Winter 
1947-48. 


78 THREADS 


EXHIBITIONS 


Flowers in fashion 

Bloom: Fashion’s Spring Gardens, a 
celebration of flowers in fashion 
from the 17th century to the pre- 
sent, is on exhibit at The Costume 
Institute of The Metropolitan Mu- 
seum of Art in New York through 
August 20, 1995. The exhibition 
features more than 80 garments 
embellished with floral motifs, 
which run the gamut from lavish 
and realistic to minimal and ab- 
stract. A 32-page illustrated color 


catalogue is available for $9.95 plus 





$3.50 S&H from The Metropoli- 
tan Museum of Art Bookstore, 1000 
Fifth Ave., New York, NY 10028; 
(212) 650-2911. 


Toni Toomey is an associate editor 
of Threads. 


SEWING 


The basics of teaching 

If sewing is a big part of your life, 
you may find opportunities to 
teach seniors, children, or classes 
in a local store or evenin your own 
home. A few basics of teaching can 
make it a good experience for you 
and your students. First, teaching 
does not mean making a project 
while others watch. Your students 
will learn by doing. Second, teach- 
ing is interactive, and your class 
time will be filled with questions 
and detours. For this reason, don’t 
plan on completing a class project 
from start to finish in one session. 


Good samples help—People work 
at different rates, and they may not 
always hear everything you say, so 
come prepared with samples of the 
completed item as well as of each 
important construction step. Also, 
make samples to pass around as 
you teach. (I usually make one sam- 
ple for every ten students and store 
them in resealable bags in binders.) 
If you work from small-scale sam- 
ples, youll reduce your supply 
costs and save preparation time. 
As well, bring materials for stu- 
dents to practice the techniques 
themselves. For example, to teach 
mitering a corner, bring a patch 
pocket or bound quilt with mitered 
corners to show students the fin- 
ished results that they’re aiming 


for, as well as a fabric sample 
pressed and ready to stitch, and 
paper for students to practice fold- 
ing the pressing lines and mark- 
ing the stitching lines. 


Make handouts—If you're teaching 
a technique, it’s essential to have a 
clear written explanation of it for 
each student. Because they will be 
listening to you and watching your 
hands, students won't be able to 
take their eyes off you to write. To 
make the description of your tech- 
nique as clear as possible, try writ- 
ing instructions while you work, 
observing each move you make as 
you proceed. 


Expect the unexpected—Teaching 
may take you to many unusual 
venues. Be prepared. Bring clean-up 
supplies, and even garbage bags. 
Remember that a newsprint flip- 
chart is a good alternative to a 
blackboard if you are unsure there 
will be one where you'll be teaching. 
Above all, have fun. The oppor- 
tunity to teach will introduce you to 
many wonderful people, all inter- 
ested in the same things you are. 
What could be more satisfying? 


Barbara Emodi writes, sews, and teach- 


es in Halifax, Canada. 


Protect your garments 

Stored garments and textiles need 
protection from moisture, dust, 
bugs, and even the acid in the 
wood inside closets. Working as a 
volunteer in textile conservation at 
the Philadelphia College of Tex- 
tiles and Science, I devised an easy- 
to-make, double-thickness gar- 
ment-storage bag, which is shown 
on p. 80. The bag is zipperless, to 
avoid snags, and has '4-in., flexible 


Karin Willis 


Photo by 





UP TO 70% OFF NEW SEWING EQUIPMENT | 
| FREE VIDEO DEMOS & LESSONS /UPS PICKUP & DELIVERY | 
("IT'S MOT A SIN TO SAVE MONEY & TAXES” Jo: DoslAat | 
| FAM 1-504-923-1261 OR USA 1-800-866-1261 / INFO 504-923-128 5MELP | 


| ORDER 1-800-SEWSERG (739-7374) 


| E =VIDEO AVAIL V = INCL D=DEMO, R=REFURB, { )=SAME AS | 







ANNE POWELL, LTD. 













4 È 5 THREAD DIFFERENTIAL FEED vat e $599 
E SIMPLICITY804D-Freearm /Ex esp In Rolled Hem $399 | 
E WHITE-S299D//SL34DW $399 PF MADWS399V) 8340 6FII6429 | 
v SIMPLICITY S90DK(BLE38DK)QTS, KneeLitt Jop.5499/8800 S449V | 
TI SINGER 14U244Vor354Vo0r454 ved eeomlga S399 | 


NELCO 928A ByMimo Seiki Japan( PFAFF 776) Japan /Feet $379 | 
E JUKI O34DEV JAPAN432ThreadS44 ATA OSET SAA $499 | 
E SINGER 140) 2858 Quontumlock 5-4-3-2 Thread Freearm $599V | 
| | ELNA ProSDC-905/ELNA624 DES Tension Release, 432ThreadS499 


EMBROIDERY, CRAFT & PROFESSIONAL MACHINES $49 UP 
Mono/Emb. Attoch$49 3/8" Ea unl '6" AmazingliaceS299 | 





| 
E TOYOTA POEM 4"IBM/Mac(Huskygrom&Possap)$1499+/(SI1 | 
E BROTHERPE) 00(Bernina DecoS00Ve 499V Cords69, Sconner$899 
KI BROTHER PC7500 Emb&Sew/3 Cards& Serger Cutter $2699V 
E MELCO Portable EP) Premier 5"x9” 600spm IBM OptionS7999V 
E OMNISTITCH 051000 -5389 /Glennen Original $199 5t. KitS99 
E QUILT MACH.GAMMILL NOLTING KENQUILT A-1 AMERICAN-ULTIMATE. 
E JOHNSON Ruffling Machine 6%Gather(addease andcontral$39) $299 
COVER STITCH Hemmer 2 Needle top st, SERG Si.underneath$399 


Lavishly illustrated (490 photographs, avert ity ete rh scary HENG ay 
300 in colour) and thorough text (31 1pp.) 


COMMERCIAL AND INDUSTRIAL MACHINES 
in a brilliant new hardcover book $69.50 


cane 5 CONSEN 99 SINGER u33 w Stond ) 0 
; 65 118$15 21751999 /juki LZ $24 
plus $3 shppg. FL residents please add nother i yiida u 
6%Sales tax. 


JUKI 5530 $999/2416 5-Thread, Auto Oil Sergerw/stand$1999 
SINGERS 1159499/1915979/ 57 1199/1882 a i 

Visa/MC orders: 1(800)622-2646 
| Colour catalogue of needletools, 


Heavy Duty Portable All Metal 3/4 Thread Serger (China) S 
counted cross stitch, linen & gifts $5 


FN4 
Uph: CONSEWS1999 (TACSEWS1299) AAT: (TACSEW S, 
SINGER BEATS BROTHER PRICES & FEATURES 
Post Office Box 3060 


EA QUANTUMXL CXL LE9900,6268 2210 2000,2001,2010,1200 
Stuart, FL 34995 























9240 Quatum$549/9224- $469/9217-Istep Button Hole $399 

4622 1-STEP BUTTON HOLE 22 Stitches, Serg Stitch ZZS $299 

9432E or 9022E 22 Stitch atomar Button Hole,Freearm $259 

9410 Auto Tension or 9470-10 Button Hole,Freearm $249 

poa SFREEARMOor R oid ita Eat 6 athe ionok 2i 

SE 4Utility4Stre h,ButtonHole, FARM3N 

ORM cai ht sien DS49 y l 5CHS99/freadle Cab. T 

210r FEATHERWE IGHTS499 /ReplicnS249 /324-S 165 /100S179 


BERNINA, ELNA, NEW HOME, PFAFF, VIKING,WHITE | 
CAGERNINAR 1630, 1230,1090,1020,1010,930,910,900,830,801) 
CAWHITE 98005849/1599N 20 Yr Warr, Serg Stitch: ZA $199 
ERY IKING-R#1100,980,65/0,6460,6010,400,225,215,205 Press 
ERELNA-R 9000 8000.7000 6000 5000 CLUB SU Lotus. 730.775R 
RICCAR? 1A" Quilters Friends 124b. 14 Stitch Button Hole F'ARMS159 
SIMPLICITY 1250 $99/9150 $199/9240 $249/SL6600 5399 
NECCHI NATIONAL NELCO-DressMokerdOOZISINGER B34 )Ewope $199up 

i CUTTERS, PLEATERS, CABINETS, IRONS, LAMPS 


3617 N. PULASKI | an *CanOp., Knife-SheasSh BagOpenSeal$39 
| | anstaticConOp., Knite-ShearSharpener, BagOpenSea 

CHICAGO, IL | 1SCISSOR PRO Sharpener 2 Diamond Hone abrasive haa $39 
60641 | [Sew RitePROCUTRechargeableCordlessRotaryCutterS49/1 99w/cord 

(312) 588-5761 | ite resale l Sen espa net I USA ah 

i E Read Pullen AmondoS??/Stonley AmondaS!15/32Row Pht $179 
PROFESSIONAL FAX 588-4456 VIN-MAX- togs shapePull Iron S39/Pleater Motor $179/Boords $29en 
MODEL CABINETS singer, Sirco, Delto, Roberts, Metric AmWood, Ritter WinS69Up 
ae AFA 3 N9FRS1 49 /" 29) 05197, 210FAS179, 1505279/0u1329 
1110 Cutt Sew CRAFT 1 Table 40 x 72" 2-Drowers $199) 39x60 $99 
HORN10178208365499/56. ant 5649/75- $699/76 $799 
HORN 1011 40x72" Cutting Table S249/'1012 Serger Cob on rollers $169 
RowentaDE]9539/DE46549/DE92S7 5/DE82579/DEB7 C503 $89 














FORCLOTHES THAT FIT 


DRESS 
RITE 
FORMS 





ALL SIZES eF, (vi EHET A 9/MSP7S269MSP8S349/ELNAS299 
| SUS Lb $199/ $249/ AquaGold $449/MP80-$99 
ALL SHAPES Professional's JIFFY STE WER J2-$149/13 5929/4 259 U.S.A 


| DAZOR > Magnilier 42” Arm Roll Llamp Metal USAS159 7 5259 for?” 
MALE & FEMALE | : DRESS SHOP ? ser $50+measure.39+pattems$99/149( 





| Lis ‘AthenaS99 Din, Singer, TwinFitS | w beah $129 

[Ei ooms-Table Floc omputer Heddle Tapestry Inkle49 

| i | } 40) E r 
BEST were EISINGER-STUDIO B60 890, 240 <0R6999/EC 1$499/ 619349 
PINNING MODEL E PUNCHCARDSK2 8001 7405599 /BULKYPC ELNAZSO0S299 /Rib | 99 
PAODING £7 DL1000 Electric LinkS599V/KE] 00MotorDriveforAboveKMS999 

n F ter Mochine TANI Ë jli Į cL 9 

PROFILE re | | Rael COMPETITION I ONE ZALL EXPER GRAND COMPARTCONS 


pelt ys reaerh sre cep en Bee Stems s ppn; 


EAE WS PU HA re WONG FE 


WHY PAY RETAIL? WE MATCH PRICES! 








PRICE 


CUSTOM FORMS UPON REQUEST M Brund Piscean Jan & Jog Ce 


MAIL: 9789 Florida Blvd., Baton Rouge, Louisiana 70815 | 








“I haven't had 
that much fun 
since | went to | 
Disneyland!” 


Linda Norman 


Scotts Valley, CA 


You can have that 
much fun tool! 


Linda went to the 
In Stitches/"Make It Myself" 
Conference and Show in 
» San Jose, CA and now it's coming 
to a location near you: 


Vancouver, B.C. 
Sept. 14 to 16 


Chicago, IL 


Sept. 22 to 24 
Cleveland, OH 
Sept, 28 to 30 


Put the dates on your 
calendar now! 


| Spring 1996 Shows Include: Tampa, 


FL; Toledo, OH; San Jose, CA, 
Arlington, TX, Atlanta, GA 
and Philadelphia, PA 





The ULTIMATE sewing, kline, 


needlework and crafts experiencel 


special Celebrity Guest 
pearance by Martha 
Pullen, in Chicago, Illinois! 
Over 50 different seminar topics by 
Celebrity Speakers... Vendor 
Marketplace... FREE Fashion "Trunk" 
Shows and Demos... Hands-On 
Sewing & Craft Workshops... 
and much, much more!! 


for a free brochu 


-800-GO-TO-SEW 


(1-800-468-6739) 
Or write to j Stitches" Make It Myself" P.O. 


Box 8014 - #42TM, Blaine, WA 98231-8014 


DON'T MISS IT! 
Can't make it to the Show? 
Order your 2 1/2 hour "Sew With The 
Pros" video. ideal for beginners and 
returning sewers. $29.95, incl. S/H. 
To order call 1-800-468-6739 
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NOTES cones 


plastic pipe (available at building- 
supply stores) between its two lay- 
ers to make the upper half of the 
bag rigid. Offset openings in the 
layers help to minimize handling 
and permit speedy access to the 
garments. 

To make this bag, you'll need 
muslin four times the desired 
length of the finished bag plus 
%4 yd. Machine-wash the muslin 
once or twice, rinse thoroughly to 
remove resins and sizings, and 
tumble dry. Use the directions be- 
low to make the bag. 


Arlene Rosenthal assists the curator at 
the National Museum of American Jew- 
ish History in Philadelphia, PA. 


NEW PRODUCTS 


Schmetz has introduced the new 
Metallica sewing-machine needle 
($5.49 for a package of five size 
80/12 only) designed for use with 
metallic and other flat-filament dec- 
orative threads. The Metallica nee- 
dle’s special features—a double- 


CONSTRUCTING A STORAGE BAG 


1. 


80 


Mark and cut 
shoulder curve on 
all rectangles. Cut 
slits in 2 layers. 


. Reinforce slit top 


with bar tack; finish 
slit’s raw edge with 
wide zigzag stitch. 


With slit placed on 
the left, stitch strip 
to rectangle, then 
attach plain rectan- 
gle to strip’s other 
side. 


Stitch 4-in. hem, 
press seams, and 
turn bag RS out. 


. Make second bag, 


flipping first rectan- 
gle over to place 
slit on the right. 


» Slip one bag inside 


other with both 
slits in front; stitch 
together at front 
and back % in 
from seamlines 
starting at the 
bag’s midpoint to 
create a pocket to 
slip the pipe into. 


THREADS 


2 x garment length plus width plus 4% in. 





Cut slit in two lay- 
ers, from bottom 
to 4 in. from top, 
offset 3 in. from 
center. 


Cut small slit in 
center of strip 

. and zigzag new 
ease. 


Bar tack 


Zigzagged 
raw edge 





Shoulder curve 


Garment length 
plus 1 in. 


Padded hanger 


Pocket for 
plastic pipe 


Slit on inner 
bag offset 
from outer 
slit. 


sized eye, deep groove on the front, 
and long scarf on the back—mean 
less stripping and breaking of the 
thread, and less stitch skipping 
than I get with other needles I’ve 
used with metallic threads. 

I tried the needle with various 
threads (Sulky; Madeira; Mettler; 
Coats; Gutterman,; and Sulky Sliv- 
er, a tinsel thread). In tests on cot- 
ton broadcloth backed with a light- 
weight tear-away stabilizer, I tried 
each thread with straight top- 
stitching, satin stitch, decorative 
stitches, free-motion embroidery, 
and quilting. Even at high speed, 
the Metallica helped a lot in forming 
good stitches and minimizing dam- 
aged thread. I only found a problem 
with Mettler’s metallic thread, 
which shredded in several tests, as 
it does with other needles. 


Millie Schwandt is a machine embroider- 


er and Bernina instructor in Eugene, OR. 


From The Snap Source comes The 
Snap Attaching Tool, a great little 
device that takes the grief out of 
installing pronged snaps. This fool- 
proof, durable-plastic gadget holds 
the snap firmly in place while you 
install it. The tool sits securely on 
the work surface, simplifying plac- 
ing the fabric over the snap. A cou- 
ple of whacks with a hammer pro- 
vide the pressure needed for clean 
snap installation on the first try. 
Priced at $9 (plus S&H), the tool 
works on standard size 16 snaps, 
with adapters and additional tools 
to fit snap sizes 14, 18, and 20. A 
chart of available colors and a full 
price list are available from The 
Snap Source, PO Box 99733, Troy, 
MI 48099; (800) 725-4600. 
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from the company you trust 








4 


embroidery. For home decorating needs, 
we offer Nylon Upholstery Thread for 
heavyweight fabrics, 

Coats Overlock Threads - 
includes a special Dual Duty Thread 
with a special finish for fault-free, high- 
speed stitching on overlock machines, 

Over 180 years of commitment to 
quality and selection are what make 
Coats & Clark the company to trust for all 
your customer's needs. 


E 
ee Coats & Clark 


—. YY - wo | : 
From all-purpose to specialty threads, uses, Coats offers Dual Duty Hand 
— nobody offers a more complete line of Quilting, Topstitching, Machine 
= threads than Coats & Clark Wefeature Embroidery, and Button, Carpet & Craft. 
4 the finest quality products for every Coats 100% Cotton Threads- 
if fashion, fabric and application. And the designed for hand and machine sewing on 
w largest range of up-to-the minute colors. natural fer fabrics and available in four 
7 You'll find everything your customers sizes, Qur Cotton Hand Quilting Thread 
s are looking for from one reliable source. has a glacé finish to prevent tangles and 
A Coats Dual Duty Plus®Threads- provide abrasion resistance. 
i. combines the sewing ease of cotton with Coats Specialty Threads -the 
~ * _ thestrength of polyester Dual Duty Plus perfect finishing touch. Coats Metallic 
` All-Purpose is ideal for most hand and brings sparkle to fashions and machine g= 
machine stitching on all fabrics: natural quilting. Coats Rayon adds luster to 
© or synthetic, woven or knit. For specific decorative stitching and machine 
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30 Patewood Plaza, Greenville, SC 29615 








Notes... 


QUILTING 


Quilting with a 
special touch 


Texture is the focus of 
this crazy-quilt block, 
which is part of a quilt 
of many textures made 


for a visually impaired 
child. 



























BOOKS 


Striplate Piecing: 
Piecing Circle Designs with Speed 
and Accuracy 

by Debra Wagner 


You'll be inspired by Debra Wagner’s 
special speed-piecing technique. With 
this book you'll learn to accurately — and 
quickly — piece dazzling circle designs. 
Complete instructions and an array of 
full-size patterns are included. 
168 pages, 9 " x 12 ", hardbound. 


Dye Painting! 
by Ann Johnston 
Over 90 beautiful color photos 
illustrate the exciting results Ann 
Johnston achieves with her simple 
method for painting with dyes, one / 
which requires no expensive 
equipment, no dangerous 
chemicals, and no specialized 
studio space. Complete 
instructions included. 


88 pages, 8%" x 11”, #3399 (ISBN: 0-89145-803-4). 


yine Quilter’s Society 


P. O. Box 3290 » eadein, KY 42002-3290 jina A Maer an 
ept 


619.95 ie j 


AT wow 


l- B00-526- 5420 


When Liig 
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#3792 (ISBN: 0-89145-821-2)......... $24.95, 








Susan Linson of Lafayette, IN, re- 
cently put all her sewing and quilt- 
ing skills to the test when she made 
a tactually appealing quilt for her 
visually impaired grand- 
son Aaron, who was 
soon to learn Braille. 
She began by select- 
ing fabrics for their tex- 
tures—Ultrasuede, nubby 
blends, thick denim, and 
corduroy, among others— 
to which she applied flat- 
fell seams, pin tucks, and 
various adaptations of 
other tucks and pleats. 
Among her sources of in- 
spiration were books on 
wearable art such as Jack- 
et Jazz by Judy Murrah 


Di 
ne 


al 


Hand Ly | 
d 











LL 


T 2s 











7 | 
nature 


with pe ach and pink.. 


Petals 


Now you can embroider flowers with the abe shi dings öl 
| Petals silk rib bon 14 hi ind dved lo re Hect the Varving colors 
found in the flowers around us Just imane 
Fuchsias in dr amatic shi cle sol pink LC purple 


(That Patchwork Place; 1993) and 
Texture with Textiles by Linda McGe- 
hee (Gehee’s; 1991). She even 
found ideas for her quilt in her 
sewing-machine manual. The cen- 
terpiece of her quilt was the Braille 
alphabet made with brass studs 
applied with The Bedazzler tool 
(found in most craft stores). 
Linson created additional tex- 
tures by outlining each piece in the 
quilt with different threads and a 
variety of utility and decorative ma- 
chine stitches, as shown at left. Lin- 
son reports that Aaron’s favorite 
part of the quilt is the border, which 
she filled with various textures. 


Robyn Smith is a quilter and writer in 
Lafayette, IN. 
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Yellow roses shaded softly 


| The possibilities are endless! Order today! 


15 yards of 4mm hand-dyed silk ribbon for only $15 


Each collection contains four floral colors and one green for leaves 
3 yards each of 5 different, beautifully shaded colors 






Select from the following color collections: 


Victorian Shades 


TES! Flease rush the folowing collection(S) of hand 
dyed silk ribbon at $15 each: 


CA residents please add $1.17 sales tax to each collection 
YOUR CHOICE OF THE FOLLOWING COLOR ASSORTMENTS: 


LJ Peery Pasts |) VICTORIAN SHADES 
aJ SPRING Fomes (_) Precious Jewels 









Spring Flowers 



































r faster service or credit 


thd OF Mine, 139 E. Fremont A 
ord ordera ca 40h1/20-R42e 





“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36° $15.95 yd. Crepe de Chine 45" $13.95 yd. 
YaKiang Tussah 54" Heavy $19.95 yd. Crepe de Chine Prints 45" $16.95 yd. 
Pearl Crepe Jacquard 45" $15.95 yd. Satin Stripes 45" $18.95 yd. 
Silk Georgette Chiffon 44"/45" $ 9.95 yd. Metallic Stripe Chiffon 45" $19.95 yd. 
China Silk 45" . Charmeuse 19%mm 45" $17.95 yd. 


Silk Noil 35"/36" ! i Jacquard Charmeuse 45" $18.95 yd. 
Spun 35"/36" .  Silk/Rayon Velvet 45" $19.95 yd. 
Taffeta ......... 48" $19.95 yd/36" $16.95 yd. Silk Knit Jersey, Tubular $19.95 yd. 
Silk Satin 45" $13.95 yd. 100% Wool Crepe 58" (Colors) $18.95 yd. 
Palace Brocade 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" (Colors) . .$18.95 yd. 
100% Linen 32'/36" $10.95 yd. § Dupionni 48"(Hand Woven/Dyed) . . .$18.95 yd. 
Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. Silk Crepe, 4Ply, 45° $29.95 yd. 
54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
(213) 651-2323 


VISITORS WELCOME 


The American Classic Line” 


Cotton Prints and Plain Colors 


For samples, please send $3 fo 
GUTCHEON PATCHWORKS, INC. 
917 Pacific Avenue, #505 / Tacoma, WA 9S402 

1(800).345-S1834 
Wholesale Inquiries Welcome 





Contemporary Designs 
Hand Adapted 
from Original Art 
e Finest Needlepoint Canvas 

e 100% Persian Yarn 

e Kits from $45.00 

e For full-color brochure send 
$2 and S.A.S.E. to: 


MAGGIE CO. 


“Two Women on the 309 Chestnut St. “Felix: Almost Tee'd Off" 


Beach" . ©Maggie Co. 1214" x 1414" 
©Tatjana Krizmanic Volz San Francisco, CA 94155 “oreo 









MARK YOUR CALENDAR FOR 


1996 
I Lyve 
Needlework: 
Fair 
February 8-11, 1996 
San Diego, California 


May 2-5, 1996 
Milwaukee, Wisconsin 
















wad by Da Tied Prokat 





¥ Dozens of workshops in your 
favorite techniques. 


¥ Needlework Lover’s Market- 
place full of fabrics, fibers, 
tools, and other great supplies. 


¥ Exhibits and events make 
your weekends memorable. 


FALL CONCENTRATION 


PENLANO 
FIBERS An intense study of both the 


- traditional and unknown aspects 
September 24—November 17 


CHAD ALICE HAGEN: 


of chaneine the fabric surface 
| For details and class registration brochure, 


send a long SASE ($5¢) to the ILN Fair, for students who wish to expand 


Penland School of Crafts 
Penland NC 28765 


TOW 76572359 in their own work 


Dept: T95, 836 B Southampton Rd., #285 Resist, Layer, and Masciply 


Benicia, CA 94510 


their options for the use of cloth 





cA crazy quilts ¥ doll-making ¥ crochet ¥ tatting ¥ bobbin lace ¥ Christmas designs ¥ quilting ¥ knitting ¥ fabrics D 


pulled thread work ¥ silk ribbon embroidery 
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BOOKS 


Here’s our choice 
of the best of the 
latest books for 
sewers and embell- 
ishers. Check with 
your local bookstore, 
or, if you want, 
order directly 
from the publisher 
or distributor, 
whose address is 
provided. 





84 THREADS 


SEWING AND 
EMBELLISHMENT 


Fitting Finesse 

Besides being the Nancy behind 
the Nancy’s Notions mail-order cat- 
alogue and star of the cable-TV 
show Sewing With Nancy, Nancy 
Zieman is a genuine fitting expert. 
She co-authored The Sew/Fit Man- 
ual in the mid-1970s and has writ- 
ten several other fitting tomes since 
then. In each case, her chosen 
method for perfecting pattern fit 
is the technique called pivot-and- 
slide, so named because you ad- 
just seams by pivoting or sliding 
your pattern to the correct size, 
then tracing around it to produce 
the altered pattern piece. 

Zieman’s latest book, Fitting Fi- 
nesse (Oxmoor House, Inc., PO 
Box 2463, Birmingham, AL 35201; 
1994; softcover, $19.95; 144 pp.), is 
likewise a guidebook to pivoting 
and sliding, and it’s by far her best 
on the subject. The techniques 
haven’t changed, of course, but the 
graphics are so clear and appealing 
that even if you had a library full of 
fitting books, this is the one you’d 
probably reach for first. 

But clarity isn’t the only impor- 
tant factor in fitting 
books. Since these 
books teach by 
showing how to 
deal with specific 
examples, it’s im- 
portant that they 
be complete. 

In 144 pages, Zie- 
man covers the ba- 
sic garment types 
and figure issues 
well. For most of 
us, Fitting Finesse 
would be a fine 


place to start, but if you've got very 
elusive problems or need help with 
elaborate, asymmetrical patterns, 
you may not find the answers you 
need here. I wish I could send you 
right to the ultimate resource, but 
there’s no reference that manages 
to cover every possibility. 

A companion 60-minute video, 
Sewing with Nancy: Fitting Finesse, is 
available, like the book, from Nan- 
cy’s Notions, PO Box 683, Beaver 
Dam, WI 53916, (800) 833-0690. 


Colors Changing Hue 
Yvonne Porcella is a fabric artist 
whose output includes art quilts, 
pieced clothing, silk-and-ribbon 
flowers, and even decidedly artful 
dolls; but there’s never been any 
difficulty identifying her true pas- 
sion. It’s color, and up to now she’s 
been associated with bright, pure, 
color in vibrant combinations. 
With Colors Changing Hue (C&T 
Publishing, PO Box 1456, Lafayette, 
CA 94549; 1994; softcover, $21.95; 
96 pp.), a book about surface de- 
sign, she reveals a subtler facet of 
her color fascination. Virtually 
every page glows with mouth-wa- 
teringly tinted and paint-textured 
fabrics, none of which seems to 
have required the least traditional 
skill with brush or drawing. 

The book starts with a descrip- 
tion of the simple spattering, spray- 
ing, soaking, and sponging she us- 
es to achieve her lustrous surfaces 
(you need fabric paints, not dyes, 
lots of water and drop cloths, and 
silk or cotton fabric). Then it 
plunges into examples, including 
wall pieces, dolls, and wearables 
(there are a few full-sized vest pat- 
terns included). Along the way, Por- 
cella describes a wonderfully sug- 
gestive technique for finishing the 


edges of intricate, organic appliqué 
shapes: burning them! You get the 
most attractive, controllable results 
with lightweight silks, which look 
like floating petals. Whether you 
go for the author’s final results or 
not, there’s little question that her 
ideas for handling the raw materi- 
als would be useful to a wide range 
of fabric adventurers. 


Beaded Amulet Purses 
If beads are your passion, you prob- 
ably already know about Nicolette 
Stessin’s beautiful little book Bead- 
ed Amulet Purses (Beadworld Pub- 
lishing, PO Box 99582, Seattle, WA 
98199; 206-286-0507, 1994; soft- 
cover, $18.95; 72 pp.). But for the 
rest of us, it represents an ideal in- 
troduction to the current state-of- 
the-beader’s-art, condensed into an 
elegant package of instruction and 
inspiration. By limiting her focus to 
a single type of beadwork, the tiny 
bag on a chain, the author show- 
cases the work of the brightest cur- 
rent designers, using the most up- 
to-the-minute techniques, in a 
coherent way, while providing sev- 
en complete projects. Techniques 
covered include variations on net- 
ting, weaving, peyote stitch; making 
straps; plus adding pendants and 
fringe. There’s also information on 
reading charts and graphs; and on 
selecting threads and needles; and, 
of course, on beads themselves. 
The illustrations are precise and 
clear, and the photos are lovely and 
sharp as a tack. The book ends 
with a gallery of 27 glorious purs- 
es from the project artists and oth- 
er current stars in the beading fir- 
mament. Even if you never decide 
to make your own amulet purse, 
there’s inspiration aplenty for any 
beaded project. hol 








Hundreds Of 


Hundreds of Styles...Just One Pattern! 
Now the pattern system designed in Europe is available for 
you in the U.S. With the revolutionary Bonfit Patterner system, 
you can make an entire wardrobe of dazzling clothes from 


one 3-part pattern 
set- and always 
get a perfect fit. 


“Lalways hated sewing pants because 
they never came out right. With 
Bontit, | love the pants I make.” - D.C. 


r P Fashion that Fits! 
l \.\ The Bonfit Patterner is the world's first paper- 
i less, totally adjustable, re-useable pattern. 
ee You always get a custom-fit because you 
© —_ ~ SCI the flexible, plastic pattern to your, or 








x q 
Styles... 


Save Time and Money, Too. 
With Bonfits accuracy, there will be no need for alterations, 
saving you valuable sewing time. And, with Bonfits style 
and fit, you will have clothes that you will wear a MULLAH 
over and over again. | 
Find Out More - FREE! 

The Bonfit Patterner is great for all skill levels; it'll make your 
sewing more Satisfying and more fun. 

e Get complete, no-obligation information. 

e Receive an exciting 12-page color brochure, FREE. 

e Find out exactly how the Bonfit Patterner works. 
Call us toll-free or mail in the Coupon today! 

Call 1-800-342-9555 







= 


| a” * | anybody else's, exact body measurements 
+ alt before you cut. Alterations are a i 
mgn thing of the past! bonfat 
P _ = 
FR: |: Spark Your Creativity! Oe eee ae 
yE ‘+ «œ Bonfit lets you easily and ac- & 
sao N Sime curately create the garments a ii i Ue! 
z oe = you see in fashion magazines, . 
o. agi a EOE A. E in your cea The } L Yes! | want fashion that fits! Rush me, 
po F i =| Fe Sat i i , / absolutely FREE, information on the revolutionary 
f} p< Patterner Set includes the basic / Bonfit Pattee system 
E _ pieces for making everything i 
F — froma slim-fitting Skirt to loose pi 4 
+ Ea a - trousers to a stunning wed- -7 Name , oe 
Sy ding dress. Then, with the | Agaress p CN- 
' = help of the design books, i 
ka; ~ and the easy, step-by-step \ City/State/Zip = 
a instructions that all come with A Phone _ o 4 
"r = m =T : i \ Complete this form and mail to: 
a I love the creativi ly of n aking Bonfit America, 5959 Triumph Street, Dept. TH1, Commerce, CA 90040-1688. 
s i A my own one-of-a-kind fashions. Or, to save time, simply call 1-800} 34241555) 
pE 4 It'S SO easy to use.” - C.M. \ shit O EER a 
Sew 





' = the Patterner Set, you can simply change the 
Patterner to change the style - just like the pros do! 


... JUSt One Pattern! 
A 


\\ 
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QUILTING 


Striplate Piecing 

Debra Wagner is one of those folks 
who combine a great design sense 
with a passion for precision. The 
combination has catapulted her to 
the front ranks of quilters working 
in traditional styles. She’s won first 
place three times at the American 
Quilter’s Society’s show, which is 
all the more striking in that strong- 
hold of handworkers, since she 
works entirely by machine. Fortu- 
nately, she’s also a generous, clear- 
headed teacher, as her most recent 
book, Striplate Piecing (American 
Quilter’s Society, PO Box 3290, Pa- 
ducah, KY 42002-3290, 1994; hard- 
cover, $24.95; 168 pp.) attests. 


Hee 7 natin. 7 





Wagner's thesis is that you can 
use strip piecing (usually associated 
with rectangular and diamond- 
shaped pieces) to simplify the piec- 
ing of many complex circular de- 
signs as well. Even with her ex- 


haustive descriptions, excellent il- 
lustrations, and numerous exam- 
ples (with patterns), the process is 
not for the faint of heart. But the 
book is full of clever ideas that you 
could apply to all kinds of machine 
piecing, such as working on heav- 
ily starched fabrics for greater ac- 
curacy and control, and using cus- 
tom-made rubber stamps as a 
quick alternative to templates. Be- 
ginners will be better served by 
Wagner's earlier book Teach Your- 
self Machine Piecing and Quilting 
(Chilton, 1992), but for the ambi- 
tious quilter, this new book is a 
wonderful resource. 


David Page Coffin is an associate editor 
of Threads. 
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oO Horn of America O° 


COMBO-EI LE CTRIC 
SEWING CENTER 


3075 


o Solid Oak Doors 
e Oak Veneer Cabinet 
e Quiet Electric Lift 


e Melamine, Mar-resistant Sewing 


Surface 


e Hinged Leaves Create Large Working | 


Surface 


e Drop Leaf Cutting Table 


e Two Large Drawers 


e Utensil and Notion Bins 
e Easy-roll Lockable Casters 


e Storage for Insert 


e Roll-out Storage Shelf for Serger 
e Open Front Area for Bobbin and Knees Lever Access 
e Lockable (Child Safety) 

e Full Length Piano Hinges and Support Caster on 


Large Door 


e Swing Up Working Table for Serger with Support 


(Stores on Door) 


e Sturdy Construction with Steel Connectors 


For more information call: 1-800- 882- 8845 


THREADS 






























NEW. e è FROM THE PUBLISHERS OF THREADS 


Expand your 
Knitting sk skills. 


Now that you've got 
basics of knitting 
down, youre ready to 
expand your skills. 
You'll find the 
inspiration and 
techniques you need 
in this collection of 
articles from Threads 
magazine. 


Discover the many 
ways to enhance 





your creativity. 


® Double-knit a reversible 
sweater 


@ Knit sideways 


® Dazzle with color 


@ Weave color into your shading 
knitting @ Add color—one block 
® Knit and fit a sweater— at a time 


piece by piece @ Work with special yarns 
® Knit a basketweave d- aa nore 
look-alike 


In Great Knits, you'll find ideas and encouragement 
to create cozy, eye-catching sweaters that look and 
feel great. SOFTCOVER, COLOR, 96 PAGES, 60 PHOTOS, 39 DRAWINGS. 


To order, use the coupon below or call 
1-800-888-8286 and ask for operator 171. 


- Se BKB KH HP eB Bw Bw eB ZB BB BB ee Ei ee Eee ee SS Se eS Se Se Se SB Se SRO SB SB ZB SB SB EB BB eB SO EB ee eee eee ee l 


102099 
Yes, please send me Great Knits for $15.95 plus $3 postage and 
handling. If rm not completely satisfied, I may return it for a 
complete and immediate refund. (CT residents add 6% sales tax, Canadian 
residents add 7% GST). Item 070231 


L] My payment is enclosed. (Please make checks payable to Taunton Direct, Inc.) 


Charge my creditcard: |] MC [] VISA []AMEx (| Discover 


NAME 

ADDRESS 

CITY 

STATE ZIP 


Taunton 


BOOKS & VIDEOS 


CARD # 
INITIALS EXP. DATE 


Send to: Taunton Direct, Inc., 63 S. Main St., Newtown, CT 06470-5507 for fellow enthusiasts 





CUSTOM SWATCHING SERVICE 


E YE / S 
ae M Gladsn Lid. 
ag 


Timeless Quality 
Classic Styling 





200 S. NEWMAN ST. 
HACKENSACK, NJ 07601 
201-488-0606 
1-800-227-1724 
Fax: 201-488-8819 


$, 
2 


EN en SAN 


cin PANG a) va 


LUXURY WOOL & 
SPRING AND FALL WEIG HTS 


. CALL FOR SA MPLES:=+* 


WOOL BLENDS IN 


| Considering Graduate Studies... 


M.S. in Textiles 


e Textile Design 
Concentrations in weave, knit, & print 
e Textile Marketing 
¢ Textile Production Technology 
& Product Development 
e Fashion Apparel Studies 


For information and application materials 
Call (215) 951-2943 
Fax (215) 951-2709 


Philadelphia 
College 


of Textiles& Science 


Office of Graduate Admissions 

School House Lane and Henry Avenue 
Philadelphia 

Pennsylvania 19144-5497 


... [hink Textile 
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Calendar 


Here’s a roundup 
of upcoming events 
of interest. Listings 
are free but must 
have international, 
national, or 
multistate appeal, 
as well as dates, 
deadlines, full 
addresses, and 
phone number. 
The deadline for 
the Dec ’95/Jan ’96 
issue is Sept. 10. 


88 THREADS 


EXHIBITS 


Arizona 

Mesa Arts Center. Fyberspace, fiber art, 
Sept. 5-Oct. 7. Galeria Mesa, 155 North 
Center, Mesa. 


California 

The Folk Tree. Ethnic textiles. Con- 
temporary clothing. Both, till Aug. 27. 
217 S. Fair Oaks, Pasadena. 

L.A. County Museum of Art. Japanese 
Folk Textiles, till Aug. 20. 5905 
Wilshire Blvd., L.A. 

New Pieces. What If...2, Aug. 5-31; The 
Ripple Effect, Sept. 1-Oct 5; quilts. 1597 
Solano Ave., Berkeley. 


Colorado 

Loveland Museum/Gallery. Contem- 
porar y Beads & Beadwork, Sept. 2-Nov. 
22. 5th & Lincoln, Loveland. 


Minnesota 

Goldstein Gallery. Fiber art, till Sept. 
24. Univ. of MN, 1985 Buford Ave., 
St. Paul. 


Nebraska 
Western Heritage Museum. Quilts, till 
Sept. 17. 801 S. Tenth St., Omaha. 


New Hampshire 
Library Arts Center. Quilts, Sept. 8- 
30. 58 North Main St., Newport. 


New York 

Bevier Gallery. Art quilts, Sept. 9-27. 
Rochester Institute of Technology, 
1 Lomb Memorial Dr., Rochester. 
The Costume Institute of The Metro- 
politan Museum of Art. Bloom: Fash- 
ion’s Spring Gardens, see Notes, p. 78. 
Fashion Institute of Technology. Lao 
textiles, till Sept. 30. 7th Ave. at 27 St., 
N.Y.C. 

Museum of American Folk Art. Victo- 
rian show quilts, till Sept. 10. 2 Lincoln 
Square, N.Y.C. 


Oregon 

Benton County Historical Museum. 
Quilts, Aug. 11-Sept. 30. 1101 Main 
St., Philomath. 

Univ. of OR Museum. Japanese Textiles 
for the Body, till Aug. 20. 1430 Johnson 
La., Eugene. 


Washington, D.C. 

Renwick Gallery. Nancy Crowe: Impro- 
visational Quilts, Aug, 25-Dec. 31. 17th 
St. & Pennsylvania Ave. 


Canada 

Arts Guild Building. Prince Edward Is- 
land Textiles, Aug. 1-31. Queen & Rich- 
mond Sts., Charlottetown, P.E.I. 
Museum for Textiles. Canadian Mace- 
donian costumes & textiles, till Oct. 
15. 55 Centre Ave., Toronto, ON. 


SPECIAL EVENTS 


American Quilt Study Group Seminar. 
Paducah, KY, Sept. 22-24. 55¢ SASE to 
AQS/Dept. Seminar, PO Box 3290, Pa- 
ducah, KY 42002-3290; (502) 898- 
7903, ext. 130. 

Canadian Bernina University 95. 
Sewing symposium for owners of all 
brands, Markham, ON, Aug. 8-11. 
Canadian Bernina University, 660 
Denison St., Markham, ON L3R 1C1; 
(905) 475-9330, ext. 312. 
CraftAdventure ’95. Fabric/fiber show, 
W. Springfield, MA. Eastern States Ex- 
po, 1305 Memorial Ave., W. Spring- 
field, MA 01089; (413) 787-0158. 
Creative Sewing & Needleart Expo, Cer- 
vantes Convention Center, St. Louis, 
MO, Sept. 15-17.J. Perhac, PO Box 369, 
Monroeville, PA 15146; (412) 325-1878. 
Crochet Guild of America Conference. 
Somerset, NJ, Aug. 3-6. B. Hayward, 
PO Box 8043, Rolling Meadows, IL 
60008; (908) 957-0798. 

Des Moines Area Quilter’s Guild Show. 
Des Moines Convention Center, Sept. 
22-24. LSASE to S. Greif, Dept. TM, 
703 9th St., W. Des Moines, IA 50265. 
Indian Summer Quilt Show & Confer- 
ence. Fargo, ND, Sept. 22-24. ¢55 
LSASE to ISQSC, PO Box 2662, Fargo, 
ND 58108-2662; (701) 241-6900. 
Keep America Sewing Machine-Em- 
broidery Retreats. Workshops, demon- 
strations, etc. Chicago, IL, Aug. 10-12; 
San Jose, CA, Aug. 17-19. Keep Amer- 
ica Sewing, Dept. SN, 11760 Berea Rd., 
Cleveland, OH 44111; (216) 252-2366. 
Marin Quilt & Needlarts Show. Marin 
Civic Center, San Rafael, CA, Sept. 1- 
3. SASE to Quilt @ Needlearts Show, 
PO 6015, San Rafael, CA 94903-0015; 
(415) 479-0250. 


PA National Quilt Extravaganza. Quilt, 
fiber, wearable, & textile art. Fort 
Washington Expo Center, Sept 14-17. 
55¢ SASE to PNQE II, c/o Mancuso 
Inc. Show Management, PO Box 667, 
New Hope, PA 18938. 

Quiltfest 95. Prime Osborn Conven- 
tion Center, Jacksonville, FL, Sept. 15- 
17. LSASE to C. Jones, 3474 Thornhill 
Dr., Jacksonville, FL 32211; (904) 744- 
2583. 

San Diego Quilt Show. San Diego Con- 
vention Center, Aug. 12-14. SASE to 
San Diego Quilt Show, PO Box 12600, 
El Cajon, CA 92022-2600; (619) 461- 
7321. 

Sew Fair 95. Workshops, seminars, 
& vendors, Marlborough, MA, Sept. 
9-10. American Sewing Guild, c/o Fan- 
cy Threads, 57 A S. Main St., Newton, 
NH 03858; (603) 382-3989. 

Surface Design Association Ntl. Con- 
ference. Portland, OR, Aug. 10-13. M. 
Murray, PO Box 230243, Tigard, OR 
97281; (503) 624-8413. 


TOURS 


The Textile Museum Tour of Bhutan, 
Oct. 21-Nov. 7. Deadline Aug. 21. In- 
nerAsia, 2627 Lombard St., San Fran- 
cisco, CA 94123; (800) 777-8183. 
The Textile Museum Tour of China & 
Hong Kong, Nov. 2-29. Deadline Sept. 
1. U.S. Operator, Experience Abroad, 
6014 Namakagan Rd., Bethesda, MD 
20816; (301) 229-2899. 

Craft World Tours. Thailand, Hilltribes, 
& Handcraft Villages, Oct. 19-Nov. 15. 
Deadline Sept. 15. Morocco, Medinas, 
Souks, & Markets, Oct. 31-Nov. 16. 
Deadline Sept. 16. T. Wilson, Craft 
World Tours, 6776 Warboys Rd., By- 
ron, NY 14422; (716) 548-2667. 


WORKSHOPS 


Beautiful Beads. Beadwork, jewelry, 
etc. Minneapolis, MN. D. Fitzger- 
ald, Beautiful Beads, 115 Hennepin 
Ave., Minneapolis, MN 55401, (612) 
333-0170. 

Coupeville Arts Center Fiber Forum 
Workshops. Weaving, dyeing, sewing 
with handwovens. Coupeville, WA, 
Sept. 18-24. Coupeville Arts Center, 
PO Box 171DC, Coupeville, WA 
98239; (360) 678-3396. 





FREE Sewing With 
Leather book 
with 
catalog 


ý Tim 
ws 


As miwir 


Sewing made easy 


e Garment Leathers ° Patterns 
e How-to Videos & Books 


Sewing leather garments and acces- 
sories is easy when you have the 
right tools and materials. At Tandy 
Leather, we have luxurious leathers, 
suede fringe, sewing patterns, tools, 
hardware, instructional videos and 
books — all available by mail order 
from our 152-page catalog. Order our 
catalog today, and get the 12-page 
peck eung With Leather, FREE! 

. For catalog, send $3.00 
pstg./hdig. (refunded on 
first order) to: Tandy 
Leather Co., Dept. T895, 
P.O. Box 791, Fort Worth, 
TX 76101. 


LEATHIE tComPaAaNT 





FABRIC 
Applique Your Own 
Creation! 












UV Treated 
60” Width 


40 Colors 
200 Denier 








| Kite Studio 

 800-KITE-991 610-395-3560 
| 555 Hamilton Boulevard 
Wescosville, PA 18106 


Call to receive a free catalog or send 
$1.00 to receive a 40 color swatch card 








| Mail order supplier of all fabrics, 
| notions and hardware for kites, 
banners and windsocks! 
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Désigns 


Handcrafted Ceramic Button and Jewelry Pieces 
Send$3.50forfullcolor catalog P.O.Box 100, Essex, MA 01929 
Tel: (508) 927-7012 Fax: (508) 927-3828 









FT ISCOUNT SEWING EQUIPMENT 
Brand New Machines ¢ Major Brands at Major Savings 
SEWING MACHINES « SERGERS * PRESSES » VACUUMS 
DRESS FORMS « ROWENTA DE-92 
Send $3 for our new supply catalog. 
MAGIC PRESS $199 
MAGIC STEAM PRESS $289 


3-4 thread 
overlock machine 


XL9000W with 
Super Buster B 
$299 
SAVE $163.95 
off mfg. sugg. list 


84 CONCORD AVE 


ST. JOHNSBURY, VT 05819 


SD? 1-800-451-5124 


(> € 
~ | Prices Subject to Change © Prompt Shipping # 





here can 
you find .. 


Those wonderful notions you've 
seen in Threads Magazine, 
but can't find locally? 


Qualified people who can 
answer your toughest sewing 
and product questions? 


A company that thinks 
you are their 
most important customer? 


Nancy's Motions 
Catalog 


For a gold mine of sewing 
supplies, plus service and 
delivery that’s first rate, 
try the catalog with 
the sewing and quilting edge. 





(9817) 
~ For your FREE Catalog 


Call 1-800- 833- 0690 




















If you are a sewing educator, or own a sewing 
related business, please send details. 


‘Or send this coupon to: 1 
. Nancy's Notions l 
- Dept. 9817, PO Box 683 f 
l Beaver Dam, WI 53916-0683 | 
i l 
; Name: 
| 
| Address: i 
L l 
' Apt. # PO Box i 
i l 
, City State Zip 
| 
l l 
l l 
l l 

wd 
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Improve your sewing skills. 


Beyond the Pattern: 
Great Sewing 
Techniques for Clothing 
Put quality into everything 
you make. This brand-new 
collection from Threads shows 
you how to make seams flat, 
hems invisible, facings hidden 
and stitches straight. Learn 
basic applications like inserting 
perfect zippers, taming bias, 
serging and binding, and new 
tricks for draping, shaping 

and pinning. Whether you're a 
beginner or an expert, your sewing 


skills will take off. 


SOFTCOVER, COLOR, 96 PAGES, 80 PHOTOS, 
35 DRAWINGS, ITEM 070227, $15.95 


nique” 


Couture Sewing Techniques 

by Claire B. Shaeffer 

Explore the couturier techniques that make 
the difference between well-made, well-fitting 
garments and “off-the-rack” clothing. You'll 
learn every step of the process from hand 


stitching to making perfect pleats. 


HARDCOVER, COLOR, 224 PAGES, 104 PHOTOS, 131 DRAWINGS, 
ITEM 070129, $39.95 


Shirtmaking 

Developing Skills for Fine Sewing 

by David Page Coffin 

David Coffin’s book and video help you to 
create elegant, custom-fitted blouses and shirts 


using techniques any sewer can master. 


THE BOOK: HARDCOVER, COLOR, 192 PAGES, 50 PHOTOS, 
153 DRAWINGS, ITEM 070156, $29.95 


THE VIDEO: 45 MINUTES, ITEM 060083, $34.95 
Save $14.95 when you buy the Shirtmaking book 
and video set: $49.95, ITEM 07A227 





Other books from Threads magazine: 


Jackets, Coats and Suits 


SOFTCOVER, COLOR, 96 PAGES, 146 PHOTOS AND DRAWINGS, 
ITEM 070178, $14.95 ($15.95 AFTER 9/1/95) 


Fit and Fabric 


SOFTCOVER, COLOR, 128 PAGES, 144 PHOTOS, 71 DRAWINGS, 
ITEM 070130, $17.95 


Great Sewn Clothes 


SOFTCOVER, COLOR, 128 PAGES, 139 PHOTOS, 54 DRAWINGS, 
ITEM 070131, $17.95 


Best Buy! Save when you order Fit and Fabricand 
Great Sewn Clothes: $29.95, ITEM 07A191 






Best Buy! Save when you buy both 
books: $29.95, ITEM 07A240 





Distinctive Details: 
Great Embellishment 
Techniques for Clothing 


| Adda personal touch to 
€ | everything you sew with great 
design ideas and practical 
techniques from Threads. 
Experts show you step-by-step 
instructions for layering 
transparent fabrics, duplicating 
heirloom hand sewing, 
reproducing French hand 
stitching, decorative beading and 
more. Discover new ways to adorn 
all your creations, from snazzy party 
dresses to classic tailored jackets. 


SOFTCOVER, COLOR, 96 PAGES, 123 PHOTOS, 
34 DRAWINGS, ITEM 070228, $15.95 








Fitting Your Figure 

Discover easy ways to take accurate body 
measurements, make your own dress form and 
adjust your sewing patterns so the clothes you 
make will fit beautifully. This book from 
Threads is an essential tool that’s chock-full of 


methods to make fitting your figure easier. 


SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS AND DRAWINGS, 
ITEM 070213, $14.95 ($15.95 AFTER 9/1/95) 


Techniques for Casual Clothes 

This volume of articles from Threads explains 
how to create stylish, casual clothes that are fun 
to make and easy to wear. You'll find a variety 
of techniques for vests, shirts, skirts, jackets, 


coats—even Jeans and stretchy activewear. 


SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS AND DRAWINGS, 
ITEM 070199, $14.95 ($15.95 AFTER 9/1/95) 


Order your Threads books today! 


E Call toll free 1-800-888-8286. 
Ask for operator 170 and use 
your credit card. 


m Order now! Price increases 
on selected books after 
September 1, 1995. 


Taunton 


BOOKS & VIDEOS 


for fellow enthusiasts 


LA: N? k, a 


Handmade porcelain buttons, jewelry, classic clothing and patterns. 
Send $2.50 Tor new color catalog. 
1-800-648-2213.+ Box 145 + Dugger, IN 47848 


e 100% Cultivated White Silk -+° 100% Cultivated Silk 
5/2, 12/2, 20/2, 30/2 5/2, 12/2, 20/2, 30/2 


* 12/2 Merino Wool Hand dyed with natural 





18 Colours dyes by Trudy van Stralen 
* Brushed Mohair 
21 Colours Sample Cards $5.00 


- Natural Linen 
10/2, 10/4, and 16/2 (bleached) 
Sample Cards $7.50 


Louet Sales 

P.O. Box 267 
OGDENSBURG, NY 13669 
Tel. 613-925-4502 

dealer inquiries welcome. 






DYES for Fabric Design 


COTTON - WOOL - SILK q NYZ 
BATIK = PAINT = STENCIL Ae] 


LIQUID H REACTIVE DYES - One Shot Dyes 
PRO MX Reactive Dyes - Sabracron™F Reactive Dyes 
Kiton Acid Dyes - WashFast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 


ALL SUPPLIES RO 
harzal © Dye 


We are the PROfessional source! 
SPECIALISTS IN FABRIC COLORATION 
P.O. BOX 14, Dept. T (508) 676-3838 
Workshops! SOMERSET, MA 02726 Fax: (508) 676-3980 Ne. 
Technical Assistance 


Orders Only: 1-800-2-BUY-DYE 














BUSINESS OPPORTUNITY’? 


Would you like to own your own business? An exciting opportunity, 
with MINIMAL personal investment, is available to the right person/ 
persons. 

If you love sewing and crafting and would like to share your ideas 
with others while creating a profitable business, this opportunity is 
for you. Leased departments are available inside nationally known 
fabric stores. 


This is a complete “turnkey” package with training, protected area, 
site assistance, proven equipment, and display fixtures. 

To become a member of our winning team, we require an excellent 
credit history and a minimum of $25K RESERVE capital. 


FOR INFORMATION, PLEASE CALL NOW 


rn (216)252-2049 
VIKING 


Husqvamna 





EXHIBITION PLACE, TORONTO |\\ 


JING Wi 
AUTOMOTIVE AUIL \ 


3-4-5-6, 1995 


wgn 10AM 6PM 


WORLD'S LARGEST 
| EVENT OF ITS KIND RETURNS... 
| FOR THE 8TH SPECTACULAR YEAR! 


CAIBA SARS & EXPERT WORKSOP: | EXPERIENCE... ENJOY... 
gü Different Preventohom @ OVER 400 EXCITING EXHIBITS @ Meeting Favorite Authors & TV Stars 
ver NERS & TW STARS © HUNDREDS OF HOW-TO DEMOS © Feeling Fabulous Fibres 
inet >to | @ MAKE & TAKE PROJECTS © Buyin 9 the newest products, hard 
@ FABULOUS FASHION SHOWS to fin products, products you can't 
© CANADA QUILTS QUILTING CLINIC resist 
| © MUSEUM FOR TEXTILES Hooked Mats Display DISCOVER... 
placa ali ats i Sewing, Knitting, Crafts, Home Dec, 
i len Herioa baig | MAE MEn MOTE- Quitting, Spinning, Weaving, Needle- 
y $s AND MANY MORE! | C point, Embroidery, Petit-Point, Cross- 
"OET (Tororo Ao) | RAFTS 24 Stitch, Crocheting, Smocking, 
(905) 470-705 Aiar ia Tari | DISCOVERY ZONE Stenciling, Rug Hooking & more. 
: “Creative Sewing and Neediework Ferai and ifs dign are regeitered Frademarng o 


International Showcase Associates Inc.. 2900 John St Swie 200 Morita Onire LIA 563 CANADA 


manai Ce 


or 1-800-2#!-#2- 





è 
, ? 
Gew Fair '9> 
| 2 Days of 
| Workshops, Seminars, & Vendors 


| Saturday & Sunday September 9 & 10 
| Royal Plaza Hotel Marlborough MA 


Featuring Gail Grigg Hazen 


Noted Sewing Authority 


iii 
i it tr i ir i G M l M G M d ‘M U ‘M 


i Door Prizes, Raffles, Gift Bag with Manufacturer's Samples . 


. | 
Join us as a vendor or attendee! į 
! For Vendor & Registration Information Contact: ' 
i American Sewing Guild * % Fancy Threads 
. 57A South Main St. ° Newton, NH 03858 ’ 
| 603-382-3989 | 
| Sponsored by the | 
| Eastern New England Chapter | 
L of the American Sewing Guild E 
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Marketplace 


BUTTONS BY MAIL 


SHOP WHERE DESIGNERS SHOP 
CATALOG: R.D #3, BOX 375 
GEORGETOWN, DE 19947 
302 856-7569 


May 8 - 12, 1996 
Fiesta en Santa Fe 


Wearable Art Conference 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Large Brochure Please Send 
Name, Address, & $1.00 to 
Rosemary Pedigo Ponte 
1662 1/2 Cerro Gordo Rd, 
Santa Fe, NM 87501 









———— a Fe 


ICC PILLOW KITS 


Authentic Scottish Tartans 


interpreted in needlepoint. 


All populartartans available. 14” pillow kit includes 
Patemayan yam, evel cajtaa podde: instructions. 








5 postpaid. MCI 
NYS residents add sales tax. $1.00 for ist of available tartans. 
Camus International, 800-38-CAMUS 
222 Gulf Road, Suite 603, Lansing, NY 14882 






Tidings from the 18th conn A 
| Beth Gilgun will teach you to make 
your own antique clothing and 
accessories with measured 
diagrams and scaled patterns. 
Learn about natural dyes, 
embroidery, jewelry and 
everyday life in early America. | 


Call 1-800-228-6389 


fee H00 SAH. TX Aes. odd S195 soles fa 


$24.95, 
| Scurlock Publishing, Ri. 5, Box 47-M, Texarkana, TX 75801 





*** NEW VIDEO F 


Bead Knitting with Alice Korach 
This process creates a totally beaded 
"fabric". Learn the process from start 

to finishing. Even if you've never 
knitted before, you'll be able to knit a 


beautiful beaded bag. 
_ $39.95 (approx 90 min) +$4.00 p/h 


FREE CATALOG 800 848-0284 


Victorian Video Productions — 
P. O. Box 1540 Colfax, Ca 95713 
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Personalized 





Quality Woven Labels 
Mods Expecrally for Jou 

Eiaa “OP elas Cui ] femelle 

_ 27B- 5/8" Ksista's “Kreations 
White w/ Blue & Gold 


103C - 1 1/4” or 63C - 5/8” 
“By" or “For” White w/ Gold 


"Your Choe Č W 
“Wording 


G Caroline 


800K -1 1/4" or BIK - 7/8” 


White w/ Grey 78PB - 7/8” | Your Choice Wording 


24PB - 5/8” J White w Blue & Gold 


Beautifully woven with your name in matching printed script, these 
labels complement your handiwork as “The Finishing Touch.” Other 
styles plus care & size labels available. U.S. Funds. Add $1.00 P&H. 
For FREE color brochure, write or call (503) 252-5542, 24 Hours. 


12 for $3.25. 20 for $5.00 - 40 for $7.00 
100 for $14.00. 250 for $24.00 - 500 for $37.00 


Prices based on one name, one style only. VISA-MC 


Charm Woven Labels® 
P.O. Box 30027. Dept. T. Portland, OR 97230 


BEGINNER LACE KITS 


BOBBIN LACE $47.95 NETTING $7.00 
BATTENBERG $9.95 TAITING $15.95 
NEEDLELACE $9.95 TAMBOUR $14.95 
TENERIFFE SET $5.00 
CARRICKMACROSS $9.95 
NEEDLE TAITING $18.95 
EMBROIDEREDNET $10.95 


All Kits Postpaid 
| 


Complete Catalog - $2 - refundable w/ Ist order 

| BEGGARS’ LACE 

Dept. THD - P.O. Box 481223- Denver, CO- 80248 
Phone: 303-233-2600 


NATIONALLY AUTHORIZED 


brother. 


KNITTING MACHINE 
REPAIR CENTER 


Outlet for 


e Refurbished & used Brother 
machines at good prices 


Mary Lue's KNITTING WORLD 


101 W. Broadway, StPeter, MN. 56082 
507-931-3702 


“Finally a pattern featuring easy, 
A je, mitered ends!" 


| Mention ad for 
FREE S&H on 
-3989 | $19.00+ order! 


F ~ HAeautiful Fabrics by Gail | 
eee at Meee Oe tee a ee et 


An exquisite collection of the finest quality imported, 
domestic and designer silks, wools, cottons, synthetics 
and more! To receive a selection of fabric swatches 4 
times a er, send a $10.00 check or money order to: 
EADS ar GINGERBREAD MiLL 

356 E. GARFIELD, AURORA, OH10 44202 PHONE: 216-562-7100 
Nape o e e a a, M 
Address 


City, State, Tip 


FANCY Unley 57 So. Main 
603) 38 


Newton, NH 03858. 




































— == 
T X (Roses 


Get the colors you want by the yard 
125 colors in 4mm Sik Ribbon in stock 
40 colors in 2mm & 7mm Silk Ribbon 
several colors in Tamm & 3Zmm 
Sik Embrodery Thread 
Silk Embroidery & Quilting Books 
INSPIRATIONS MAGAZINE 
Royal Stich Embrawery Wool 
Catalog $2 - refundable on 1st order 
Guild Discounts - Shipping Free Orders $100+ 


13626 DORNOCK CT, HERNDON, VA 22071 
'03-435-0150 FAX 703-787-7558 


(Connecticut (ruam (onran | nH he 


SAVE 20%-40% 


On Brand Name Drapery Hardware 


KIRSCH contnerta | & li Rode 
linen ce: E t ain Sol tino? 
Bow Rods, Bay 
ata Rods aie mee 


ch Rods, Clear Rods, 
GRABER for Palledisn Windows, Circle 
Windows, Oval Windows, Octagonal and 
Eyebrow Windows. 





Full Line of Wooden Hardware: Mini Poles to 
Maxi Poles and ali components. 


me Gl Gip-o en ven ot Decorative 
AJ Holdbacks, wag Holders, Iron and Steel 


Handies, Skylight Poles 
Ape p p p more. 
Bend $2.00 For a Catalogue and Receive s $5.00 coupon 
towards rat purchas 


ee aed At 6. 6, Danbury, Cr ogst 06810 





SILK RIBBON EMBROIDERY 
Silk Ribbons m Dattens M@ Kis E Books m Notions 
FIBER FANTASIES Hand-dyed Cottons, Silks, linens, Ribbons 
$ 400 Samples with Catalog for Quiters & Needle Artists 


DATCHWORK DILEASURES 
2394 Double Church Road, Stephens City, VA 22655 


ADVANCED 
BEADWORK 
By Ruth F. Poris 


This superb new text 
covers everything! 

All the needle arts, 
metalwork & soldering. 
8.57x 11% 152 PP 
Over 300 illustrations 
Color Photography. 
$14.99 + $3.00 POST 


Galden Honds Press 

5 Crescent Place RM20 
St, Petersburg, FL 33711 
(813) B67 sit 








Nancie Knits 3214 Riverside Bivd. Sacramento CA 95818 


(916) 443-6238 orders 800-867-2074 
Visa Mastercard or Discover No COD’s 


SOCK VIDEO 1: The Basics includes pattern $20. 
SOCK VIDEO 2: Entrelac and Seamless 
Bobbinless Argyles includes pattern $25. 


Includes shipping within the U.S. Canada add $4.00 ea. 
Califorma Residents add 7.75% sales tax 


100% NATURAL FIBER YARNS BY MAIL 


Handknitting Wools, Cottons, Silks, Linens, 
Alpacas & Mohairs froin Around the World 


Catalory wih over TU campliet ga (ree hind ahde yaad) ce cheer | 


elann 


ELANN FIBER COMPANY 
Bir Wili Eure ’4iianiana Use “air /for 


| Boa 77i Craniwook BC CANADA Yit 4g 
| 


Nolting's Longarm Mfg. 
We have 4 sizes to fit your quilting 
needs - there IS a difference in 
“Longarm” Quilting machines - 
Check out the “Original”. 


Rt. 3, Box 147 Hwy 52E 
Stover, MO 65078 


PHONE: 314-377-2713 
314- 371- 4451 


IN STOCK IMMEDIATE DELIVERY! 


PERLE 
COTTONS 


We stock mercerized 100% Cotton on cones in 
3/2, 5/2 and 10/2 weights, plus cabled, genuine 
Peruvian Pima, in a multitude of solid colors. For 
a complete set of 11 sample cards and 
information about the entire Silk City Fibers 
Stock Yarn Service, please send $8.00 (check) to: 


Silk City Fibers, 155 Oxford St., Paterson, NJ 07522 





Sine Grs 


Call now to receive fine 
fabrics by mail! 
Bridal fabrics, silks, wools, 
cottons and more... everything 
you need for that special project. 
Join our unique swatch service for 
only $12, and receive four swatch 
mailings and a FREE binder. 
Look & Feel before you buy! 
Call or Write To: 
Barbeau Fine Fabrics 
1308-A Birch Street * Fort Collins, CO 80521 
1-800-766-5588 or (303) 221- 9697 


LA BRODERIE 


by Pascal Payen-Appenzeller 
, AYE), a agnificent tour through 

historic e broideries with 

wt, details of technique and a 


















‘ ) library (French Text). 


127 pgs. (hardcover). 
$52.00 ppd 


Calif add sales tax 








for complete catalog of 


ME tume technique send $5.00. 


LACIS 


3163 Adeline St, Dept THD, Berkeley, CA 94703 
(510) 843-7178 



























| MASTER SESICrIER | 


Publishers of Self-Instruction Books on 
y Garment Designing, Grading & Tailoring 


Write, call or fax to have a free booklet describing these 
books on the essentials of clothing design sent to you. 


; Master Designer ¢ Dept. T 
t P.O. Box 1667 North Riverside, iL 60546 
ba Phone 708-780-1769 e Fax 708-780-0076 


DIRE ES TT Ta 


Sawyer B rook. | 


DLST EMAC MASET EAB RICS 





Beautiful Fashions Begin , 
With Beautiful Fabrics. / 


We offer fine imported and designer , 
fabric collections -- exquisitely _/ 
coordinated for all of your 
wardrobe needs. For a 
season's subscription send 
U.S. $10.00 to: 





Sawyer Brook Distinctive Fabrics Wẹ 
| PO. Box 1800K ¢ Clinton, MA 01510-0813 
| 508/368-3133 


‘Guatemala! 


Our handloomed Ikats from Mayan weavers are 
some of the world’s most exciting fabrics! Vibrant 
colors & exotic designs in machine washable 
100% cotton, they're perfect for fashion sewing & 
interior design. We offer the finest quality, widest 
variety, lowest prices and full money back 
guarantee. 

For generous swatch pack & info., send $5.00, 
applicable to first order. (Foreign; $6. US funds) 


GLOBAL 3439 NE Sandy Biva., #263 
VILLAGE Portland, OR 97232-1959 


IMPORTS WHOLESALE INQUIRIES WELCOME 


RIBBON EMBROIDERY 
BRAZILIAN EMBROIDERY 
BATTENBERG LACE 
TRAPUNTO 


CATALOG + MINI KIT...$2.00 
CHOOSE ONE OF TECHNIQUES 
LISTED ABOVE 


CRAFTS BY DONNA 
BOX 1456T 
COSTA MESA, CA 92628 
(714) 545-8567 
Ecuador 


10m] 
Tibet & Nepal « India 


Thailand + Myanmar (Burma) 
Romania & Hungary » Morocco 
CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 
6776TH Warboys Rd, Byron, NY 14422 
716-548-2667 


a EMER, 











KANN ONAA 


un \ j AR '\\\ Patterns 


Ma) | I Ps “© Trumpet Skirt 

wA i] e River Jacket 

* Rainbow Pullover 

ry * Moon Blossom 
louse 


Send $3 @ SASE for 

| [Å| information on 

i i | -patterns & indigo-dyed 

| Íkat fabrics 

| Mekong River Textiles 

| 8424 Queen Annes Drive 
Silver Spring, MD 20910 


Bargain | 
Books : 


i FREE CATALOG offers thousands of i 
publishers' overstocks, remainders, i 
imports and reprints. SAVE UP TO 80% 

| on yesterday's best sellers to titles you 

| never knew existed. Over 40 subject areas: i 
Needlework, Arts & Crafts, Cooking, 

i Gardening, Nature, Biography, History y | 
and more, starting as low as $3. 95. Write: 


I HAMILTON 


La Box 15-166, Falis Village CT 06031 La 
a e 





ON THE INCA TRAIL` 


PO Box 1861, TAOS, NM 87571 


-ALPACA 


A NEW SOURCE - RICH COLORS 
CALL TOLL FREE 1-800-942-0224 


BottomLine Designs, WC2 
4217 Hildring Drive West 
Fort Worth, TX 76109 
817-926-4863 


Theme Based 


Color Brochure 
Send 
$1.00 and LSASE 


The DROP SPINDLE sau Maria CA ASA 


805} 922-1295 


Hand Dyed Yarns ` 


Subtle & red eh Colors 
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Marketplace 


e AFRICAN FABRIC e 


Authentic prints, 100% cotton 
swatches * patterns * notions 


e Join the African Fabric Club ® 


GREAT YARNS 
BY MAIL ORDER? 


We sure do. 


Send LSASE (2 stamps) to: 
THE UNIQUE SPOOL , Dept. TH 


GOOD PRICES? Terrific. 407 Corte Majorca , Vacaville, CA 95688 


AND DISCOUNTS? 
Nobody does it better! 
For current samples send $2.00 to WEBS, 


P.O. Box 147, Service Center Rd. The Art & Craft of 


Northampton, MA 01061 Ribbonwork 
W ` r 
Stone. Siker Glass. and The oe complete ribbonwork book of our century. 
Plastic Beads - Fetish ØA RIVER GEMS EZA Vharenchantment youll evoke with 
Beads « Bead Strands rr es Po r 2# authentic ribbon adornments! Antique 
FINDINGS T 4 books feature step-by-step directions with 


Beading Supplies + Clasps | 


|| wy z 
Cee EEO Fore Kis paga tullcoior caming, send Ote | Axe over 200 photographs of genuine 
Barrette Clips « Buttons | AIVER GEMS & FINDINGS NZ X% historical techruques. Make handsome 
Button Covers: Buckles i-i Washington NE, Dept 206T Yr y boudoir tnms, holiday embellishments, : 
* Bolo Backs and Cord = Albuquerque, NM 87109 USA A S wedding gown decorations and more 


=~~ Recommended by Candace Kling, 
Vol.1 80pg $19.95 foremost LS. nbbonwork artist and 
Yol 2 40 pg $995 teacher. 9" x 12” 


Shipping: Add $2 each USA, $3 Foreign Tax: CA res add your focal sales tax 
Antiquity Press 707-967-9162 


1734Scott Street, St. Helena, CA 94574 
Lse your MasterCard or VISA 


EARTH GUILD 


Cent” Modeling 
Compound & more 


| or call toll free 1-800-396-9895 
ask for catalog 206T 




















Knitting Pattern Books 
by Betty Lampen 





BOOK | 
"SWEATERS FOR TEDDY BEARS" 
" and NEW ! 





BOOK Il Toots» MATERIALS ° BOOKS — for Handcrafts 
TEDDY BEAR = ABN YARNS ¢ SPINNING « WEAVING 
KNITS ae \ NATURAL & CHEMICAL DYES 







“for 3 Bears t? r2, 18" ae" 


Gs SNN } MARBLING FABRIC PAINTS 
author of "Miniature Sweaters" Book | & Il 


eA WA BASKETRY « CANING 
= Doe ug l BEADS ¢ FINDINGS 


Betty Lampen, Dept. i 2930 Jackson St. 
San Francisco, CA 94115-1007 
Books $6 each 
shipping and handling $1 
CA residents include sales tax. US funds only 






se aes POLYMER CLAYS 
a ii) fii RE BR ri { 33 Haywood Street °» Dept T 
te i re j mii : Asheville NC 28801 


7 1-800-327-8448 










‘a a SAT 10AM-—6 PM 
Coan OR WRITE FOR FREE CATALOG 
LISTING STARTER SETS, SAMPLES, BASIC BOOKS 
OR SEND $2 FOR OUR 92 PAGE 
COMPLETE Mair ORDER CATALOG 


MWENGaliniam iF 


KN TERS, 
E SOURCE 
Techniques & Design 





ae To subscribe + 523.95 « call 
| 800-628-8047 


Fe y sample, send 52 


>» pr co 
RESOURCE DIRECTORY 


Washington State 


$5.95 


The most complete 
guide to 
retail stores and services 


pia Sa US | 


ic TAP Viet on. WA 98070 


LEARN TO MAKE PATTERNS, 
SEWING & DRESSMAKING Achieve that individual | 
Professional] Fit! Also, Complete Training 
Packet to Teach Sewing or Patternmaking and Design 
or make Individual Basic Patterns 

Catalog $3.00 describes all the above 
Auditore Pattern Design, = — | 
12629 N. Tatum Ble, Dept. T. , , Phoenix, AZ 85032 7 



















catering to the 
home sewing, 
crafting, 
needle arts 
and 
weaving consumer 











Ask your local fabric, craft or needle arts store for the 
Textile Network Resoure Directory or send 
$5.95 + $1.50 for postage to: 

Textile Network Directory 
PO Box 1072 Woodinville, WA 98072 





Pecos THREADS 
BUT IQUE 







Art To Wear 


Call now fora copy of our latest prints nB : 


newsletter and special priang! 


1-800-306-7733 


8025 West Dodge Road @ Omaha, Nebraska 68114 


Depi. I iz 

19418 Canyon Give 
Crone Pods, WA 77532 

60-49) 4273 

=“ i 
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Authentic Primary Source! 


EDWARDIAN HATS: 


pA . 
"boy Mme. Anna 


Ben-Yusuf - 
i - 
F 


lncluwdes making ribbon and ilk flowers! 
Send: $27 


R.L. SHEP Box 6687, Mendocino CA 95460 


BONNIE TRIOLA 


- Cone & Skein Yarn - 


e WHOLESALE œ RETAIL 


Stock Yarns: 
Natural Fibers, Blends, Synthetics 
Spectacular buys on 
New York Designer Closeouts 


Price includes one year's mailings 
of new samples & patterns 
Bonnie Triola 
343 E. Gore Rd. 
Erie, PA 16509 
(814) 825-7821 











Yarn Samples 


$10.00 
Mail Order Only 


COTTON 


Yarns. Over 1500 colors. All 










sizes, textures. Lots, lots more! 


Catalog and yarn samples 
$6.50 ppd. ($5 refundable) 


Call to order our catalog: 


1-602-428-7000 


Or write: 

Cotton Clouds 

5176 South 14th Ave 
Dept TG 

Safford, AZ 85546 


hs CABIN DOLLS, | 
hay ÀS ONAN 


TAE 6 ource For 


Natural Fiber 


# DOLLS (custom ethnic) 
x KITS § SUPPLIES 
x CRAFT MATERIALS 
æ FURNITURE § 
ACCESSORIES 


FREE CATALOG (83 Swatches) 


awas PO. Box 64-Dept. T 
637-2138 


Viroqua, WÊN. 54665 


MY TWIN’ A 
Dressforms & Pantsforms — 
} Custom-Made or Make Your Own f 


Kits, Videos, Instruction Manuals 


CSZ Enterprises, Inc. ] 


1288 West llth Street, Suite 200 - Tracy, CA 95376 - (209) 832-4324 | 


INDIDOAWY (05 i 
FOR A CHANGE! 


Say YES to snaps! 
We’vediscovered the secret to setting snaps that 
stay.secure. Yes, snaps can be fun especially with our 
large selection of snap colors — perfect for infant to 


adult wear. So, try something different, add a snap 
for a change to get that ready-to-wear look! 


Rainbow of colors 
perfect for kidswear 


Easy, affordable 
snap attaching tools 


Quality snaps 
that stay secure 


For product and ordering information contact: 


GIEL sources 


Trey, Mi see tT 
1-500-725-4600 Hii/Sh5.2244 fon 51/484. 1028 


NOW! IT’S EASY TO SEW! 
Learn SEWING/DRESSMAKING at home! 


Unique home study program teaches new speed-up 
methods and factory shorn cuts. Brings home sewers | 
and prolcsmonals up-to-date Mans bepnnen nghi 
Save Money - Sew Professionally - Make 
Money. Diploma Awarded FREE Arochwe 


| ik i 


LIFETIME CAREER SCHOOLS Dept. T10385 -— 
101 Harrison Si., Archbald, PA 18403 Cali Toll-Free 800-226-9221 | 


RAYON CHENILLE YARN 
HIGH QUALITY-COLORFAST 


1300 yds./Ib. for machine knitters and weavers in 
21 fabulous fashion colors. Quantity Discounts. 
Send SASE and ask for chenille samples. 
fe Additional Y arn Samples - $5.00 
għ, Spinning fibers - $4.00 
| Equipment Catalog - $1.00 
41000 = THE FIBER STUDIO 

9 Foster Hill Rd. P.O. Box 637 


Henniker, NH 03242 
Tues-Sat 10-4 603-428-7830 


T fabric-patterns-yarns-thread s-dyes-butlons-yarns- videos 


DON'T LEAVE HOME TO SHOP! 


For patterns (120 + companies listed), fabrics, 
notions,machines and any other supplies for 
sewing/needtearts. Designer Source Listing is a 
181 pgs. treasure/trove of thousands of sources 
available for your shopping needs & whims. 
Send $19.95 to CARIKEAN PUBLISHING 
Box 11771 - Chicago, IL 60611-0771 312-728-6118 
feathers-blanks-yarns-threads-videos-buttons--books — 


SauIYyIeW-jjOq Jo pial ayy A 
S$U01)0U-S/aQU]-S33e]-speaq 


Visit one of our retail stores. 
Bring a tour group and 
receive a discount on 
purchases for the day. 


e Fabric 
e Books 
e Patterns 
e Classes 


Mail order catalog $3 (refundable). 


25834 Narbonne Ave Lomita CA 90717 
310-534-5122 - FAX 310-534-8372 
1965 Mendocino Ave Santa Rosa CA 95401 
707-523-2122 - FAX 707-523-2144 


e Sewing Machines 

e Machine Accessories 
e Quilting Notions 

e Mait Order (Lomita Only) 











cro-c--------- 


Arr/Quir 


Magazine 





A new magazine devoted to the art quilt. 


The quilts, the artists, the shows, the symposia, 
the issues, the reviews ... the Art of the Quilt. 


Special rate for Threads readers: 
1 year (4 quarterly issues) for $28. 
Sample copy $7. 


To subscribe, send check for $28 
(plus $10 for overseas postage) 
or MC/VISA information to: 


ART/QUILT Macazine — Threads Offer 


9543 Meadowbriar, Houston, TX 77063-3812 
Published by Lynn Lewis Young. Money back guaranteed. 


a HARVEST OF BEADS inc 


Naturals -- Wood, dyed, and painted 
shell, bone, horn, and more 
New colors and designs 
Catalog available 
Telephone (201) 432-5556 
Fax (201) 333-7641 


NOW 500ypp CHENILLE IN STOCK! 


CHENILLE 
YARNS 


Viscose Chenille in 500ypp, 1300ypp & 2000ypp, 
solids, variegated, ombres, metallicized, blended 


Í in tweeds — over 250 colors! — all on cones, all 


in stock for immediate delivery. To receive 19 
color cards & details about the complete Silk City 
Fibers Stock Yarn Service, send $15.00 check to: 


Silk City Fibers, 155 Oxford St., Paterson, NJ 07522 


69 Coolidge Avenue #T, 
Haverhill, MA 01832 


1-800-666-3562 


Discover a unique collection of materials, 
books and patterns - perfect for adding a 
special touch to your creations 


e Silk Ribbons 
e Embroidery Threads 


e Glass/Porcelain Buttons 
e Sew-on Beads in Glass, 

e Shisha Mirrors Crystal, Mother of Pearl 

e Stone Animal Beads and Semi-Precious Stones 
* Sterling Silver Charms * and many other items 


Please send $3 for Catalog or call to order a 
customized sampler of treasures. 





THE WORLD'S FINEST FABRICS BY MAIL 
Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 


year send $8.00 check or money order, name and address to: 


matiral 


» S70) Monroe Street Sylvania, Ohio 435600 419-885-5416 





ee ee 


Large Selection of Czech 


BEADS & FINDINGS Glass Beads © Sterling, 


Gold Filled, 14K Beads & Findings « Bead Thread, 


Needles, Cords and Books SILK PAINT, BATIK & 





GREAT PRICES with 





QUANTITY DISCOUNTS $2.50 for Catalog 
(Refundable) Or 
EAN S $10 forFree Catalog 
and Bead Sampler 


SOHO205-739-6114 
SOUTH Po Box 1324 + Cullman, AL + 35056 





Beads + Bugles 
Crystals 
Antique Beads 
Trade Beads 
Books +: Findings 
Stone Beads 


Reliable Mail Order Service 
Send $2 for catalog to: 
P.O. Box 1535, Dept. T, Redway, CA 95560 
707-923-9120 *% FAX 707-923-9160 
1-800-BEAD-LUV (Orders only outside Calif.) 


47 Become A Sewing Teacher With The 

i 0 ; "You Can Make It" Program 
pE (Je For more infosend $1.50 to: YCMI Inc. 
i . Dept. TH; Box 247 Walnutport PA 18088 

A Complete Method of Teaching Adults How To Sew 
"One Time Purchase Price No Franchise Costs 
| Teach When & Where You Wish 
i Manuals With Week By Week Lesson Plans 
U Advertising * Bookkeeping * Support And More 


HAND CREAM FOR 
NEEDLEWORKERS 
) > Non-greasy, no dyes 
or perfumes 


» Helps heal rough, 
cracked skin 


» Safe for handling threads 
and fabrics 


» MasterCard & Visa 


4 oz. tube $3.79 + S&H 
3 tubes $10.00 + S&H 


ANCASTER WH 1-800-522-2469 





S : or $ SX a —_ : 
oe il w Si shr 
OROT y's Sister 
TEXAS BOOT SKIRTS 


MULTI-SIZED PATTERN 
(WAIST MEASUREMENT} 
25 1/2 27 28 1/2 30 INCLUDED 


$6.95 each postage included 
TEXAS DESIGNER 








Y ORIGINALS! 

N send SASE for free brochure j 
EMILY’S SISTER (\\ 
PO. BOX 100282 4 
FORT WORTH, TX. 76109 =>, 
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Marketplace 


Lingerie Fabrics and Supplies 
e Tricot 
tų © Lace & Elastic 
e Cotton Knit 
e Lycra 


¢ Stretch Velvet 
e Fiberfill 
e Bra Supplies 
e Bra Underwires 
« KwikeSew patterns 
e Stretch & Sew patterns 


SEW SASSY LINGERIE 


900S—C South Memorial PKY, Dept. T57 
Huntsville, AL 35802 (205) 883-1209 —čć— 


North Jersey’s largest fabric/quilt shop. 


BERNINA’ EE] 


SEWING MACHINE 
Fabrics-Yarn-Supplies 


Located 25 minutes from New York City 


between Rts. 287 & 80-just off Rt. 23. 


Acme Country Fabrics 
_ 24 Turnpike, Pequannock, N.J. 07440 


18"Wx11"Hx11"D 8125.00 plus S&H 
MC/VISA 
Carter's Workshop 
1514 Rainbow Road, Rogers, AR 72758 
501-271-2231 1-800-393-2231 


It's the Quilter's Wisnbook!™ T ~ 


FR F Quilting 


- Catalog! 


Chock full of all the quilting I 
goodies you could wish for! l 


100’s of quilting books, patterns, | 
notions, fabric medleys, quilting aids, 
scrap bags, 600 pure cotton fabrics, batting 
and more! Send for your catalog today! 


U Free. Send name & address. We'll send your 
catalog in our next 3rd class mailing. 


| 
| 
O Almost Free. Include $1.00 — we'll rush i 
your catalog to you by First Class mail! l 
l 
| 









sena to: Keepsake Quilting 
iS 


Dept. TM, Dover Street 
PO Box 1459, Meredith, NH 03253 


MOU NT. AIN Ç OLORS, 


HANI 


Multi- color pi interi y ams 
Mohair 


card 54.00 Ask about our gift certificates 


Wool 


sample 
P.O. Box 156 
New Studio Location 


Novelty 


Corvallis, MT 
406-777-3377 


SYBIS 
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SILK BLANKS 












UALIN 


INTERNATIONAL 


Complete Silk Painting Supplies 

INTROD 9 Scarf Assortment $44.00 (Limit 1) 
Qualin International, Inc. 

P.O.Box 31145 — T, San Francisco, CA 94131 


Pattern #220 For 


Fleece 


Socks 


9 Sizes from Infant 
to Adult XL 


$5.00 
(shipping included) 


a Outdoor Fabrics & Patterns 
Polartec Fleece from 100 to 2000S weight, 
Waterproof/Breathable fabrics, Lycra, Cordura, 
Hardware, YKK Zippers, Webbing, etc. 

« Complete Catalog $1.00 (Free with Pattern Order) 
707 NW 11th St. Corvallis, OR. 97330 (503)753-8900 


Join Us... 
We combine classes m needlework, sewing, 
knitting or crafts with a trip to England! 
Call for a brochure today: 
SHAMROCK TRAVEL 
1545 So. Fillmore St. 
Denver, CO 80210 
(303) 744-3566 or 800-653-2060 








Filo Salk Sones 


Sueded Silk Charmeuse 
H Noil Org a ee 7A 
ouppiont eade urtin 

Friced from $6.99 á 


Unique fabrics from designers’ 
backrooms - limited quantities below 
manufacturers’ cost 


Personal Swatching Service Available 


9701 SE McLoughlin 
Milwaukie, OR 97222 
(503) 786-1234 


Special Requests 
Welcome! 





LACE TOURS AND 
OVERSEAS LACE WORKSHOPS 


| 1995 Includes Lace Centers of: 
BELGIUM @ GERMANY e¢ IRELAND 


MORE TOURS THAN EVER - SOMETHING FOR EVERYONE 
CONDUCTING LACE TOURS SINCE 1984 


Complete itineraries & registration forms: 


POINT GROUND 
(formerly Beggars' Lace Tours) 
Dept. Te 124 W. Irvington Pl. èe Denver, CO e 80223 
Phone or Fax: 303-777-9701 


Scarves * Garments | 
Neckties * Fabrics, etc. 
Top Quality * Low Prices | 


Send SASE for Free Catalog * (415) 333-8500 
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Loom insures quality firmly made products. i 
Improved for trouble-free, smooth and effi- 
cient operation. A few days of weaving will 
bring back the small investment. B 


* We Carry A Full Line Of Supplies * 
* Send For A FREE Brochure * 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 
201 North Cherry Street 


Van Wert Ohio 45891 
419/238-2738 


CREE LEE SECC CE LEH) 
a BROTHER . 
Knitting Machines & Accessories 


A 
A, 
DISCOUNTED IN 
We service the knitter who does not TA 
need lessons. "A 
Call or write for prices on equipment and yarn. ) AY 
A 
"y 
4 





Yarn-It-All 
2223 Rebecca Dr. 
Hatfield, PA 19440 

(245) 822-2989 
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VINTAGE APPAREL 
é ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.™ post- 
paid. Corses, bonnets, hoopskirts, fans & 
sn paper dolls, flags, books, toys. ..and more! 


PATTERN CATALOG. $7.” postpaid. 

HJI Over 1000 patterns available for 
‘Victorian & Edwardian clothing, plus 
+ Medieval, Civil War Military, 

1920’s, 30’s & 40's. 


. SHOES & BOOTS CATALOG. $5. 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 

Sizes available for men, women & children. 


ny = 

a = 
F 
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„and more! 


AMAZON DRYGOODS, DEPT. TM 
2218 East 11th St, Davenport. [A 52803-3760 


1-800-798-7979 


— CREDIT CARDS ACCEPTED — 


WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY į 


Catalog $1.00--Free Search Service 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA ee | 


617-969-0942 


SOFT AMERICAN WOOL YARN 
Premium fine-grade wool yarn, natural and dyed colors, 


lanolin retained, non-scratchy, skeins and cones. Send 
LSASE for brochure of our Chemical Free yarn. er 


MARR HAYEN 


Dept. T, 772-39th St. 
Allegan, MI 49010 





(800)382-1820/FAX (800)701-2081 
32022 8TH AVE. S., ROY, WA 98580 


CALL WRITE OR FAX 


TLC YARNS 
American Made 100% Wool Yarn.” 


MACHINE KNITTERS WISHBOOK 


MAIL ORDER CATALOG 
brother KNITTING MACHINES 
a and ACCESSORIES 
RREAo We also carry a broad range of 
yarns, notions, patterns, books, 
those "hard to find" items, and 
MUCH MORE! 
Catalog $ 2.00, refundable with 


first order 
ORDERLINE 1-800-208-2046 


61568 EastLake Dr. 
Bend OR 97701 
503-388-2046 














~handspun yarns 


luxury hand-dyed wool, mohair, alpaca and llama yams 
from artisans’ flocks; also millspun from our fleeces. As well, 
patterns, kits, custom work. Catalog $3, refunded with order. 


salt spring island fibre studios 
121 Mountain Road ° Salt Spring Island, B.C. « V8K 178 » Canada 


_ ph: (604)653-40339 a.m.- 5 p.m. Pacific Time ° fax: (604)537-9930 


SEAMLESS BEAUTY! 


v 10 foot WIDE, 100' 
v FACTORY PRICES 
v? CUSTOM-MADE or DO-IT-YOURSELF 
Y MACHINE WASHABLE, NON-TOXIC 

® Tablecloths 

è Wall-Covering 

è Clothing, Costumes 
e Banners, etc 


COTTON FABRICS 


® Draperies 
è Upholstery 
® Slipcovers 
e Bedspreads 
Send $2 for catalog å fabric samples lo. 
HOMESPUN, Box 3223-7185. Ventura CA 93006 


CREWEL EMBROIDERY 


> Would you like to 
embroider this design? 

© A detailed workbook and 
companion crewel kit is 
available 





‘© Beginner thru Advanced - 
and beyond 


For information send SASE to: 


P.O. Box 93 
Ridley Park, PA 19078 





Amicalola Artisans 
Real Wood Knitting 
and Sewing Tables 


(404) 973-6361 
P. O. Box 671316, Marietta, GA 30066 


@ 
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Jn Stock - Old & Rare | 
Glass Stones, Beads & Drops 


TASSELS, HANDBAG FRAMES, SEED BEADS 
ALSO METAL, BONE. SHELL. STONE. 
CERAMIC, WOOD. PLASTIC & MOREI 


350-Page (B & W) catalog - $15 | 
includes supplement updates 
Discover, Visa, MC,AmEx or Send check to: 


ORNAMENTAL RESOURCES, INC. 


POB 3010-THRD Idaho Springs, CO 80452 
303-279- 2102 Sinders 1- aye Pass he os 
ko = = 





The Wool Connection Catalogue is the largest 
full-color knitters catalogue available today! 
Featuring special yarns, unique sweater kits, 
fabulous buttons, books, needles, accessories 
and yarns from most manufacturers! Please 
send $3 plus complete mailing address for your 
color catalogue today, refundable with an order 
over $25! Mail to: 


L™_~, Lo OOS LO 


THE WOOL connection 


Riverdale Farms, Avon, CT 06001 
Tel. (203) 678-1710 





MAKE BIG Sil — ALL PROFIT — AT HOME 





SIBLE MENDING 


Pays up to $20 an Hour! 
Make moth holes, cigarette burns, 
tears, rips, DISAPPEAR from all fabrics. 
P Little-known craft pa spare time prol- 
its. Exciting details FR “CALL TOLL FREE 
It 800-621-5809 or er 

F ABRICON COMPANY 
| 2021 Montrose, Dept. 922, Chicago, IL 60618 















Making aaa 


Costumes? 


Patterns! Over 1200 
Historical, Ethnic & 
Dance Patterns spanning the 
Middle Ages to the 1950's 
Books! 650+ Costume 
Reference Books 
Supplies! Corsetry, fx | 
Millinery & More! 

Plus Accessories 
and Underpinnings 
160-page catalog - $5.00 


includes $5 coupon good on orders 
over$50 


R aimen ts” 
for the costumer 


P.O. Box 93095, Pasadena, CA 91109 (818) 797-2723 








Cushing's Perfection Dyes | 
Acid Dyes in 94 Colors 
Direct Dyes in 39 Colors 


Call or write for color cards 


New Dealer Inquiries Welcome 


Traditional Rug Hooking 


from Joan Moshimer 
patterns, tools, books, know-how 


burlap, linen, monk's cloth backing 
800-626-7847 


W. Cushing & Co. 
P. O. Box 351, Kennebunkport, ME (4046 


na 
IDEO LEARN TO MAKE FITTED 


r SLIPCOVERS 








yj E 
" „viewers will definitely learn how to make a slipcover.. what 
makes this one work is instructor Clare Driscoll's expert 


instruction." Video Librarian 
59 minutes $29.95+4.00 Shipping (NY add sales tax} 


PATRIA GARDENS VIDEO 
BOX 120C, WEST FULTON, NY, 12194 
1 800 383- 3824 MC & VISA 


SEW-A-SWEATER 


Start at 7 and have a sweater ready to wear by 8! 
No Kidding-No Knitting. It cuts & sews as easy 


as a T-Shirt. Cotton, wool, acrylic. 
For swatches send $2.00 to: 
THE THRIFTY NEEDLE 
3233 Amber St * Dept.T « Phila., PA 19134-3201 
1-800-324-9927 


PRINTED FABRIC LABELS 


Designed To Your Needs, Small or Large Quantities | 
M@ Print your company name and more on durable fabrics 
(polyester, nylon, simulated satin) in white, black, ivory or 
buff. 

Assortment of ink colors 

Care, Content or Size (Adult or Infant) labels 

Iron-On I.D. labels (Camps, nursing homes, or hospitals) 
Peel and Stick Satin (crafts, handbags, hats, etc.) 


Excellent Prices! Orders Shipped Within 6 Days 
* Mention this ad for new customer discount 
FOR SAMPLE KIT CALL OR FAX 


800-944-4696 
FAX (305) 949-2662 


GENERAL LABEL MFG. + P.O. Box 640371 > * Miami, FL 33164 
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Marketplace 


Fine fabrics, laces, ribbon & | p 


classes: 
Silks, Wool, Linen, Fine Cottons, Knits and 
Stretch & Sew patterns, Heirloom Fabrics, French, i AudbBan Prik 
English & Swiss Laces, Smocking supplies, Silk a= aE ewind Cleat 


ark Bench Pattern Company” 


A 


Patterns por Cfnee-Spinited Clothing™ 











Ribbon, Burda & Folkwear patterns, & Brazilian FA za Pattern No. 14 
Embroidery supplies. aie 

Find out about our NEW hh eee ‘= $14 (FREES & H) 
Send $2.00 (applied to ist Silk Ribbon Smocking — 
purchase) for catalog or call: Video wil purcnase, 
800/910-2035 in U.S. or 
216/235-2035, We accept ee I our August | SS are 
VISA, MC & DISC. “Sy. Anniversay | || F (619) 464-6092 or 





Wholesale & retail 
welcomed. 











Week | (619) 286-6859 
































ot j Pree ae 
~~ P me | c3 E3 Three Kittens | eutruim: " 
l = mf » Yorn Sh | * 600 vorieties of yom $ 
5 Parkway Dr. ¢ Olmsted Falls, OH. + 44138 $ : 05 Sibley Memorial Hwy | * hand-painted i 
Peis needlepoint * j 
© St. Paul, MN 55118 « wide variety of fibers $ SEW MUSICAL 
* 1-800-489-4949 * counted cross-stitch js, Award winning keyboard design vest 
g: | « hand painted porcelain $ pattem (multi-sized) $8.95 + $2.75 S/H. 
* IN MN (612)457-4969 | tons * Optional Sequined Lapel $26.00. 
LOMA MAA AMAA AMAA AGEL GA GM Aiso: 
; i eavingEqui » Glamorous City Skyline Jacket 
fore senoun y Euer bi ema pepene » Beach Towel Stadium Jacket 





Floor Looms Send Order or SASE for pattern information to: 


a Neak Making, ee (or your catalng Tapestry Loom | SHANERIN DESIGNS 2404 Essington #56, Joliet, IL 60435 


and Needlework including gyd fabric swatches to: 














Silk Ribbon, Quilting Sey F Uri 201 Accessories | eee ee 
Heirloom sewing RR H 1 Beet nit 7 7 Maru Dai for 
Cross-stitch Ontario Ends bea Sa ia 
= ERETTA Loe ag New’ Catalog $2 1-800-238-0296 Baot ITC ES 
~ ore P.O. Box 1107, Castie Rock, WA 98611, USA MC/Visa 
: oak a _s-_ TALING FIBE A FUN y : 
—— Pra. nos’ EW Dieet 
Happy Dog Fiber & Needlework 


Vacations to: 
Italy, Paris, 
Bangkok & Hong Kong 


North Carolina - Aug. “95 
Mountain Croft Tour 
Roberta Carr, Dallas - Nov. ‘95 
Honds-on Couture Workshop 


Send $2.00 for on all-new 1995 Newsletter to: 
STITCHES, Box T, Suite 310, 420 N 5th St. 
Minneapolis, MN 55401 


X% AS IX A AS Ae AS A? IWIN 
SOUTH AFRICA 


“Seasons” 
National Quilt 
Festival and Tour 


JULY 1996 


Call 


DIAMOND TRAVEL 
800 456-8183 


j ; QUILT CELEBRATION ‘96 
*Fine 100 % Irish Linens 


*Exclusive Linens from NAAAAAAZ 


LINEN FABRIC) around the world 


_ WORLD _// ‘Over 60 colors in 3 weights VA RN s 


Christmas Vest Pattern 


Entire Package Includes: 


e Adult Sizes xs-xxi in waist 
length & below hip length 

e Childrens sizes xs-l 

e instructions for fabric 
scrunching, couching, satin stitch 

e iron on applique 

e retail $6.50 s+h $2.00 





THE NAME TO KNOW FOR 
Finest YARNS AND FIBERS 
PREVIEW, TOUCH anp SAVE! 
Six “Bulky“ Sample Mailings Per Year 
To join send $7 to: 
LAMBSPUN BULKY CLUB 

1101 E. Lincoln, Dept 111, Fort Collins, CO 80522 

| VISA/MC 1-800-558-LAMB(5262) | 
Handpainted Silk Color Card $1.00 





pA A a EE E R E ae | 


Pattern packages available 
for vests, blazers & wall hangings 


Binda Designs 
3911 N. VERDE 


TACOMA, WA 98407 
(206) 752-0922 





Va Va Va VAVA VANAV AVA 





GLASS BUTTONS HANDMADE 
Imported from Europe 
5 Gold & platinum trimmed. 
100’s to choose from. 
Send S.A.S.E. + $3.00 (refundable) for catalog, 








Custom 


Covered 
Belts & Buttons 


V.R. ALEX. Ltd., 
P.O. Box 384, Downers Grove IL 60515 


Including 
suede & leather! 





e Gold/Silver rimmed buttons 
e Metal/Cloth buttons 
« Choose from over 200 styles 
e Fast delivery « 100% satisfaction 
For order kit, send $1.25 


Fashion Touches 


JimponTeD FABRICS|| *Always a 20% discount For KNITTING and WEAVING 
< — WIDE RANGE OF HIGH FASHION YARNS « 
SEND CHECK OR MONEY ORDER TO: REGULAR AND MILL END YARNS « WHOLESALE 
THE LINEN FABRIC WORLD e SEND $2.50 FOR YARN SAMPLES & COLORS 


& club membership. 1246 Bird Road ERDAL YARNS, LTD 


(rotundabie with $20 order) MaE bangt 303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 
1-800-237-6594 © 212-725-0162 


Send $5.00 to receive 
color swatch cards 





Ce) 
P.O. Box 804, Bridgeport, CT 06604 
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D'Anton 


Luxurious Garment Leathers 


Send $1 for information. Send SASE: D'Anton 


5530 Vincent Ave. N.E. 
West Branch, 
lowa 52358 


Phone: 


(319) 643-2568 
Wholesale accounts welcomed 


O —~ 
le = 
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(Promenades ( Dt 
Pommi Darpan fac =| * 


*Beads * Rhinestones & Sequins 
* Beadwork Supplies + Bead Embroldery Kits 
* Austrian & Czechoslovakian Crystals 
Instruction Booklets 


A 
i 
| 2%, See 


7 ee, ae S 


W a Y” "Boadod Earrings”™........sssssccssssssssssesern DOL OÙ 

iis PE “Beaded Clothing Techniques”................ $7.00 
“Contemporary Loomed Beacwork”...............$7.95 | 

k “Flash Jewelry Making & Repair Techniques”..................$5.00 


™ $2.50 for Catalog (refundable with first order from catalog) 


Desler Inquiries Invited for Publications 


| Promenade * P. P O. Be Box 2092 + Box 2092 « Boulder, C CO 80 BO306 * 


THE BEAD CATALOG 
BEADS— TOOLS—FINDINGS 
Everything you'll need for stringing 
Quantity Discounts 
SEND $1.00 CASH TO 
ART TO WEAR 


| 5 CRESCENT PLACE, RM. 20 + ST. PETERSBURG * FLORIDA 33711 


The natural colours of cotton are now available in 
yarn, sliver and fabric form. Coloured by nature 
within the cotton boll itself, these fibres have a 
FOX FIBRF® Presence all their own. 

For samples, send $10.00 to: 
VRESEIS LTD. Box 87- T 
Wickenburg, AZ 85358-0087 


| Knitting Yarns 
by Harrisville 





Foliage Collection 
100% Pure Virgin Wool 
Heathers &© Tweeds 


For our Foliage Collection Catalog - 
samples and knitted swatches - 
1-800-338-9415, or send $5 .00 to: 


HARRISVILLE DESIGNS 
Center Village, P.O. Box 806-53 
Harrisville, New Hampshire 03450 


Re {A in| Order Past Patterns’ 
2 thru 8 447 new Victorian Dress 
years Pattern for the 
Holidays for 11.50 
and get a free newly 
i Revised Catalog. 
I NK Copied from an 
antique pattern, the 
NS dress is also made 
A short sleeves 
and an open neck. 
l \ Catalog alone 4.00 


yea 616-245-9456 
FAX 616-245-3584 
V/MC & Discover 


PAST PATTERNS 
PO Box 7587, yr t TA 
Grand Rapids, M Ml 49510 











(303) 440-4807 





XP CONTINUITY... CONTINUITY... 


..fine embroidery kits 


Call or write for a brochure. 
P.O. Box 978 
Portland, Maine 04104-0978 


G8 800/851-5030 
HARRIETS 


PATTERNS*CUSTOM TAILORING 
DEI IK OC OIC I I IK IK IC OC 2 IK I IK IK IC OC 2 IK IK IC IC I 2 I IK IK 2K kk 
OVER 180 PATTERNS CIVILIAN & MILITARY 
Authentic reproductions for adults and children 


| Costume rentals Theme Weddings 
CATALOGS: $10.00 


RETAIL OUTLET 


SOS 





Harriet A. Engler 
P.O. Box 1363 Millwood Crossing 
Winchester, Va. 22604 Winchester 
(703)667-2541 Fax:(703) 722-4618 (703)662-5157 
DE IK OIC IK OIC IK IC IC IC IC IK IC IK IC IK IC IK IK IK OK IC IK IC IK IC IK IC IC IK IC IK 2K IK 





.. | Saw for profit? This seminar isa must! 
Correct Fit An Invitation To Join 
Noted Fit Specialist & Designer 


Astrid Gallet 
Boston, June 24-29, 1995 
You Owe it to Yourself & Your Clients 





For Brochure: Gallet Collection, 337 North Avenue 
he 
EMBROIDERY 
i LN Į 
2%- QUILTING 
| * SWATCH CLUB, $8.00, 6 issues. 
Your source for ee se 
line needlework The Magic Needle | 
lies! 
| supplies! RRO Box172-T 
Fall/ Winter 
Handwoven, Knit 
e Lovely Handpainted Yarns 


Wakefield, MA 01880 617-245-5535 
SILK RIBBON æj! 
Instructions & Supplies 
l vicrorran CRAZY © 

| * CATALOG, $1.00. Discounts, free kit 
with every merchandise order. | 
i * NEWSLETTER, free to customers. V 
Send $1 for your catalog today! i 
L ae == Limerick, ME04048 ma =n mml 
The Shepherds’ Coat 
Fashion Show/Sale/6runch 
September 30, 1995 
and Embellished Clothing. 
Call or write for information. 
* Exotic Blended Spinning Fibers 
Weaving, Spinning, Beading, Dyeing, 








-2 


T 
Knitting Supplies & Equipment p) kà 
Classes & Workshops Catalog $3.00 


Art to Wear - Gifts 


Phone: 800-WEAV E-95 (800-932-8395) 
2567 San Jacinto Ave., San Jacinto, CA 92583 








FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wooł Gabardines C-Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 


or sets and send payment in U.S. check or money 
order along with your name and address to: 


MIDRIC GALLERY 


146 W. Grand River * Williamston, MI 48895 
(517) 655-4573 


AT LAST, A COMPUTER BOOK E 
FOR NEEDLECRAFTERS 


Hundreds of easy ways to 
use your computer to design 
quilts, create cross-stitch 
and knitting patterns, get 
free patterns and advice, 

go online, and more. 


INCLUDES SOFTWARE 


The Needlecrafter’s 
Computer Companion, by Judy Heim 
Available in fine bookstores everywhere or.. 
order now @ 1-800-420-7240 
or send check or money order for $29.95 {plus $4.50 S&H; 


California residents add 8.25% sales tax) to 
No Starch Press, 1903 Jameston Lane, Daly City, CA 94014-3466 


i Gra Computer Books for Non- s Spuni Cred 
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INNOVATIVE PIiIRECTION & 





September 2 ~ November 26 . 1995 
LOVELAND MUSEUM/GALLERY ~ LOVELAND, COLORADO ~- 970 9622410 


ba 


POLAR FLEECE 


Excellent Selection of Beautiful Prints and Solids 
Patterns, Thread, and Kits Available 
For over 35 Swatches and Brochure, Send $5.00 to: 
Thorburn’s 


123 Nashua Rd., Suite 128T, Londonderry, NH 03053 
(603) 437-4924 






New Brochure | ! 
Kits Now 
Available! 











# B520 MULTESIZE 42.48 
$12.95+ $2.00 S/H 


So 


# B530 MULTLSIZE 32-40 
$8.95 + $2.00 S/H 





Brochure $1.50, 
or free w/ purchase. 








ELAN PATTERN CO. 
DEPT. T 

534 SANDALWOOD DR. 
EL CAJON, CA 92021 
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Classified 


NEW!! Quilter’s Design Studio, the ultimate quilt de- 
sign program for IBM and MACINTOSH computers. 
Prints templates, calculates yardage, unlimited col- 
ors.”As seen on Kay Woods Quilting for the 90’s.” 
Free information. QuiltSOFT, P.O. Box 19946 San 
Diego, CA 92159-0946. (619) 583-2970. 


RAEKEKKEKEKT ACES FABRICS-NOTIONS***4%*** 
“Hard to Find” Lingerie and Swimsuit Items. Retail 
or Wholesale Catalogs—$3.00 each. Fabric Samples 
$2.00. The BEST DISCOUNT PRICES are at LACE- 
LAND, P.O. Box 1504, Sugarland, TX 77487-1504. 
(713) 983-LACE. 


SEWING NEWSLETTER. Designer secrets, tricks, 
trends, techniques, to die for ideas! $18/yr. Sew ‘n 
Sew, Box 98472, Lubbock, TX 79499. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, pat- 
terns, designs for quilting, crochet, embroidery, knit- 
ting, sewing, lace making, charted designs, more. 
Most $2.75 to $3.95. Write DOVER PUBLICATIONS, 
Dept. A297, 31 East 2nd St., Mineola, NY 11501. 


CASHMERE FIBER AND YARN. Send S.A.S.E. to 
Hunt Valley Cashmere, 6747 White Stone Rd., Balti- 
more, MD 21207. 


MUSK OX QIVIUT homegrown handcombed fiber 
with minimal guardhair. Sold raw dehaired or spun 2 
ply 150 yds/oz. Send $3 and LSASE for samples and 
brochure to The Musk Ox Co., Dept. T., 633 Fish 
Hatchery Rd, Hamilton, MT 59840. 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 160 
silk costing just $9 airmailed by return! Angus Inter- 
national (TM), 6 Fok Loh Tsun Road, Kowloon City, 
HONG KONG. Tel 011-852-2718-2748. Fax 011-852- 
2718-4565. We accept all major credit cards/personal 
checks etc. Personal callers welcome! 


USED NEEDLEWORK BOOKS. Next 3 catalogs— 
$3.00. Studio Books, Box 7804T, Huntington Beach, 
CA 92615-7804. (714) 965-3267. 


SPINNING, WEAVING, KNITTING SUPPLIES. Low 
prices. Catalog: $2. Yarn samples: $3. WOOLERY, 
RD1, Genoa, NY 13071. (315) 497-1542. 


NEW! REGIONAL DESIGNS OF AFRICA—Charted 
for Cross Stitch and Needlepoint. Catalog $3.00. Cul- 
tural Stitches, Box 968, Shaker Hts, OH 44120. 


DISABLED CLOTHING PATTERNS designed by 
Registered Nurse. Makes dressing quick and easy. 
Catalog $1.00, U.S. w/sase, 1 stamps. Handi-Patterns, 
5200 Quintilis, Spring Hill, FL 34608. 


CUSTOM NEEDLEPOINT canvases printed from 
any photo you send. Great way to personalize work 
800- 899-2956. 


GET PAID FOR READING BOOKS! $100 per book. 
Send name, address to Calco Publishing (Dept. C- 
742) 500 South Broad, Meriden, CT 06450. 


NURSING YOUR BABY? Sew a great wardrobe with 
our classic patterns. Free Catalog! Call 1-800-449- 
3350. 


Shirl the Purl’s KNITTERS NEWS: The Canadian 
Hand Knitting Newsletter. Tips, techniques, news, 
views, profiles, projects. $25 for 5 great issues. 
Checks payable to Mosson Publishing, Box 65004, 
358 Danforth, Toronto, ON M4K 322. 


ATTENTION PRODUCTION WEAVERS: Antique 
Hattersly Loom from England, motorized or foot 
powered, 40 inch width, 10 harness. Perfect for me- 
chanically inclined and production capacity. Lucy 
Tracy. (207) 244-7360. 


100 THREADS 


FITTING WORKSHOPS. Learn couture, hands-on 
method of fitting patterns. At the completion of each 
workshop, you will have patterns that fit you and the 
know-how to fit others. BLOUSE/BODICE, AUG. 14- 
16. PANTS, AUG 17-19. JACKETS, AUG 21-25. UL- 
TRA FIT, P.O. Box 407, Yonkers, NY 10705. 

(914) 963-4837. 


SCARLETT O’HARA’S BARBECUE PARTY DRESS, 
HOOP SKIRT, A GREEN PORTIERES DRESS, BON- 
NIE’S BLUE RIDING HABIT PATTERNS AND 
MORE. Brochure $2.00. Pegee of Williamsburg, Pat- 
terns from Historie, P.O. Box 127, Dept. T, Williams- 
burg, VA 23187-0127. 


UPHOLSTERY! Do it yourself—on video by German 
craftsmen—step by step instruction—$34.95 plus 
$3.95 S & H. Quality Upholstery, 75 Diggs Blvd. 
Warner Robins, GA 31093. (912) 922-8911. 


FLAG PATTERNS. 120 Original Designs. Catalog 
$2.00. BOXWOOD ROAD DESIGNS, 11307 Box- 
wood Road, Fredericksburg, VA 22408. 


NO MORE PINNING—make your own fabric 
weights. EZ instructions. Send SASE with $2.00. 
Daphne’s Custom Creations, 2303 Demorest Rd., 
Grove City, OH 43123-1055. 


$381.60 POSSIBLE WEEKLY sewing baby items at 
home. Rush $1.00 andlong SASE to Abundant Re- 
sources, Box 112063T, Carrollton, TX 75011-2063. 


25 YEAR ESTABLISHED NEEDLEPOINT SHOP in 
Southern CT. Forsale. Original designs, inventory, 
existing customers all over USA. Write: Suite 103, 24 
East Avenue, New Canaan, CT 06840. 


WHOLESALE SOURCE DIRECTORY. Over 1000 
wholesale companies and 500,000 products for fab- 
rics, sewing supplies, crafts supplies, quilting and 
much more. All the wholesale sources you need in 
one book. Information (510) 229-5855. Send $15 to 
CJM publishing, 6680 Alhambra Avenue, Dept. D, 
Martinez, CA 94553. 


SHOP NEW YORK CITY FABRIC, BUTTON, TRIM 
TREASURE TROVES WITH FRIENDLY PERSONAL 
SHOPPER. Discover unique affordable materials. 


.Craftperson/Researcher with intimate working 


knowledge of city’s sources plans individualized 
shopping tours. Bonnie Epstein, Dept. T1, P.O. Box 
20128, New York,NY 10025. (212) 866-0386. 


RELIABLE EXTRA INCOME! Assemble or sew sim- 
ple craft products at home. Program Guaranteed! 1- 
800-377-6000. ex. 7360. 


WE ARE LOOKING FOR REPS ALL OVER THE 
UNITED STATES. Contact Nick Erdal, Erdal Yarns, 1- 
800-237-6594. (212) 725-0162. 


ULTRASUEDE ® SCRAPS from factory cutting rooms. 
All sizes, shapes, colors. Totally unsorted. 7 pound 
bags. $58.65 including S/H. Check w/order. Southern 
Oracle, P.O. Box 1580, Bensenville, IL 60106. 


IRISH WAXED LINEN THREAD: 30 colors. 4 sizes. 
Large variety BASKET WEAVING SUPPLIES. Retail. 
Wholesale. Catalog $2.00. Royalwood Ltd., 517-TH 
Woodville Rd. Mansfield, OH 44907. 1-800-526- 
1630. Fax: (419) 526-1618. 


ATTENTION BEADERS! New, advanced “flat peyote” 
earring style. Very Different! Instructions, patterns, 
plus more! Send $12.00 to April Axton, Box 473, 
Boulder Creek, CO 95006-0473. 


ULTRASUEDE—$38.95/yard. Cut squares (your col- 
or Choice), six 9” x 6°—$ 12.45, six 12” x 9”—$24.95. 
Scraps, nice assortment, $15.95 lb.,Add $4.50 ship- 
ping. FREE pattern, catalog with order! Catalog 
$2.00. Ultrascraps, 6626 W. 79th Avenue, Arvada CO 
80003, (1-800-431-1032). 


SELL YOUR ARTS AT CRAFTS FAIRS. Connect via 
modem. Service lists best art shows. jury dates, fees, 
sales potential, participate offline, conferences all 
mediums. Free download business craft software, of- 
fline reader, editor, with subscription. $35.00/year. 
Instant credit card access (805) 528-1021 (modem). 
For information or check prepay: POB 6299, Los Os- 
os, CA 93412. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/loans to $500,000. Free recorded 
message: (707) 449-8600. (LB9) 


YARNS, WEAVING, SPINNING, KNITTING Sup- 
plies. Home weaving course . Custom weaving. Ay- 
otte’s Designery, Center Sandwich, NH 03227. (603) 
284-6915. 


EARN $393.25 WEEKLY SEWING BABY BIBS! For 
information send SASE to Stulf-4-Kids, P.O. Box 
1060, El Toro, CA 92630. 


“NEW: MATERNITY, BREASTFEEDING AND 
BABYCLOTHES PATTERNS from everywhere—Bar- 
gains! Guide-Catalog $3. MotherNurture—Threads 
9508, 916 RoyalBlackHeath Court, Naperville, IL 
60563-2304. (708) 420-4233. 


ULTRASUEDE SCRAPS 1 pound assortment in- 
cludes many bright colors: $19.95 plus $4.50 ship- 
ping. 1-800-225-1887. ULTRAMOUSE, 3433 Ben- 
nington, Ct, Bloomfield, MI 48301. 


NORAH’S YARNS. Lovely two ply white angora 
handspun yarn for $15.00 an ounce. Call for free 
sample. (503) 344-9014. 


PATTERNS THAT ACTUALLY FIT. Home Measuring 
Kit includes: video, measuring manual plus 100 page 
full color catalog. We produce patterns to fit your exact 
measurements. Call Unique Patterns 1-800-543-4739. 


AUTHENTIC VINTAGE WESTERN CLOTHING 
SEWING PATTERNS. Catalog $1.00. Buckaroo Bob- 
bins, Dept. TH, P.O. Box 95314, Las Vegas, NV 
89193-5314. 


NEW QUILT PATTERN CATALOG-FREE-A fresh ap- 
proach in quilting supply catalogs. Pat’s Quilt & Pat- 
tern Supply, Box 16595-C, Washington, DC 20041. E- 
mail gsloan@capaccess org, or fax (703) 715-0999, 


$460.00 WEEKLY POSSIBLE ! Sewing baby burping 
pads at home. Rush $1.00 and SASE to American 
Home Crafts, Box 326TH, Suisun, CA 94585. 


$40,000.00 A YEAR SEWING ATHOME. I'll share 
my secrets. Send $3.00 and LSASE to Margi’s, P.O. 
Box 7359T , Loma Linda, CA 92354. 


BATIKS ETCETERA—Hoffman “batiks”, wax batiks, 
cottons and rayons, more. $5.00 swatches. 411 Pine 
Street, Fort Mill, SC 29715. 800-BATIKS-ETC . 


CREATE ORIGINAL ART QUILTS! Supplies, fabric, 
instructions. Catalog: SASE. Swatches: $5.00. Art 
Quilters Studio, 723 E. Charleston, Dept. T-60, Palo 
Alto, CA 94303. 


AFRICAN PRINTS...NO DYE COTTONS.. FINE 
LINEN. Swatch set $20. Fine Linen Fabrics, Box 
360099. Decatur, GA 30036. Phone 404-288-9660. 


SEW IT! Riding Apparel and Western Wedding Wear. 
Catalog $1.00. JEAN HARDY PATTERNS, 2151 La 
Cuesta Dr., Santa Ana, CA 92705. 


20% OFF NOTIONS—EVERYDAY! Plus Fabrics. 
Send $5.00 for samples: CQC, Box 2814TH, Spring- 
field, VA 22152. 


COLORADO WEAVING SCHOOL. LEARN TAPES- 
TRY. Mountain retreat. Great Food. Brochure. Box W- 
1, Divide, CO 80814-9018. (719) 687-3249. 


BURDA. FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. All styles in five sizes. Includes: new 
user friendly pattern sheets: pink shaded patterns 
you can locate at a glance; snip n’ sew patterns; easy 
patterns for beginners. American and European mea- 
surements. Send $15 for 3 issue trial subscription to 
GLP International, P.O. Box 9868, Englewood, NJ 
07631-6868 or call (201) 871-1010. 


ULTIMATE IN ACTIVEWEAR FABRICS!!! Largest 
selection of cotton and nylon, lycra, stretch velvet, 
glissenettes, supplex, etc. Swatch club membership. 
$12.75/yr LGF, 3521 Fairview Industrial Dr. S.E. 
Salem, OR 97302. 1-800-LGF-9060. 


CANADIANS! Ultrasuede yardage, squares, scraps. 
Lycra, velvets, foils, prints, solids. Over 135 swatches. 
$5 refundable. Linda’s Speciality Fabrics, 24 Main 
Street West, Norwich, ONT NOJ 1P0. Call 519-863- 
2887. Fax 519-424-2655. 


NUTS ABOUT KNITTING? The Knitting Guild of 
Canada offers fun, information, networking. Member- 
ship $30 & 7% GST. Write Box 549, George, ONT. 
CANADA NOE INO. 


SOUTHWEST CENTER FOR FIBER, FREE CATA- 
LOG. Original patterns and kits for knitting and 
weaving. Call 1-800-766-4553 to order or write Vil- 
lage Wools, Inc., 3801 San Mateo NE., Albuquerque, 
NM 87110. 


BEAD STRINGING & ART JEWELRY SUPPLIES. 
Full color, 500+ page catalog features SoftFlex™ and 
XtraFlex™ beading wires; tools and supplies; clasps; 
bolo and bead cords; over 2500 beads; Cernit® mod- 
eling compound; Colores™ and Durenamel™ epoxy 
resins; PolyShrink™ sheets, wood, shell, and an- 
odized aluminum components; stampings and cast- 
ings; instructional books and videos. River Gems & 
Findings, 6901 Washington NE, Albuquerque, NM 
87109. Call 1-800-396-9894; ask for catalog AF 203T. 


SEW CUSTOM MADE—EUROPEAN STYLE! 3 
videos (3 hours) & booklet will teach you to sew like 
a pro: ladies and children’s clothing—skirts, blouses, 
slacks, dresses, suits, coats...Send $64.95 + $5.50 
S&H to: DM Media, 250 “H” Street, PO. Box 8110-41, 
Blaine, WA 98231-8110. 


EXQUISITE, RARE FABRICS FOR CREATIVE inspi- 
ration; Folk Art, Findings. Joseph’s Coat, 26 Main, 
Peterborough, NH 03458 (603) 924-6683. 


100% WOOL YARNS, 40 colors. Low prices, Samples 
$2.00. Natural non-laminated wool quilt batting & 
comforters. Free brochure. FARM MOUNTAIN WOOL, 
No. Wilmot Rd., Wilmot, NH 03287. (800) 298-9665. 


BEADS! Unusual Japanese Czech and Venetian. Cata- 
log $3.50. Columbine Beads, 2723 Loch Haven Dr., 
ljamsville, MD 21754. 


SILVER CONCHO BUTTONS. Exciting way to cus- 
tomize garments. Brochure $1.00. Happy Dance 
Trading Co., Box 100912, Denver, CO 80250. 


COMPLETE BOOTMAKING course. Intensive 2- 
week seminar. Western boots, hikers, packers and 
pattern-making taught. Free Brochure. Merrell Insti- 
tute of Bootmaking, 3400 N. 3500 W., Dept. THR, 
Vernal, UT 84078-9748. Ph. 801-789-3079. 


BUSINESS OPPORTUNITY. The Taunton Press an- 
nounces that it is offering to sell its Folkwear Pattern 
division which it has owned since 1989. This is an 
ideal opportunity to take over an active business that 
has produced a line of sewing patterns for classic, 
vintage and regional clothing. The Taunton Press will 
provide a turnkey operation that will include rights 
to designs, direct mail and retail lists, and inventory. 
Interested parties should write to Peter S. Chidsey, 
Executive Vice President, The Taunton Press, 63 So. 
Main St., P.O. Box 5506, Newtown, CT 06470-5506. 
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Closures 


Have comments 
you want to share 
about garmentmak- 
ing or fashion? A 
funny or interesting 
story about your 
sewing or quilting 
adventures? A page 
from your sketch- 
book we ought to 
see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 












g: 
4 
e * F nigh he 
T 
al 
$ iJ 
i ] 
i a 
íi 
~ i 


102 THREADS 


T 


HOME 
MANAGEMENT 


by Kathy Elias 


Look around you. Do you see an or- 
ganized space, with your personal 
items neatly arranged, your house 
and family completely taken care 
of, your workspace awaiting your 
next move? If so, then you need 
read no further. 

However, if your dining room 
table looks like the inside of a gar- 
ment factory that was raided by 
maniacal newspaper shredders, 
and you can’t remember what you 
last created because the dog is 
sleeping on it, then read on. 

Currently, I live with three chil- 
dren, a spouse, and various pets, all 
of whom need constant cleaning 
and care. I also work as an artist, 
teach, and volunteer time in my 
community, as well as maintain 
contact with my extended family 
and friends. I have a 
full life, but the only 
way to keep itall in bal- 
ance is to give up cer- 
tain, shall we say, “stan- 
dards” concerning the 
condition of our home. 

Okay, okay, I'll say it. 
We live in a dump. A 
pit. A constant state 
of disarray. 

Sound familiar? 
I have numerous 

friends who pre- 

fer their artwork 
to washing, and 
who will eat any 

old thing from a 

can in order to 
gain an extra few 
minutes to continue 
their creativity. 


But the guilt. We are forced to 
see advertisements, our mothers’ 
homes, and other fantasy abodes 
that are immaculate and orderly. 
We read about superwomen who 
work full-time at their home of- 
fices, care for their families, and 
still eat nutritious vegetarian meals 
made from scratch. 

I have read all the articles about 
how to organize your life, get your 
family to pitch in and take care of 
your home. They don’t work. 

So, I have developed my own list 
of helpful hints to help youcome to 
terms with the mess and disorga- 
nization that is the product of a 
full, creative life. I have already in- 
stituted many of these ideas, and I 
can report that I am happier than 
ever. And my family is alive so far. 

Rather than constantly wasting 
time cleaning up, why not just pro- 
vide blindfolds at the door to all 
your visitors? You can give some 
explanation about ultraviolet light 
emissions, and if they still want to 
stay after that, they won’t even see 
the mess. 

Never let your children in the 
house. As we all know, they make 
95 percent of the mess, so just keep 
them outside. You'd be surprised 
how quickly they adjust to meals 
and sleeping in the yard. With luck, 
they'll make friends and can go to 
their houses on cold days. 

Hire other humans to clean your 
house. I’ve had varied success with 
this tactic throughout the years. 
One cleaning woman quit after try- 
ing to do her job when we had a 
power outage. She left this note for 
us: “No electricity, no hot water, 
too much mess. I quit.” Try to find 
workers who are not quite as easi- 
ly daunted by their tasks as this 
woman was. 


Have periodic “Clean Up My 
House” parties, and invite all the 
neurotic clean freaks you know to 
come over. My own mother knows 
she never gets an invitation to vis- 
it our house until we have no clean 
laundry left. 

Enough about home manage- 
ment and on to nutrition. I cannot 
recommend enough the system of 
takeout and delivery. We now have 
an actual shrine in our kitchen ded- 
icated to the menus from every fast- 
food establishment within a 12- 
mile radius. 

No delivery in your area? Adjust 
your attitude about meals from 
cans and boxes. Quite often, your 
family will prefer the taste of or- 
ange macaroni and cheese from a 
box to whatever casserole you 
could make from scratch. 

Many of us complain that we just 
don’t have enough private time to 
think or work because our off- 
spring require so much attention. 
That is why you should rethink any 
objections you might have to your 
children’s continuous TV watch- 
ing. You can set up your work near- 
by, knowing that they are occupied. 
With the availability of cartoons 
around the clock on cable, I would 
say your time constrictions would 
be eliminated. 

Finally, as you look inside your 
house and find perfect harmony, 
you might wonder how to cope 
with the constant fight with the 
yard work. My recommendation is 
to buy a goat or two to take care of 
cutting and fertilization daily. Plus, 
think how they will keep the kids 
company out there. 


Kathy Elias is an artist and teacher cur- 
rently recruiting courageous cleaning 


people in Havertown, PA. 





Touch a Viking. 


(Well create a lasting impression.) 


7 


For more than a hundred years, . ? 
women have been able to count 
on Viking Husqvarna for the 
world's finest sewing machines. 
And now, you can too. The 
400 LE (the LE stands for 
limited edition) is a combination 
of our very best features, like 
one-touch stitch selection, front 
drop-in bobbin, electronically- 
perfect buttonhole styles and 
more - all for you at the lowest 
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price ever. 


Designed to put every sewing 
function from threading to 
bobbin winding to stitch 
selection up front and easily accessible, the 
400 LE is a limited edition sewing machine 
that's truly a work of art. The Infodisplay® 
window, which suggests stitch length, width, 
presser foot and more is like having the 
instruction book at your fingertips. 





& 
at participating 
Viking 
Husqvarna dealers 
(mfr. sugg. retail: $999.) 













Perfect buttonholes, the first time, 
and every time. Invisible mending 
stitches. Smoothly - tapered satin 
stitches for monograms. And, a 
selection of Viking Husqvarna's 
most popular decorative stitches - 
all repeatable with just the touch 
of a button thanks to four 
different electronic memories. 


You'll never have to oil a Viking, 
and it's completely jam-proof - 
guaranteed - for twenty years! 


So go ahead, touch a Viking. Weill 
create a lasting impression. 


The limited edition Viking 400 is available at a 
Viking Husqvarna dealer near you. 

Call 1-800-358-0001 for their name and a free 
brochure. 


When You're 


VIKING 


Husqvarna 





IN DETAIL Start with exquisite silk-damask fabric, shift it onto 


the bias for drape, then pleat it along its length to add body and vertical emphasis. 
The result: this stunning evening gown from 1950 by American designer Claire 
McCardell, known as the creator of modern American sportswear. Part of the 
collection of The Costume Institute of The Metropolitan Museum of Art in New 
York City, this tubular dress is cut from neck to waist at center front and back, and 
one side of the bodice crosses over the other. A separate, obi-style sash ties around 


the waist to hold the crossed bodice in place. 


(Photo by Karin Wills, Metropolitan Museum of Art. Gift of Irving Drought Harris, in memory of Claire McCardell Harris, 1958.) 


